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Here’s the answer to your record storage problem! 
The new portable IM RAK holds 50 records, 10” and 12”, yet requires 
little more space than a medium-sized table lamp. Every record instantly 
accessible. Every division individually numbered. Records firmly anchored 
between resilient plastic-covered divisions, and each record individually 
cushioned at points of contact. And as your record library grows you can 
add on new racks, just like a unit book-case. Available now, in a wide 
choice of gay colours, at most record shops. Price 29/6d., plus 6/5d. tax. 
Optional dustproof. cover 7/9d., plus 1/84d. tax. For details of your 
nearest supplier write to Imhof’s, Dept. E.4, 112, New Oxford Street, 
London, W.C.1. Museum 5944. 
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“MUSIC 


WENTY-SEVEN years ago when I 

first timidly ventured into the staff- 
room at the Hayes factory of H.M.V., 
where the high-born took their luncheon 
with lesser fry such as myself, I was intro- 
duced to, amongst others, a man of short 
stature with a friendly smile and twinkling 
eyes. He was, I need hardly tell you, Fred 
Gaisberg, and his friendly welcome did 
much to abate my nervousness. Two great 
men, a poet and composer, lamented their 
lack of inches: but what Keats and Mozart 
felt to be a drawback must often have 
proved a blessing to Fred Gaisberg. I can 
well imagine that a giant like Chaliapin, or 
some ample prima donna or another, shed 
their wrath like a cloak when their eyes fell 
upon the small and appealing figure looking 
at them. Do not however imagine that all 
Gaisberg could do was to twinkle, a lesser 
among greater stars. The frontispiece to 
his book* shows him in a mood not to be 
trifled with. There is a determined look 
about the mouth and eyes which would not 
brook opposition. And indeed I recall 
Gaisberg’s firm words to a young Italian 
tenor who was to make some records the 
next day and, being of ardent temperament, 
might have started making some of a 
different kind that night. He was obviously 
impressed. 


This book, first issued in America in 1943 
under the title ‘‘ The Music goes round,” 
and now re-issued here with a few minor 
alterations and a foreword by Compton 
Mackenzie, contains the romantic and often 
exciting story of the development of the 
 romaggery from the discovery, by Emile 

liner, of recording on a flat disc instead 
of a cylinder up to the present day, a span 
of only about fifty years. What memories 
the titles of these early recordings evoke in 
_ the elderly amongst us—Casey at the Tele- 
phone, Daisy Bell, I like you in Velvet, The 
Departure of the Troopship; and how one 
would like to hear other recordings, of 
higher artistic value, which Mr. Gaisberg 
mentions, especially those made by the 
Russian singers, Panina, Tamara, Sobinoff, 
and the Lord’s Prayer, sung by Rosoff with 
the Uchoff Choir. Indeed I fear the i 
of this book will raise almost ungovernable 


longings in the collector’s breast, for it 
age of singing and its 


covers the golden 
pages are strewn with the great names of the 
past. 


Music by F. W. Geleberg Illustrated. 
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Reviewed by ALEC ROBERTSON 


Most of these artists were ready enough 
to drive a hard bargain when it came to the 
question of fees and if there are still romantic 
people who think that great artists are 
indifferent to money—why, indeed, should 


they be ?—their illusions will be shattered 


by the time they have finished this book. 
But H:M.V. certainly had the best of the 


-bargain in getting ten arias out of Caruso 


for a ‘hundred pounds. He was then in the 
second year of his great career and still 
unknown outside Italy, and so perhaps it 
was understandable that Mr. Gaisberg’s 
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urgent cable received the reply “Fee 
exorbitant, forbid you to record.” I 


Chaliapin recorded the Volga Boat Song, 
which as a choral number had, up to then, 
had very small sales: it was due to. his 
enthusiasm that Battistini, then over sixty- 
five years old, gave his unforgettable 
recitals at Queen’s Hall between 1922 and 


Rosa Ponselle adding an opera to her 
repertoire only after studying it intensively 
for a year or two, Casals working for 
fifteen years at the Bach Suites for the ’cello 
are two of such instances: and I rejoice to 
read that the remainder of the Suites so far 
not issued are in safe keeping. It is really 
impossible to begin quoting from this gold 
mine of a book, for one simply could not 
stop. I imagine that many readers will turn 
with special interest to the chapter on 
Chaliapin—more of a prima-donna, in his 


masculine way, than all the women—. 


because they will call to mind Chaliapin’s 
recitals at the Albert Hall and the unfailing 
presence of Fred Gaisberg as interpreter 
dispenser of tact and soothing 
wo 


Mr. Gaisberg writes with almost unfailing 
charity: and if he is, surely, too kind about 
the wives of two famous people who appear 
in these pages, he does stigmatise the 
Vienna Philharmonic Orchestra, in the 
pre-war years, as “* in eral a cynical lot, 
snobbish and blasé.”’ 


I found the chapter on Elgar particularly 
interesting with the moving account of the 
great composer directing from his sick-bed, 
by telephone circuit, the Coronation March 
from ‘‘ Caractacus,”’ and telling Laurence 
Collingwood, who was conducting, to draw 
out an andante ‘‘ten feet.long,” a very 
characteristic touch. 


But every page of this book will be of 
absorbing interest to our readers and I 
think they will agree with me that Fred 
Gaisberg has indeed put us all in his debt. 
His friendly presence in the studio has 
made a difference one can be sure, to many 
a sticky recording session : but his influence 
has been exerted outside the studio also. I 
am glad to say that instead of now regarding 
the scene from afar, in well-earned retire- 
ment, Mr. Gaisberg is as active as ever in 
the. gramophone world, after over fifty 
years of service, and twinkles in and out of 
the studios to everyone’s delight. He does 
not age because his love for his work and for 
humanity, his enthusiasm, are as great as 
when the cylinder ground out the reverbera- 
ting announcement “ The Mocking Bird, by 
John York Attlee, artistic whistler, accom- 
panied by Professor Gaisberg.’”” No one 
could have guessed, least of all himself, that 
the ‘* Professor,’’ then only sixteen years old, 
would find himself surrounded by a host of 
famous people, at a banquet given in his 
honour on April 21, 1939, to celebrate 
fifty years of service, and hear himself so 
justly called, in the words of Compton 
Mackenzie’s toast, one “‘ who in the truest 
sense of the word, has been international.” 
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Here’s the answer to your record storage problem! 
The new portable IM RAK holds 50 records, 10” and 12”, yet requires 
little more space than a medium-sized table lamp. Every record instantly 
accessible. Every division individually numbered. Records firmly anchored 
between resilient plastic-covered divisions, and each record individually 


The New 


Made by the makers of the famous 
IM LONG-PLAYING NEEDLES. 


cushioned at points of contact. And as your record library grows you can 
add on new racks, just like a unit book-case. Available now, in a wide 
choice of gay colours, at most record shops. Price 29/6d., plus 6/5d. tax. 
Optional dustproof cover 7/9d., plus 1/84$d. tax. For details of your 
nearest supplier write to Imhof’s, Dept. E.4, 112, New Oxford Street, 
London, W.C.1. Museum 5944. 
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, cond. by George Melachrino 
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and his 


It’smy lazy Day - - - 
There ! I’ve said it Again’ - 5973 
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“MUSIC ON RECORD” 


Reviewed by ALEC ROBERTSON 


Tats years ago when I 
first timidly ventured into the staff- 
room at the Hayes factory of H.M.V., 
where the high-born took their luncheon 
with lesser fry such as myself, I was intro- 
duced to, amongst others, a man of short 
stature with a friendly smile and twinkling 
eyes. He was, I need hardly tell you, Fred 
Gaisberg, and his friendly welcome did 
much to abate my nervousness. Two great 
men, a poet and composer, lamented their 
lack of inches: but what Keats and Mozart 
felt to be a drawback must often have 
proved a blessing to Fred Gaisberg. I can 
well imagine that a giant like Chaliapin, or 
some ample prima donna or another, shed 
their wrath like a cloak when their eyes fell 
upon the small and appealing figure looking 
at them. Do not however imagine that all 
Gaisberg could do was to twinkle, a lesser 
among greater stars. The frontispiece to 
his book* shows him in a mood not to be 
trifled with. There is a determined look 
about the mouth and eyes which would not 
brook opposition. And indeed I recall 
Gaisberg’s firm words to a young Italian 
tenor who was to make some records the 
next day and, being of ardent temperament, 
might have started making some of a 
different kind that night. He was obviously 
impressed. 


This book, first issued in America in 1943 
under the title ‘‘ The Music goes round,”’ 
and now re-issued here with a few minor 
alterations and a foreword by Compton 
Mackenzie, contains the romantic and often 
exciting story of the development of the 
gramophone from the discovery, by Emile 
Berliner, of recording on a flat disc instead 
of a cylinder up to the present day, a span 
of only about fifty years. t memories 
the titles of these early recordings evoke in 
_the elderly amongst us—Casey at the Tele- 
phone, Daisy Bell, I like you in Velvet, The 
Departure of the Troopship; and how one 
would like to hear other recordings, of 
higher artistic value, which Mr. Gaisberg 
mentions, especially those made by the 
Russian singers, Panina, Tamara, Sobinoff, 
and the Lord’s Prayer, sung by Rosoff with 
the Uchoff Choir. Indeed I fear the reading 
of this book will raise almost ungovernable 


longings in the collector’s breast, for it © 
covers the golden age of singing and its 


pages are strewn with the great names of the 
past. | 


* “ Music on Record,” by F. W. Gaisberg Illustrated. 
Robert Hale, Ltd., 18/- 
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Most of these artists were ready enough 
to drive a hard bargain when it came to the 
question of fees and if there are still romantic 
people who think that great artists are 
indifferent to money—why, indeed, should 
they be ?—their illusions will be shattered 
by the time they have finished this book. 
But H.M.V. certainly had the best of the 


-bargain in getting ten arias out of Caruso 


for a hundred pounds. He was then in the 
second year of his great career and still 
unknown outside Italy, and so perhaps it 
was understandable that Mr. Gaisberg’s 
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urgent cable received the reply “ Fee 
exorbitant, forbid you to record.” [ 
imagine the Gaisberg countenance. took 
on then the expression you see in the 
frontispiece. He went straight ahead with 
the recording, and as a result of his fore- 
sight in securing Caruso, the Company 
earned nearly two million pounds in the 
next twenty years. | 

To a suggestion by Mr. Gaisberg we also 
Owe, amongst much else, the fact that 
Chaliapin recorded the Volga Boat Song, 
which as a choral number had, up to then, 
had very small sales: it was due to his 
enthusiasm that Battistini, then over sixty- 
five years old, gave his unforgettable 
recitals at Queen’s Hall between 1922 and 
1924, singing up to twenty of the most 
testing arias for baritone at each concert 
and ending up perfectly fresh. 

Here and there we get glimpses of the 
unending hard work, and not only great 
natural gifts, that earned these artists their 
fame, and enabled them to keep it. 


Rosa Ponselle adding an opera to her 
repertoire only after studying it intensively 
for a year or two, Casals working for 
fifieen years at the Bach Suites for the ’cello 
are two of such instances: and I rejoice to 
read that the remainder of the Suites so far 
not issued are in safe keeping. It is really 
impossible to begin quoting from this gold 
mine of a book, for one simply could not 
stop. I imagine that many readers will turn 
with special interest to the chapter on 
Chaliapin—more of a prima-donna, in his 
masculine way, than all the women— 
because they will call to mind Chaliapin’s 
recitals at the Albert Hall and the unfailing 
presence of Fred Gaisberg as interpreter 
and general dispenser of tact and soothing 
words ! 


Mr. Gaisberg writes with almost unfailing 
charity: and if he is, surely, too kind about 
the wives of two famous people who appear 
in these pages, he does stigmatise the 
Vienna Philharmonic Orchestra, in the 
pre-war years, as “‘ in general a cynical lot, 


snobbish and blasé.”’ 


I found the chapter on Elgar particularly 
interesting with the movirg account of the 
great composer directing from his sick-bed, 
by telephone circuit, the Coronation March 
from ‘‘ Caractacus, ” and telling Laurence 
Collirgwood, who was conducting, to draw 
out an andante “‘ten feet long,” a very 
characteristic touch. 


But every page of this book will be of 
absorbing interest to our readers and I 
think they will agree with me that Fred 
Gaisberg has indeed put us all in his debt. 
His friendly presence in the studio has 
made a difference one can be sure, to many 
a sticky recording session : but his influence 
has been exerted outside the studio also. I 
am glad to say that instead of now regarding 
the scene from afar, in well-earned retire- 
ment, Mr. Gaisberg is as active as ever in 
the. gramophone world, after over fifty 
years of service, and twinkles in and out of 
the studios to everyone’s delight. He does 
not age because his love for his work and for 
humanity, his enthusiasm, are as great as 
when the cylinder ground out the reverbera- 
ting announcement ‘‘ The Mocking Bird, by 
John York Attlee, artistic whistler, accom- 
panied by Professor Gaisberg.”” No one 
could have guessed, least of all himself, that 
the ‘* Professor,’ then only sixteen years old, 
would find himself surrounded by a host of 
famous people, at a banquet given in his 
honour on April 21, 1939, to celebrate 
fifty years of service, and hear himself so 
justly called, in the words of Compton 
Mackenzie’s toast, one “‘ who in the truest 


sense of the word, has been international.”’ 
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AFTERTHOUGHTS 


ON FILM MUSIC 


By JOHN CULSHAW 


HERE are three courses open to the writer 
of a controversial article ; he can sit back and 
blissfully ignore the battles raging in the corre- 
spondence columns, he can plunge into the 
discussion himself or he can write a sequel. In 
the case of my article “‘ Film Music and the 
Gramophone,”’ some kind of sequel seems to be 
called for; the proverbial mud has been 
stirred. But this article is not a reply to the 
letters—rather it is a précis of the views and 
ideas that have been put forward by corre- 
spondents. ; 
First of all it will be as well to recall the main 
topics of the original article. Written on the 
eve of the Decca “‘ Music from Films” series, 
it was a personal setting-out of views on the 
relation of film music to the gramophone, and 
was certainly not intended to attack the new 
series. The main argument can be set out in a 
few sentences. Indiscriminate recordings of 
bits of pure background music are unlikely to 
stand up to the test of being played away from 
their context in the film. ood background 
music is an essential part of a film, and separated 
from its surroundings is likely to be as meaning- 
less as would be the settings, or the leading lady’s 
sarong, under the same circumstances. But 
recordings of complete works from films— 
** Baraza,”” etc.—are justified, as in the film 
one listens to these as music, and with little 
regard for characters or action. Much the same 
applies to purely descriptive film music, such 
as Parker’s ‘“‘ Seascape”? from Western 
Approaches.” But the essence of film music, 
that which accompanies the spoken word or 
any part of the film where the concentration is 
imarily on the characters or the plot, cannot 
or should not be able to exist by itself. The 


The first letter I saw came from a Mr. 
Johnson, of, I think, Brighton. He agreed with 
the article, but was inclined to take the poin 
further because he did not care for “ Baraza.”’ 
Now “ Baraza’’ may or may not be excellent 
music, according to your standards ; if it is, all 
well and good—and if it isn’t, there is still no 
basis for damning the idea of short, complete 
works for inclusion in films. The future may 
have better things in store for us. Against this, 
Mr. Rathely, in a published letter, seemed to 
have a very high opinion of film music and a 
very poor one of contemporary “ straight ”’ 
music. Because I felt he had misunderstood 
the article I wrote a short letter in the January 
issue, and Mr. Mestitz did likewise, only in a 
far more devastating manner. 

We are now lucky enough to have some views 
from the horse’s mouth—the horse in this case 
being Denham Studios. These make very 
interesting reading, and I propose to give up 
most of the remaining space to quotations. 
Fitst, a letter from John Huntley, who writes 
from the Music Department of Denham and 
Pinewood Studios. Mr. Huntley tells us that 
the article and ensuing correspondence have 
been read with considerable interest by the 
Music ts in the various studios. He 


continues: ‘“‘ We all realise the limitations of 
film music on the screen, and we have never 
** kidded ’’ ourselves that these limitations do 
not exist; this however does not prevent us 
from nag in the artistic justification of 
our work. ph Vaughan Williams does not, 
atthe age of over seventy, waste his time doing 


Seep aes SEs did not think the job worth 
while.”’ 

** Bach’s music was secondary to the celebra- 
tions of the Holy Mass, Mozart’s to the court 
social functions of the German principalities . . . 
and Schubert’s music was secondary to the need 
of money, a publisher, the fight to live. If 
music is great, it emerges from other forms of 
artistic, financial and spiritual competition ; 
film music can do just this. Because of the 
technical requirements of the film score, the 
music must be quickly and easily understood 
by the listener.’”’ (This, I feel, hardly holds 
water, but it does not detract from Mr. Hunt- 
ley’s further remarks.) He continues: ‘ As 
Arthur Bliss once put it: ‘ In films, we have the 
very best type of light orchestral music, written 
in many cases by composers accustomed to 
preparing music for the ‘ concert hall.’ We do 
not claim that film music is supreme ‘ concert 
hall,’ highly intellectual music; all we say 
is that it deserves a hearing for what it is—some 
of the finest light orchestral stuff being written 
anywhere to-day... .” 

Apart from the section previously mentioned, 
one could hardly take exception to this—it is 
undeniably true. Now we will let Mr. Muir 
Mathieson himself continue the discussion: 

“With Arthur Bliss’ ‘Things to Come’ 
in 1935, film music established itself in its own 

t 3? 


“* Since then a great deal has been done in 
this country by producers, directors and 
musicians to explore the full possibilities of 
music in relation to the film. But even to-day 
we are only at the beginning. For one thing, we 
lack experienced or constructive criticism in the 
national press. To date, film music has been 
nobody’s baby! I imagine the difficulty is that 
the film critic is not supposed to criticise music 
and in the same way, the music critic must 
ignore films. This seems to me to be a great 
pity, as so much contemporary musical and 
dramatic thought is being expended in this 


direction. 

“* The public likewise has little idea of what 
background music is supposed to do. Indeed 
the present method of film-going does not 

it it. As things are now, pictures are 
designed to be seen only once, and on one 
viewing the music cannot hope to emerge as a 
conscious element of the entertainment. ‘When 
you go to the cinema,’ says the French com- 
poser Maurice Jaubert, ‘ it is not.to hear music ; 
we require it to deepen and prolong in us the 
screen’s visual impressions.’ Not being a com- 
poser, I can only imagine how depressing this 
must be for the musician! Yet for all that, we 
in this country have made a practice of getting 
the finest contemporary composers to write for 
the screen. Why ?’’ 

“It is a matter of teamwork. If the photo- 
mg Ae good, the sound i 


any of these items as such when seeing a film, 
but you will come away saying that it was a 
first-class production. The same theory applies 


to the music ; if it is good, it will make itself 
felt, even (and this hard fact must be faced by 


us film music people) if the audience as a whole 
were not aware of the power and impact of the 
score. ”’ 


“ But to-day it does not quite end there. I 
have conducted and d concert per- 


recording is good, the © 
editing is good, you will not be aware of 


May, 1947 


was the Hraje Filmovy Symphony Orchestra ; 
the p included such -works as the 
William Walton suite from ‘ Henry V,’ Ralph 
Vaughan Williams’ music from ‘ 49th Parallel,’ 
the Arthur Bliss score from ‘ Things to Come,’ 
the suite from ‘ Malta G.C.’ by Sir Arnold Bax, 
and the Variations and Fugue on a Theme by 


Purcell, composed by Benjamin Britten for the 


film ‘ Instruments of the Orchestra.’ I am glad 
to say that the programme met with a most 
— ing reception from the Czech audience. 

iscussion still rages on the merits and demerits 
of movie music. Some say that film music 
should not be taken out of its context, while 
others say that in the concert hall it is an ex- 
citing reflection of contemporary life which 
should be ostered. Gramophone records of 
film music are beginning to appear, but in such 
a highly publicised art form as the cinema, music 
has still to receive its full due... .” 

Again, this is all most interesting and most 
certainly true. But the question of film music 
on records is hardly the main topic of discussion, 
and yet one can see from the actual works 
mentioned that the music chosen for public 
performance and recording is in cases 
descriptive music—music used as a background 
to pictorial scenes or events. Mr. Mestitz closed 
his letter by asking whether the average film 
to-day reaches any high level of artistic achieve- 
ment. Certainly not ; but the exception proves 
the rule. To use the same example as in the 
original article, “Le Jour se Léve ’’ was a work 
of art, and the music was an essential strand in 
the texture—a true counterpart, if you like, to 
the spirit of the film. This was indeed the 
essence of film music, and quite alien to record- 


ing. 

4 conclusion, I would like to draw readers’ 
attention to a most interesting article in the 
American publication “* Hollywood Quarterly.” 
This paper, published by the University of 
California, is a serious study of all aspects of 
film and radio and is probably the best of its 
kind anywhere. The article in question is by 
Robert U. Nelson and is called “‘ Film Music—~ 
Colour or Line?” Reading beneath the 
surface, one can detect that many Americans 
are suffering from a stomach-full of the lush, 
facile music which accompanies go per cent 
of their films, and Nelson concludes with a plea 
for more line in the music, which means contra- 
puntal music as distinct from the current 
piling up of stereotyped harmonies for “‘colour’’ 
purposes. He delves deeply into the present 
vogue for “ effects,’’ achieved either by the use 
of peculiar instruments (the Theremin in “ Lost 
Week-end,”’ for instance), or by the deliberate 
misplacement of microphones by which, he 
tells us, a single bass flute can balance a whole 
brass section. This is colour taken to extremes. 
Now although colour is a vital factor in all film 


music he rightly points out that by writing | 


linear music the chances are that colour will be 
increased rather than diminished, especially if 


the present use of ultra-chromatic chords leads 


a country and have met with tremendous en- f 
< in Prague at the Smetana Hall. The orchestra 
th 
or 
a 
is 
co 
th 
su 
th 
ca 
(tl 
gr 
nu 
th 
to 
we 
: wi 
he 
th 
in 
tic 
co 
sti 
m 
te 
st 
a to polytonality in film music. This is important sp 
3 for two reasons; normal contrapuntal music ex 
bee. used for films is apt to distract the listener, and it th 
= lacks colour of the needed variety ; polytonal of 
‘2 music would, if anything, increase the colour of 
se effect and would certainly be no more distract- F 
| ing than the present over-complicated vertical ' 
4 sonorities. On top of this, the result would be al 
aa interesting concert-hall music. The answer, in 
ae of then, seems to lie in colour and line rather than Ww 
ee colour or line. All this seems worthy of con- tk 
be 3 sideration, and particularly from the gramo- w 
. phone point of view. tk 
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F ormances of British film music all over the there perhaps we can Ict the matter rest. “ 
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ANALYTICAL NOTES | 
AND FIRST REVIEWS 


ORCHESTRAL 


Dr. G. D. Cunningham (organ) and 
City of Birmingham Orchestra 
(Weldon): Organ Concerto No. 2, 


in B flat, Op. 4: Concerto 
No. 4, in F (Handel). Columbia 
DX1358-60 (12 ins., 14s. 7$d.). Auto 
DX8272-4. 


Presumably re-scored, to make a rich, 
ripe full-bloomed piece. I like particularly 
the clarity of the organ tone: often difficult, 
on records, to catch. Dr. Cunningham is 
a rhythmic player of the finest order ; that 
is the first, most powerful demand for 
Handel interpretation. 

his Lent oratorio season of 1735 
Handel played organ concertos between the 
parts of the choral works (‘‘ Act ’? was the 
common name for these sections: showing 


their connection with the stage—it was as. 


substitutes for the Lent-banned operas that 
they were brought out). His organ works 
came out in three batches: 1738, 1740 
(these being mainly his string concerti 
grossi arranged), and 1760. The opus 
num mean next to nothing in Handel: 


they number very few, and bear no relation 


to his total output, or to its order. What 
we cannot know is how he performed these ; 
with, as we know, much improvisation. 
He played on organs very few of which 
had a pedal board. It would appear that 
the St. Paul’s cathedral organ had pedals 


in Handel’s time: but. their general adop- 
His organ 


tion was after his death. 
concertos, therefore, are written on two 
staves—though one has a pedal part in 
manuscript. (Bach, of course, had the 
—_ more advanced organ of Germany, 
wit 

Nobody will seek profundities in nine- 
tenths of such music. It was inter-Act 
stuff, compounded largely of the baroque 
splendours and optimisms that audiences 
expected. The imagination peeps out in 
the slow movements. -The mere few bars 
of interlude between the outer movements 
of the Bflat have a touch of pastoral piping. 
For the rest, those who know their Handel, 
and do not seek from him what he was not 
in train (then) to offer, will be best pleased 
with this kind of art. The organist makes 
the best choice of stops so as not to compete 
with the orchestra. I rather wish, for once, 
that he had let fly in a cadenza, such as 
Handel glorified these occasions with. The 
scene is rather tame, otherwise: Much 


artistry needs to be used in playing the 
organ with the orchestra ; and there are 
the acoustic problems to be reckoned with, 
for the building is part of the organ’s sound- 
scheme: the first thing to be thought of, 
in attending to organ music. I like the 
reverberation period fixed here. The 
music is amiable jog-trot, then (rather, as 
an irreverent casual hearer remarks, like 
Disney at his worst, not best) ; but there is 
so much pleasure in admiring one of our 
best organists, and listening to strains which 
remind one of favourite gambits in the 
oratorios. The dance elements are always 
genial: and there are more of them in the 
sacred works than many people realise: 
Messiah is full of dance measures. I am 
grateful to all concerned here for not over- 
doing the big bow-wow, and giving us so 
much pellucid tone: mark, e.g., the slow 
movement of No. 4, which is in a mood not 
very easy to catch, as to pace; Andante 
maestoso, a philosophic pacing with which 
you can fall into step, if in the mood, as 
you would with Whitman. He keeps in 
much the same mood in the tiny interlude 
that follows (I should have been content 
to go with him longer thus) ; and then a 
fugue, fully rewarding. If the weight and 
bite of the bass had been a trifle greater, 
I could not wish for a better exposition of 
these works—which, we must remember, 
are after all but partially Handel’s, and 
only represent a small part of him. 


Philharmonia Orchestra (Ernest Irving) : 
Incidental Music from Nicholas 
Nickleby (Lord Berners). Columbia 
DX1362 (12 in., 4s. 104d.). 


As an old Dickensian I’m glad to hear 
this after having seen the film, during which 
I—like, I think, many others—did not very 
much notice the music. I doubt if one can, 
and at the same time take in the diversified 
aspects of film-making. That is the great 
drawback of writing film music, an occupa- 
tion in which many composers now spend 
more time, I should say, than in any other 
kind of composition. The redoubtable 
Addinsell has written at least fifteen scores, 
Walton nine, Alwyn and Britten a dozen 
each, Rawsthorne and V.W. five apiece, 
and so on: another dozen or two coming, 
all told, from men like Lambert, Bliss, Bax, 
Ireland and Berners. One would not have 
expected the skittish Berners to tackle 
Dickens ; perhaps that might best have 
been done in the spirit of Topolski, or of 
Cruickshank (who did not, by the way, 
illustrate more than a very little of Dickens : 
the Sketches and Twist ; the Nickleby pictures 
were by “‘Phiz.”’). If the background music 
in a film does its job well, one may not much 
notice it. When one is asked to, afterwards, 
the film is probably sufficiently well re- 
membered to allow one to estimate how the 
music fitted ; but if one has not seen the 
film ?—and, after all, over a third of the 
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population never goes to the cinema. It’s 
all rather difficult. My own feeling is that 
music for films can never be very important. 
If it is, it attracts the attention too much, 
and distracts it from the film’s totality. 

Nickleby is not a very good film: its 
makers lacked imagination; it is far 
inferior to Great Expectations. Of the 
music I could not say, after once visiting 
the film, that I remember two notes of the 
thing. An artistic friend says ‘‘ That shows 
it must have been good.”’ I’m inclined to 
agree. So I hear it now as if for the first 
time. The first side has a notation about 
Nicholas and Madeline ; the second, about 
Squeers ; but exactly what situations have 
been selected I shall be interested to note 
when I see the film again. This is not very 
fresh music, and it is keyed, I presume, to 
the composer’s conception of (a) the 
Dickens spirit, (6) the film’s interpretation 
of that, and (c) the public’s power of 
appreciation; I can think of other 
letterings, which might extend half way 
down the alphabet ; this film-music busi- 
ness, I see, is complex: all the more 
interesting. (The best short commentary 
I know is Cockshott’s shilling pamphlet, 
Incidental Music to the Sound Film, from the 
British Film Institute, 4, Great Russell 
Street, W.C.1. Kurt London’s book I do 
not know.) Berners writes in a bright, 
rather shrill style, with R. Straussian 
tinges, notably as to key-colouring. There 
is no great quality about the music: he has 
been simple enough, and avoided the old 
tricks of the "Twenties, confining himself to 
tunefulness and (mostly) convention. There 
may be some, pure Squeers in the second 
side ; I get very little from it that seems to 
chime with my Dickens. But then, who am I 
to prescribe your brand of Dickensism ? 
The recording has plenty of body and. 
brilliance, but how does it compare with 
the screen-volume ? 


Philharmonic Orchestra 
(Beecham): ‘ Tapiola,” Op. 112 
(Sibelius). H.M.V. DB6412-3 (12 ins., 
14s. 8d.). 

The iar sonorities which must ever 
delight lovers of Sibelius are conveyed as 
never before in a recording of this work. It 
stands out in my mind for that quality - 
particularly. 

Nearly twenty years ago Tapiola was one 
of the surest proofs of Sibelius’s being a seer. 
I come to be increasingly sure that the 
biggest artists see and hear differently from 
non-creative man, That is one of the 
arguments, of course, for non-representa- 
tional art. I often speculate about the 
relation of this kind of creation to modern | 
music. Sometimes we fail to get at the 
artist’s meaning ; it seems a pity that so 
many, then, presume that the artist has 
nothing to say. To them, yes: even that 
may be true only temporarily. They may 
grow into his way of seeing and hearing: 
or they may not. The answer we musicians 
so, often make to the rather mournful 
declaration of so many under-privileged 
folk: ‘‘ Oh, I’m not educated up to that,” 
is, naturally, ‘* And would you like to be ?” 
—with the addendum, more or less gently. 
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pushed, “‘ because if you would, you can 
begin the pleasant process to-day—through 
self-activity.”” Sibelius grew to be fairly 
easy for most people, between the wars. 
This evocation of the Old Man of the Woods, 
Tapio, written as Op. 112, in 1925, the 
same year as the seventh symphony, has 
prefixed the stanza: 


** Widespread they stand, the Northland’s 
dusky forests, 
Ancient, mysterious, biooding, savage 
dreams, 
Within them dwells the forest’s mighty 


god, 

_And woodsprites in the gloom weave 

magic secrets.”’ 

The ability to cope with such power as 
the composer flings out in places like the 
side 3 climax, about an inch from the end, 
marks the recording as cxceptional ; and 
the way in which Beecham sways and 
moulds the phrases of what is undoubtedly 
best described as mosaic-building is a keen 
pleasure. The final strokes (a Sibelius 
finger-print) and the dim. are most im- 
pressive. 


Artur Schnabel (piano) and Philhar- 
monia Orchestra (Issay Dobrowen) : 
Concerto No. 2 in B flat major, 
Op. 19 (Beethoven). H.M.V. DB6323- 
6 (12 ins., 29s. 4d.). Auto. DBgogo9- 
9102. Score: Eulenburg. 

The old Schnabel recording, with the 
L.P.O. (Sargent) was in 1935; the DB 
numbers were then 2573-6. A dozen years 
have made a wonderful difference to 
recording, and some difference, I believe, to 
our ears. 

Here is large-scale playing: a little 
massive in general effect for my liking ; 
sturdy, honest, clear, youthful, one may say; 
but a bit too hefty for this work, I feel. 
Much of the tone charms the ear: a little 
slightly smites it. 

I have room for only the briefest notes. 
The concerto, -written at twenty-four, was 
offered to a publisher, when the composer 
was thirty, for £5. It was the first in order 
of composition: naturally, a good deal in 
the vein of Mozart’s bold, perhaps slightly 
- swashbuckling, spirit. Mozart showed a far 
wider scope in diversity of spirits in concerto 
form ; Beethoven, with all his power, was 
narrower there (apart from the fact, 
naturally to be considered, that Mozart 
wrote over five times as many piano con- 
certos). I hope many others have, like me, 
found Hess’s B.B.C. recitals of the Mozartean 
concerto repertory highly instructive. 

Beethoven spreads himself richly in his 
first theme, before the second comes, after 
a dozen pages of the score, which has, for 
wind, one flute, two oboes, two bassocns, 
and horns. At bar 40 there is a character- 
istic stroke of his rough humour: from C, 
insisted on with three ff bangs, he steps into 
D flat, also with three strokes, but now pp 
ones. The pianist has his turn at No.,1 
before No. 2 comes (descending, scalic: 
harmlessly Mozartean). 

There is no great fun in much of the 
writing, nor very much to be made of 
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‘* interpretation.’’ Schnabel goes ahead and 
gives us the plain facts. 

Slow Movement. This is the bigger 
Beethoven : the deeper, that is. This gentle 
eloquence always wins us. He looks back 
to Haydn for his principle—that of musing 
on one chief theme, decorating and petting 
it, always with dignity and, as we might say 
(speaking of some young person), with an 
‘* old fashioned ”’ air. I wish we could get 
better p levels. They are still so often too 
loud, in much recording: one major fault 
of the day’s work. It is that element here 
which gives a heavy effect to what should 
often be Mozartianly light. Beethoven’s 
writing is in this movement all his own, of 
course. His treatment of the tiny cadenza 
is fresh—taking the orchestra into it, and 
making a coda of it. Schnabel is most 
happy, in his part ; the sense of musical 
youth is high ; and the end is_ beautifully 
done, by all. 

Those sportive finales, which often relieve 
tension, do not over-estimate us now, I 
think ; they had greater value when the 
earlier movements had really piled up 
bigly. When, as here, there has been 
nothing very great, some of us feel rather a 
sense of hard work at very little. The three 
themes of this rondo are all given out by the 
soloist, respectively at the start, in B flat, at 
bar 49 (about } in.) in key F, and at bar 
126 (about 2 ins.), in G minor: this third 
theme being the reverse of the figure of 
No. 1. Again I find the tone—even the 
piano’s—a bit too tensely recorded. Beet- 
hoven needs to be a bit more unbuttoned ; 
recorders need to learn that lesson. They 
tend to enjoy themselves a bit too much 
with their machinery! The music and its 
inwardness must come first, please. The 
outward, superficial elements of clarity and 
volume are so well attended to now: I 
want more “ interpretative-recording,”’ as 
it might be termed. It could be argued that, 
just as the church is part of the organ’s 
resources, so is the planned recording 
scheme part of the modern record. All in 
good time ; nothing is perfect, but many 
things are delightful ; let us enjoy them 
fully, without repining that the ideal (of 
which there are as many varieties as there 
are types of listeners) may not often be 
achieved. 


Czech Philharmonic Orchestra (Rafael 
Kubelik): Sinfonietta (Janacek). 
H.M.V. C3573-5 (12 ins., 14s. 74d.). 
Auto. C7671-3. 

Jandcek (1854-1928) wrote extensively, 
but very little of his work has been heard 
here, and still less has “‘ caught on.”’ To 
me, there is something both oddly pathetic 


and irritating about his life and his writing. - 


He had a hard youth of poverty, and got no 
real higher musical education before he 
was twenty-five, when he went to Leipzig. 
He prospered well enough, in time, but 
earlier in Germany (as regards composition) 
than in his native Moravia. He had 
attractive notions about speech-music, pur- 
sued the folk and their ways—and yet 
scarcely ever seemed (to most of us) to get 
away from a sort of childishness, which I 
would distinguish from child-like-ness. He 
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devotedly sought the roots of folk speech, 
thought and feeling. It may be that he 
tried too hard. There is almost always, to 
my ear, some second-childishness in what 
little I know of his work. I’m afraid all the 
folky school tends to this weakness: they 
drive the game to death ; and rarely are the 
artistic results really high. 


I rather like his archaic hint at the start, 
and the brassery, which you can think of, 
if you like, in terms as ancient ; say, those 
of the seventeenth-century fanfarers. There 
is a refreshingly barbaric sound (to ears 
polite) in that first long splurge. I think 
one or two of the American composers have 
some infusion of this spirit ; transferring the 
mind to the New World, I can think of 
scenes which such music would fit as well 
as, I take it, the strains suited the country 
of the composer’s birth, and of his mind. 
There seems something undisciplined about 
him that need be no repelling quality ; 
but I think he tends to wind away in rhodo- 
montade, rather than to build convincingly. 
Yet, again, convincingly or unconvincingly, 
for whom? My conviction may be your 
sailor’s-farewell. He is shrill, and a bit rank, 
to me, and I’m not over fond of these 
whimsical folk, with their lucky-bag music. 
There are moments (e.g., start of side 3) 
when you will probably think of Sibelius. 
There seems quite a trace of influence. The 
work is dated 1926. Many will be attracted 
by the easy-going aspect of side 3 ; but I 
wish he had gone a bit easier on the brass. 
The music has not the balanced charm and 
classical thrust of the best of Dvorak’s ; it is 
more primitive, less skilful, perhaps largely 
instinctive in ways quite different from 
Dvorak’s. The end of side 3 owes something 
to Stravinskian methods ; but I can’t help 
feeling this composer is trying to storm 
heaven in a model T Ford. There are many 
engaging moments, and some strained and 
(to me) wearying ones. The Sinfonietta 
should certainly be heard: quite an experi- 
ence, and I’m always glad to find any 
strike-a-light music among modernity ; but 
I can’t go far with a composer who is 
satisfied to repeat feeblenesses such as that 
which mars side 4. Indeed, I despise such 
triviality. But give Janacek a trial, and 
form your own opinion. With a country- 
man conducting, the interpretation ought 

“to be sound ; and the recording seems to 
cope well enough with the rather noisy 


style. 


Orchestra (Nicolai 
Malko). Lullaby: Dance of The 
Young Maidens: Sabre Dance from 
Ballet ‘‘ Gayaneh”’ (Khachaturian). 
H.M.V. C3572 (12 ins., 4s. 104d.). 


Here is a pungent-toned bit of Easternism, 
such as we are fairly familiar with now, 
from this composer. Pastoral pipings always 
have a welcome, when they are so different 
in expressive curve and mood from most of 
our own experience. The tone is smooth, 
warm, robust and muscular: these are crisp- 
minded peasants, I feel. Those curious 
little wood shrieks have some meaning that 
we can’t guess. The first side says Lullaby. 
It must be a tough babe that goes to sleep 
to tones as weighty as these. Second side: 
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INTERLUDE 


Rimington, 


The GRAMOPHONE 


Sometimes when I walk in here of a morning I have to ask 
myself why so many people come to so inconspicuous a shop. 
I suppose it is because composers and conductors, artists and 
critics, the musically learned and the music learning, all seem 
to find at Rimingtons a satisfaction which has in it a little more 


than simply getting what they want. 


But perhaps it is not quite right to speak only of the shop, 

for a vast number of customers have never been here in person. ‘ 
They combine a trust in the Post Office with a trust in 

Rimingtons—a binary affair which has always worked well. 
To be able to serve Euterpe even in so modest a way as by 
selling sane, reproducers, radio, music and books—in shop 
or by post—is a joy which I think can be equalled by very few 


businesses and surpassed: by none. 


. « . and it is pleasant now and then to interrupt the adver- 
tising of specific things, using the space instead just as one 


might use a day off, fancy free. FRED SMITH. 
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HELEN TRAUBEL—Soprano KURT BAUM—Tenor | 


with the PHILHAnMONIC—SYMPHONY ORCHESTRA 
OF NEW YORK 
Conducted by ARTUR RODZINSKI 
** Lohengrin ’’ Wagner—Bridal Chamber Scene 
LX 991-2 
NATHAN MILSTEIN 
Meditation, Thais’’; Romanza Andaluza, 
‘‘Danses Espagnoles.”” - - LX®93 


HANS HOTTER—Baritone 
Die Beiden Grenadiere. Schumann (a) Wer 
machte dich so Krank ? (b) Alte Laute Lx997 
THE PHILHARMONIA ORCHESTRA 
Conducted by ALCEO GALLiERA 
Symphonic Poem, “‘ Don Juan’’ Strauss DX 1356-7 
DR. G. D. CUNNINGHAM (Organ) 


and the 


CITY OF BIRMINGHAM ORCHESTRA 
conducted by GEORGE WELDON 


Organ Concerto No. 2 in B Flat. Handel 
Organ Concerto No.4 in F. Handel 0X 1358-60 
HARRIET COHEN 
with Orchestra conducted by Dr. Malcolm Sargent 
Morning Song (Maytime in Sussex). Bax 
Dedicated to H.R.H. Princess Elizabeth. DX 136! 
THE PHILHARMONIA ORCHESTRA 
conducted by Ernest 'rving 
incidental Music from the Film “ Nicholas 
Nickleby ’’ - - DX1362 
KOSTELANETZ 
and his Orchestra 
‘*Oklahoma’’ Selection - - - OX 1363 
HARRY DAVIDSON 
and his Orchestra 
Old Time Dance Series :— 
No. 43. Canadian Barn Dance - 
No. 44. London Tango - - - 
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ISOBEL BAILLIE 


with Gerald Moore at the Piano 
(a) The Lilacs; (b) Before My Window. 
Rachmaninoff; To Daisies. Quilter DB2303 


QUEEN’S HALL LIGHT ORCHESTRA 
Conducted by Charles Williams 


The Voice of London; | Lovethe Moon 082295 
FRANK SINATRA 


Time after Time; It’s the same old Dream. 
(Film “It happened in Brooklyn’) - 082296 


PETER YORKE 


and his Concert Orchestra 
Till the Clouds Roll By ’’ (Film Song 
Selection) - - - + 


GEORGES GUETARY 


with Chorus and Orchestra ; 
in songs from the C. B. Cochran show “Bless the Bride’’ 


(a) Ma Belle Marguerite - - - 

(b) Tablefor Two - 7 0B 230! 
with Lizbeth Webb 

3 This is my lovely Day . 

( 
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| was never kissed Before - 


REGINALD DIXON 
at the Organ of the Tower, Blackpool 
Teddy Bears’ Picnic - - 3294 
Parade of the Tin Soldiers - 


Dinu Lipatt: 
The great 

Rumanian pianist 
Chopin 

Sonata in B Minor, Op.58 


(Six Parts) 


FELIX MENDELSSOHN 


and his Fawalian Serenaders 
Twilight Blues; Mamula Moon - - FB 3295 


THE RADIO REVELLERS 
Open the Door, Richard; Uncle 


TURNER LAYTON 
Goodnight; Souvenirs - - = FB3299 


RITA WILLIAMS 


Out of my Dreams - : - 
People will say we’re in Love - 
(both from ‘* Oklahoma '’) 


LOU PREAGER 


. and his Orchestra 
May! call you Sweetheart? 3297 


PFB3296 


When China Boy meets China Girl - 
VICTOR SILVESTER’S 
| STRINGS FOR DANCING 
Flowers at Dawning; Summer Evening FB 3298 
VICTOR SILVESTER 
and hts Ballroom Orchestra 


| can’t believe it was all make-believe; Don’t 
forget tonight, tomorrow’ - - FB3300 


SWING MUSIC SERIES 


HARRY JAMES 
and his Orchestra 


Moten’s Swing - - - - 082298 
WOODY HERMAN 
and his Orchestra 
Stars Fellon Alabama - 
Wrap your troubles in Dreams 
RAYMOND SCOTT QUINTETTE 
Twilight in Turkey; The Toy Trumpet 0DB2300 
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again the impression of athletic, well-fed 
youth. How we should like to tour the 
Khachaturian country! The tune is not 
very different from hundreds of others: a 
bit of Western sophistication? I don’t 
know. As to sabres, the music suggests that 
they can use them, at need. The impulse 
here is more familiar, since the days of 
Moussorgsky. Again, I have the feeling of 
some dressing-up for foreign consumption, 
but that may not be really so. All these 
wild dances sound a bit unnatural to us 
easy-going English. Perhaps we like them 
the better because we can’t “‘ go on like 
that,”’ in self-exciting nervous agitation. It 
must all be so easy and spontaneous, out 
there—so we think. The recording makes 
a really brilliant go of it. Violent music is 
still a keen test of that art, and this record 
seems to excel therein—with all the vim, 
there is balance and clarity and bass and 
melodic distinction. 


Philharmonia Orchestra (Alceo Gall- 
iera): “Don Juan,” Symphonic 
Poem Op. 20 (R. Strauss). Columbia 
DX1356-7 (12 ins, gs. gd.). Score, 
Eulenburg. 

A bold recording, with less than the 
finest detail, such as I like. But then, the 
standard of Strauss is of the highest: we 
know every note, and expect to hear it. 
Depth and intensity are the best features: 
these are really admirable. 

I dealt with the work in an article in 
August, 1945, and analysed the records of 
Béhm and the Saxon State Orchestra. 
There may be some slight difference in the 
spacing, but anyone who cares to follow the 
present recording with my notes cannot 
go far wrong. Galliera seems a most 
sympathetic and in a few places quite 
subtle conductor. He does not overshade 
or pull melodies out. Whether he is at 
times letting the orchestra somewhat over- 
weight phrases, or whether that is the 
recording volume that is deemed requisite, 
cannot be said with certainty unless one 
were at the session (and also knew the 
orchestra in concert performance, which I 
do not). I have followed the “‘ reading ”’ 
with great appreciation ; there are mariy 
touches in the love scenes, that I enjoy. 
Perhaps the more furious Strauss is bound 
to sound a bit outmoded now: our fault, of 
course. Side 2’s clarinet pleases the ear 
deeply, better than the flebile flute before it ; 
I miss the flebile touch. The melodic shaping 
is most congenial. Some fine bits late on 
side 3: colour and mood and tang. This 
conductor does a capital clean job. He 
saves for his climaxes. Side 4 sears. The 
horns stand up splendidly. Allow some- 
thing (perhaps) in any orchestra whatever, 
to-day, for it being a bit tired, a bit over- 
worked ; yet Galliera seems to have stimu- 
lated this one to its top pitch of power. 

W. 


R.A. 
INSTRUMENTAL 

Dinu Lipatti (piano): Sonata in B 

minor, Op. 58 (Chopin). Columbia 

LX994-6 (12 -in., 22s.). Auto. LX 
8560-2. 

The reader who, in the March Gramo- 

PHONE, deplored the removal from the 
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catalogues of all recordings of Chopin’s 
B minor Sonata will be a happy man this 
month, for the Roumanian pianist Dinu 
Lipatti has given us a most lovely recording 
of the work. Here, at last, is a pianist who 
with plenty of power in his fingers, prefers 
to interpret the music by understatement and 
allows us to feel he has reserves of power and 
emotion upon which he could draw. The 
result is a performance of great lyrical 
beauty, of contemplation as well as drama, 
and never a moment when one feels the 
player is thinking “‘ this is rather a dull bit, 
I must do something to it.’ Lipatti is 
concerned to do only what Chopin has 
written and what true musicianship dic- 
tates. This musicianship keeps rubato well 
in check: and it is used with the economy 
of the actor who never makes an un- 
necessary gesture. ° 

The first movement sounds what it is, a 
free fantasia ; the light parts of the Scherzo 
are done with a light feathery touch of the 
greatest delicacy, and the long, slow move- 
ment is full of the intimate feeling and 
spaciousness it demands. The moulding of 
the phrases leading back to the main tune 
is one of many lovely points of detail. 
Lovely, too, are the florid scale passages, 
kept perfectly in perspective, of the finale, 
for which movement a just speed is adopted. 

The piano tone is excellent and the many 
lyrical passages really sing. A truly admir- 
able recording, therefore, from all points of 
view. 


Alexander Brailowsky (piano): Hun- 
Rhapsody No. 2 (Liszt). 
H.M.V. DB6414 (12 in., 7s. 4d.). 
My first reaction after hearing this 
recording was of sympathy for the piano 
so violently assaulted, my second for any- 
one who lives in the immediate neighbour- 
hood when the record is being played. The 
piano tone has a metallic clang on the first side 
and a wooden one on the other. The music 
is, of course, played with the utmost 
brilliance and virtuosity, but that, like 
patriotism, is not enough. | 


Nathan Milstein (violin), Artur 


Balsam 
(piano): Meditation, from ‘* Thais ”’ 


(Massenet); Romanza Andaluza, 
from Danses Espagnoles (Sarasate). 
Columbia LX993 (12 in., 7s. 4d.). 
According to Henry J. Finck, the 
Meditation in ‘‘ Thais,”’ played between the 
acts, and also in the action of the opera, 
is intended to symbolise the conversion of 
the courtesan-heroine and to express the 
sense of the words she addresses to the 
monk Athanael: ‘‘ Thy word has re- 
mained in my heart as a balm divine. I 
prayed, I wept . . . There came into my 
soul a great light. Having seen the nothing- 
ness of all passion, I came to thee as thou 
commandest.”’ 
The melody, which has all of Massenet’s 
characteristic and feminine charm, is 
scored for solo violin, harp and strings, but, 
as Ernest Newman points out, in his 
** Opera Nights,” is not to be regarded by 
the leader of the orchestra as an oppor- 
tunity to show off. In interpreting it he 
must, in fact, enter into the feelings of 
Thais. I do not consider that Milstein has 
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done this. He certainly avoids sentimentalis- 
ing the sensuous tune: but he plays it so 
casually and unlovingly that it fails to move 
one at all. And why are Massenet’s final 
bars excised—just because the soloist 
wished to end on a high A, or did the 
pianist go on strike at that moment ? 
Whatever the reason, it is disappointing to 
find a violinist whom one has been glad to 
praise in the past returning to us with so 
uninspiring an offering. The rather trite 
Romanza Andaluza by Sarasate goes much 
better and is handled in a lively enough 
fashion. The recording is fairly good: but 
the violin tone in the Massenet has rather a 
steely quality. 


Ginette Neveu (violin), Jean Neveu 
(piano): Damce Espagnole (de 
Falla); Hora Stacato (Dinicu). 
H.M.V. DA1865 (10 in., 4s. 103$d.). 

The de Falla Spanish Dance, as played by 
the Neveu sister and brother, is immensely 
exciting, if occasionally a little coarse in 
tone: but I could have done with a more 
adventurous piece, on the reverse, than 

Hora Stacato. This fine pair need waste no 

time on such trifles. The recording is 

excellent. A.R. 


OPERATIC AND SONG 


Hans Hotter (baritone), Herman von 
Nordberg (piano): Die beiden, 
Grenadiere, Op. 49, No. 1 (Heine- 
Schumann) ; Wer machte dich so 
frank ? Op. 35, No. 11. Alte Laute, 
Op. 35, No. 12 (Kerner-Schumann). 
Sung in German. Columbia LX997 
(12 in., 7s. 4d.). 

Readers of John Gray’s interesting article, 
** Nights at the Vienna Opera,”’ in last 
month’s GRAMOPHONE, will have noted the 
name of Hans Hotter as one of the singers 
of Don Giovanni and of Wotan: and they 
may also have heard him in part of the 
recording of “‘ Die Walkiire,’’ Act 2, and 
recently on the radio in this country. 
Opinions differed a good deal as to his 
broadcast interpretation of Schubert’s Die 
Winterreise: but there was general agree- 
ment as to the beauty of his voice— 
especially of his mezza voce—and the clarity - 
of his diction. Personally I was thankful 
to hear an artist who conveyed the impres- 
sion that he was not giving a recital, but 
singing to each one of us personally: and 
it is that impression that he now con- 
firms in his recording. 

His singing of the two little Schumann 
songs is of the utmost beauty and sensitivity 
and let it never be said that a singer 
capable of undertaking Wotan cannot 
moderate his voice to a whisper. 

These two small songs demand some 
explanation. They both have the same 
tune (with small differences in note values 
due to the different way the words fall in 
each, and the varying emotional emphasis 
required) : the first is marked “‘ slowly and 
gently ’’ (and “‘ preferably for baritone.’’) 
and the second “‘still more’ slowly and 
gently.”” The words of both poems are by 
Kerner, a close friend of Schumann’s, and 
the second song is an answer to the first, 
while both have a dialogue between the 
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singer and someone unseen. In the first 
song, in answer to the question why he is 
ill, the singer tells of the hurt men have 
done him and how he bears a death-wound, 
_of his sleepless nights. In the second song 
the unseen one draws his attention to a bird 
singing ona tree: and the singer passes his 


life in review, thinks of his alte Laute, and 


becomes calmer. As in a dream he sees an 
angel of comfort near him. 

No words can describe the truly moving 
beauty of these songs—a beauty that 
reminds one constantly of the loveliest 
numbers of the Dichterliebe—as sung and 
played by Hans Hotter and Herman von 
Nordberg on this recording. You must not 
missit. The Two Grenadiers ison a much lowe? 
musical plane, but it is a good dramatic 
ballad and well worth recording again. 

Schumann’s father had a short-lived 
admiration for Napoleon, which his son 
may have recollected: and, as one of the 
composer’s biographers has said, ‘‘ No one 
has more poignantly expressed the loyalty 
and the grief of the Old Guard than did 
Robert long afterwards in the music to The 
Two Grenadiers.”’ 

It is a pity that the piano accompani- 
ment, as recorded, is so lacking in punch 
at the start: otherwise the recording is good 
and it is hard to believe that Hans Hotter’s 
virile and dramatic tones belong to the 
veiled and sorrowful voice we heard on the 
other side. Here is a singer who is also an 
artist: and I hope we shall hear much more 
of him. 


Helen Traubel (soprano), Kurt Baum 
(tenor), Philharmonic Symphony 
Orchestra of New York (Rodzinski) : 
Das siisse lied verhalt : Doch ich 
zuvor schén hatte dich gesehen: 
Ach! konnt’ ich deiner werth 
erscheinen: Hilf Gott ! was muss 
ich héren ! from “‘ Lohengrin,”’ Act 3, 
Scene 2 (Wagner). Sung in German. 
Columbia LXgg1-2 (12 in., 14s. 8d.). 

I wish I was old enough to have heard 
Jean de Reszke as Lohengrin, for, by all 
accounts, he did convey the nobility and 
other-worldliness of the fairy-tale prince. 
That cannot, unfortunately, be said of Kurt 
Baum. He has a voice of not unpleasant 
quality, though it has the hint of suet- 
pudding in it with which so many German 
tenors are afflicted, but it is singing entirely 
lacking in charm and distinction and, 
moreover, singing which is without colour 
or shading—just one unvarying loud 
quality of tone which ignores, almost 
completely, Wagner’s dynamic directions. 
If Herr Baum was not aware of this when 
listening to the tests he should have dis- 
appeared from the recording studios as 
promptly as Lohengrin disappeared after 
revealing his name. Guido d’Arezzo re- 
marked, in the twelfth century: ‘‘ Musi- 
corum et cantorum magna est distantia. ”’ 
* There is a large gulf between musicians 
and singers *’: and Kurt Baum does nothing 
to disprove the maxim. 

Wagner’s continual four bar phrases need 
much more careful moulding than this, in 
any case, if the earlier part of the long duet 
is to be saved from monotony. 

Fortunately there are Elsa and the 
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orchestra: and both are good. Helen 
Traubel makes her part expressive and 
alive and gives some shape to her phrases: 
and though too much in the background, 
the orchestral playing is of good quality. 
The scene is, of course, the one that begins, 
and continues, so happily and sweetly until 
the inquisitive Elsa makes her request for 
Lohengrin’s name and place of origin, nor 
will she be put off by his allusion to the 
scent of the flowers in the moonlit garden 
(alas ! how little lyrical is Kurt Baum here). 
As she presses her demand drama enters on 
the scene and the tension grows up to the 
wonderful passage in which Elsa sees, as in 
a vision, the swan coming to take Lohengrin 
away from her. 

Then, before Lohengrin can calm her, 
Frederick, the evil Ortrud’s husband, 
rushes in with some of his men, and is 
killed. (The drum beats and cello phrases 
that follow carry the mind forward to 
Tristan.”?) Ortrud’s poisonous insinua- 
tions have done their work and Elsa’s 
happiness is over. Mme. Traubel conveys 
the drama of this last page very well and 
her performance makes the purchase of the 
recording worth while. It is, as a whole, 
more successful than the recordings for 
** Tristan ’’ and ‘‘ Walkiire’’ which came 
over recently from America. 

There are, by the way, one or two small 
cuts made in the duet. “ 


Kirsten stad (soprano), Phila- 
delphia Orchestra (Ormandy): 
Ocean, thou mighty monster, from 
’’ (Weber). Sung in Ger- 
man. H.M.V. DB3440 (12 in., 7s. 4d.). 

This recording was first issued in July, 

1938, and reviewed in that number of the 

GRAMOPHONE, and it is, indeed, as was said 

there, “‘ a thoroughly enjoyable record.’’ It 

was a wise move to re-issue it after Mme. 

Flagstad’s recent and most successful visit 

to this country. She is not a singer who ever 

moves me deeply, but the superb and per- 
fectly controlled voice, of untiring opulence, 
fell on our ears like manna in the desert: 
one only wanted to welcome, not to 
criticise. This aria is a perfect vehicle for 
the display of Mme. Flagstad’s gifts, and 
she pours out, in it, that ‘‘ wealth of 
glorious tone’’ which it needs. The 
orchestral accompaniment is well balanced 
with the voice. 


Isobel Baillie (soprano), Gerald Moore 
(piano): The Lilacs, Op. 21, No. 5 
(Beketov - Newmarch - Rachmaninov); 
Before My Window, Op. 26, No. 10 
(Galina - Newmarch - Rachmaninov); 
To Daisies (Herrick-Quilter). Colum- 
bia DB2303 (10 in., 3s. 11$d.). 

A charming spring bouquet. Rachmani- 
nov’s lovely little song The Lilacs suits Miss 
Baillie perfectly. I wish, by the way, some 
enterprising pianist would record Rach- 
maninov’s delightful piano transcription of 
the song. Before My Window is also a 
fragrant little song and again very well 
suited to the artist. Her diction, in both 
songs, is clearer than I have ever heard it 
before : it is, in fact, excellent. 
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I had an impression, at first, that Miss 

Baillie was singing To Daisies in too high a 
key ; but, on reflection, I think the real fact 
is that the tessitura of the vocal line lies 
perfectly for a tenor—some readers may 
recall Gervase Elwes’ fine recording of the 
song—but is not comfortably laid out for a 
soprano. 
_ I am grateful, though, for a new record- 
ing of this song. It does occasional violence, 
of course, to the scansion of the poem: but 
the inwardness of the poem is always 
conveyed by Quilter’s lovely melody, and 
the music fits some phrases, such as ‘* No 
marigolds uncloséd are,” to perfection. 
The last word, also, may be applied to 
Gerald Moore’s accompanying of these 
three songs ; but not, without due qualifica- 
tion, to the balance between voice and 
piano. 


Glasgow Orpheus Choir (conductor: 


Sir Hugh Roberton): Kedron (arr. 
Roberton) ; In Silent Night 
(Rothery-Brahms). H.M.V. Bg549 


(10 in., 3s. 114d.). 

One reason that the Glasgow Orpheus 
Choir give me such pleasure is the lack of 
shrillness in the sopranos—that curse of 
nearlys all English choirs—and the fine 
precision of their diction—so rare, again, in 
English choirs. They always give the 
impression, these Scottish folk, that they 
really understand what they are singing 
about, mean it, and intensely care about it. 
Both these part-songs exhibit their dis- 
tinctive qualities very well—especially their 
magnificent chording and legato. The 
Brahms number is perhaps more familiar 
as a solo song, the forty-second of his 
** German Folk-songs.’’ In that form it was 
published thirty years after the arrangement 
for mixed choir now recorded. I warmly 
recommend this lovely singing and record- 
i A. 


ing. 


Beniamino Gigli (tenor), The Royal 
Opera House Orchestra, Covent 
Garden (Rainaldo Zamboni): PU 
Walk Beside You (Lockton-Alan 
Murray) ; Parted (Weatherley-Tosti). 
H.M.V. DA1870 (10 ins., 4s. 10$d.). 

It might be as well to say first what this 
record is not. It is not Gigli’s first recording 
in English (a Lost Chord and Goodbye are 
listed), though for many of his admirers it 
will be their first experience of this. Also 
this is not another McCormack Sonny Boy. 

Being an Italian, Gigli has not had to 

bastardise his talents in order to make 

money, and without knowing in the least 
why this record was made I am prepared to 
believe, in the absence of any evidence to 
the contrary, that it was because Gigli likes 
these songs and wished to record them for 
the enjoyment of his English admirers. 
Again, being an Italian he is doubtless 
ignorant of the intellectual snobbery that 
still persists in English musical life. Remem- 
bering the unhappy reception given to 
modern English music by the Italians 
during the war, I can imagine Gigli on his 
recent visit to this country hearing some- 
body whistling Major Murray’s melody and 
ringing up Mr. Gaisberg to say that he had 
at last discovered la musica inglese! I'll 
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13, CH ARING CROSS ROAD, LONDON, W.C.2_ 


HIGH QUALITY Reproduction 
at Extremely LOW COST — 


the ALLEN WAY 


VORTEXION RECORD REPRODUCER 
BSR AG.4 AMPLIGRAM CHASSIS 


This is a development of the A.C. 20 amplifier with special 
attention to low noise level, good response (30-18,000 cps.) 
and low harmonic distortion (1 per cent. at 10 watts). Suitable 
for any type of pick-up with switch for record compensation, 
double negative feedback circuit to minimise distortion 
generated by speaker. Has fitted plug to supply 6.3 v. 3 amp. 
L.T. and 300 v. 30 7“, H.T. 2° mixer or feeder unit. 
rice : 


ROTHERMEL - BRUSH PIEZO- CRYSTAL 
PICK-UP 


Predominant characteristics are clearness of attack, extreme 
sensitivity resulting in exceptionally good output volume and 


A portable self-contained}10Jwattiamplifier and electric gramo- an extended frequency response range. In this senior model 
phone with input jacks for moving-coil or crystal microphone. a torsion bimorph is employed, the whole assembly being 
Output impedances of 15 and 7.5 ohms are provided. Ideal for sealed in a die cast container. Frequency response 50-8000 
P.A. work, hotels, dancing classes, schools and in the home. cycles per second. ; ; 

Operates from. 200-250 volt A.C. mains. Price : £2 16s. 3d. including Purchase Tax. 


Size 18} in. x 134 in. x 8} in. Weight 34 Ib. 


Price : £36 16s. Od. plus £1 6s. Od. Purchase Tax. : 
~ ‘SAPPHIRE’ HIGH FIDELITY 
VORTEXION “ SUPER FIFTY WATT” 2= GRAMOPHONE NEEDLE 
scale is to be ensured. Lasts 2 years without changing. 


Price : 12s. 6d. including Purchase Tax. 
Trailer type 12s. 6d. including Purchase Tax. 


NEW ROTHERMEL 


30 cps. to 25,000 cps. within } db, under 2 per cent. distortion 
at 40 watts and 1 per cent. at 15 watts, including noise and 
distortion of pre-amplifier and microphone transformer. 


Electronic mixing for microphone and gramophone of either VITAVOX 12’ P.M. SPEAKER 


for 15-250 ohms, with generous voice coil feedback to minimise Reproducer Chassis. Price : £7 : 


speaker distortion. Price : 33 gns. All packing and carriage free. 


Write, call or *phone the Managing Director, 
M. Apple, M. ALLEN (RADIO) LTD., 113 Charing Cross Road, London, W.C.2 Telephone : Gerrard 8734 
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Some ‘ACOUSTICAL’ developments of interest :— 


LABYRINTH LOUDSPEAKER 


Employing a new principle of balanced {| and } wave resonances, 
this system provides a smoother bass response than any other acoustic 
system available in the home. The musical result is immediate 

recognition of bass pitch. Fundamentals and harmonies are well (c 
proportioned, thereby more correctly interpreting subtle 

chord changes and assisting in conveying the original musical thought. 
Type SLIS —available only in white wood finish for home use. 


@G@UALITY AMPLIFIER 


Maintaining the high standards of quality usually associated 


witie ACOUSTICAL products and incorporating flexible treble and SPECIALISTS IN THE FIELD OF HIGH 
Sass controls suitable for small room acoustic conditions. The 
aural performance of this amplifier is limited only by the accessories POWER SOUND AND LABORATORY ACOUSTICS — 


and conditions with which it wild be used. Type QA!2'P—chassis only. 
NOW OFFER YOU THE SAME STANDARDS 


FILTER FOR REPRODUCTION IN THE HOME 


It is well known that with a‘ perfect’ distortionless straight line 

electrical and acoustic system, the distortion from a gramophone 

record will be anything from 10% to 50% at certain frequencies due 

to the fundamental difficulties in Groove Tracing. Our laboratory 

has developed filter circuits for selected pickups, designed 

to reproduce the musical optimum from a commercial record. ‘ 


Write for details and address your problems to :— 


ACOUSTICAL MANUFACTURING COMPANY LIMITED, HUNTINGDON ° TEL: HUNTINGDON 861 
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Walk Beside You was written many years 
before its current vogue. Indeed between 
the wars, Alan Murray, a regular officer, 
was almost alone in writing successful 
ballads of this type. Though often recorded, 
there is something rather touching about 
_ Gigli’s singing of it which will endear this 
record to many. It should sell well among 
ex-C.M.F. As for Tosti, that extraordinary 
Italian who lived to become an English 
knight, I find this performance of Parted 
quite irresistible, though as a_ friend 
remarked there are too many sheep in it— 
** you that I worsheep so.”’ Still, now that 
Signor Gigli has made this gesture, I hope 
that he will return to the boards where his 
supremacy is not disputed. 


Richard Tauber (tenor), with orchestra: 


As I walked with my new love | 


(Mayne-Carroll) ; 
(Drake). 
4s. 104d.). 
Richard Tauber has been singing in 
English long enough to be accepted almost 
without indulgence. While I hope this 
record is only a brief relaxation from his 
new series of operatic discs, this is pleasant 
enough, and the first song has much to 
commend it. Mr. Tauber gives them all he 
has got, and who is to say that that is more 
than they are worth ? 


Webster Booth (tenor), with orchestra 
(Stanford Robinson) : Total Eclipse, 
(Handel); In Native 
Worth, ‘The Creation’? (Haydn). 
H.M.V. C3571 (12 ins., 4s. 10$d.). 

Both these songs are associated with the 
last days of their respective composers. 

When Handel was old and blind, the 

London public enjoyed nothing so much as 

to watch him at the keyboard and to shed 

comfortable tears while the great John 

Beard sang Total Eclipse. As Haydn lay 


Falling Asleep 
Parlo. RO20552 (10 ins., 


dying, a French officer representing the . 


invaders of Haydn’s country visited the 
composer and sang to him Jn Native Worth. 
This then is a record with an almost over- 
whelming historical and sentimental appeal. 
The Handel is probably a first recording ; 
certainly no other is listed in current 
English catalogues. What character Handel 
breathed into the rigid formalism of con- 
temporary music! See how the despair of 
the little introductory symphony to the 
aria is immediately lightened before the 
voice begins. The song itself is of ineffable 
beauty, and once again, Webster Booth 
shows he is of the stature to sing this music. 
It is earnestly to be hoped that he will go on 
recording Handel. The greatest writer for 
the human voice happened to write his 
finest work in English, and it is not every 
generation that can produce the singers for 
it. We still await a bass to succeed 
McEachern. It is interesting to recall that 
the text of ‘‘ The Creation ” was prepared 
before Handel’s death and was presumably 
intended for him. For Haydn, who called 
Handel ‘‘ the master of us all,’ it was a 
fortuitous challenge in the history of music. 
Listening to this record one thinks back to 
Handel and forward to Schubert ; both are 
there and these reflections show once again 
the strength and width of the great bridge 


‘tent wes Bonds. 
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Every word 
crystal clear, every phrase a musician’s 
dream and the finest Abbey Road recording. 
In short a record to be enjoyed over the 
years, which is what records are for. R.W. 


EDUCATIONAL 


From H.M.V. come six records con- 
taining extracts from French literature 
spoken by Mons. E. M. Stéphan, who has 
taught succeeding generations of English 
people so much about his country. At the 
time of going to Press, none of these records 
have arrived for review, so it is only possible 
to give titles, which are as follows: Pensées 


(Pascal) and Cinna, Act 2, Scene 1 (Cor- 
neille), Bg543; Athalie, Act 2, Scene 5 
(Racine) and L’Avare, Act 4, Scene 7 
(Moliere), Bg544 ; La Laitiére et le Por au 
Lait (Jean de la Fontaine) and Lettre de 
Madame de Sévigré a Monsieur de Coulanges, 
B9545; L’tle de Saint Pierre (Roussean) and 
Lettre de Voltaire @ Madame Denis sa niéce, 
B9546 ; Paysage sous la lune en Amerique 
(Chateaubriand) and Les deux Harpes 
(Lamartine), B9547 ; Le Merle Blanc (Alfred 
de Musset) and Oceano Nox (Victor Hugo), 
Bg548. All records in this ‘“‘ Anthology of 
Prose and Poetry’ are 3s. 114d. each. 


R.W. 


MISCELLANEOUS 
AND DANCE » 


“This is not a woman-composer, but a 
composer-woman ”’ remarked Ambroise Thomas 
when he heard Cécile Chaminade play at the 
age of 18. The logic of this remark may well 
escape music-lovers on this side of the channel, 


-yet one may wonder whether reviewers 


years on will welcome even the light returns of 
Ethel Smyth and Dorothy Howell as this 
reviewer welcomes George Melachrino’s new 
record of Chaminade’s well loved and much 
thumbed piano piece Autumn, which Mr. 
Melachrino has so lusciously arranged for his 
orchestra. If any of Mr. Jackson’s readers 
should ever give a furtive glance at this column, 
they may have a suspicion of the source of The 
Breeze and I, which Jimmy Dorsey recorded many 
years ago. I can think of few readers who will 
not cherish this record either for its nostalgia or 
for its rediscovery of a composer of such delicate 
trifles. Mr. Melachrino’s own First Rhapsody on 
the reverse is exactly what a rhapsody written 
by Mr. Melachrino for his band would be 
expected to be. This is full value for the 12 
inches required (H.M.V. C3570). 


af. 


Top Ten: George Melachrino (H.M.V. 
C3570) ; André Kostelanetz (Col. DX 1363) ; 
Torch (Parlo. E11454); Leslie 
Hutchinson (H.M.V. BD1 163) Jeannette 
Macdonald (H.M.V. Bg550) ; Bing Crosby 
(Bruns. 03700); Connee Boswell (Bruns. 
03706) ; Ambrose (Decca F8753); Cyril 
Stapleton (Decca F8752). 


‘Another welcome recording is that by Sidney 
Torch of the waltz from Toye’s ballet “‘ The 
Haunted Ballroom.’ Geoffrey Toye was a rare 
figure ; soldier, musician and man of business, 
he was responsible for the renovation of Covent 
Garden in 1934 (prior to which there was not 
even a bath in the house!) and a tower of 
strength in many spheres. One of the oddities 
of the gramophone is that his only work as a 
conductor was contained in the early Delius 
records of H.M.V. He revised the Overture to 
Sullivan’s “ Ruddigore’’ and composed the 
music for this ballet, which has lately been 
revived at Sadler’s Wells. A new recording 
was badly wanted, and Sidney Torch has done 
nothing better, while the actual recording is a 
vast im ment on the “ Merrie England ”’ 
dances. On the other hand he can surely have 
done nothing worse than the frightful arran 

ment of aoe Baynes’ Destiny waltz on the 
back. This is pulled about to a such an extent 
as to be unrecognisable, and he has obviously 


not read his “‘ Colonel Bramble.” Talk about 


** vitesse soixante-huit ’’—this is about “ vitesse 
dix-neuf’?! However, if readers will forget 
Sydney Baynes, the orchestration has many 
deft touches and the performance can be 
accepted as a free rhapsody on a theme by 
Baynes (Parlo. E11454). 

It should be said perhaps that your reviewer’s 
gramophone in its old age has reached such a 
state of decrepitude that judgment of recording 
as such can only be regarded as comparative 
and not absolute. Peter Yorke makes a lot of 
noise, but plays popular selections with admir- 
able stingo. His latest is of the Jerome Kern 
tunes that were featured in the film “ Till the 
Clouds Roll By,” ranging from Who ? to All 
the things you are (Col. DB2297). Felix Men- 
delssohn recalls the great Sol Hoopii, that 

d old man of Hawaiian music, by recording 
his Twilight Blues and the current Mamula Moon 
on Col. FB3295, the latter with a rather dismal 
vocal. Harry Davidson’s 43rd and 44th Old 
Time Dance numbers are a Canadian Barn 
Dance and a London Tango on Col. DX1364, 
introducing Teasing, Walking Home with Angeline 
and Blue Twilight. How many schoolboys will 
remember being taught the proper use of the 
Latin cum by the couplet : “ Every evening I am 
seen, walking home with Angeline’’ ? Lastly, 
it was obvious that the proper person to record 
a selection from ‘‘ Oklahoma” was André 
Kostelanetz, and here it is on Col. DX1363, a 
record, the sale of which will show a rising 
graph throughout the run of this much- 
publicised production. Non-arrivals are the 
Queen’s Hall Light Orchestra under 
Charles Williams in his own The Voice of 
London and I Love the Moon on Col. DB2295 and 
the London Symphony Orchestra under 
Muir Mathieson playing Waltz into Jig from 
the film “‘ Hungry Hill’? and The Last Walk 
from ‘“ The Edge of the World” on Decca 
K1579- 

Before discussing the vocals, I would draw 
attention to a set of records from Decca, which 
have not arrived for review. These are six 
12-inch records containing a generous selection 
of the music from the Noel Coward _—— 
** Pacific 1860,”’ recently withdrawn from Drury 
Lane to make way for “‘ Oklahoma.”’ These 
records are of the original theatre artists, led by . 
Mary Martin and supported by Mantovani. 
Numbers are K1590/5. If received, they will be 
noticed next month. Similarly a record of Open 
the Door, Richard, by Dusty Fletcher, who 
created this nonsense, has failed to turn up 
(Parlo. R3037). Meanwhile an extremely 
clever version of this number has been put out 
by The Radio Revellers on Col. FB3301. 
This is built round a little scena, which I found 
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most droll. The reverse has Uncle Remus Said 
from Disney’s “‘ Song of the South,”’ which also 
appears on a record by Harry Lester and his 
Hayseeds together with Zip-a-dee-do-dah and 
Everybody has a laughing Place (Decca F8764). 
There is much laughter in this, but the original 
Parlophone Laughing Record remains unchall- 
enged. On the reverse the Hayseeds give 
vent and voice to a cowboy song called I’m 
gonna Lassoo a Dream. Cowboys, too, are the 
subject of the month’s only Regal release by the 
Sons of the Pioneers in Cowboy Camp Meetin’ 
and Tumbling Tumbleweeds on MR3789. 

I never thought that one day I should be 
giving the vocal bouquet of the month to Leslie 
Hutchinson, but he walks away with it. Nor did 
I think that I should live to see a Crazy Show 
draw on Charles Trenet for its music. Never- 
theless “‘ Together Again ” includes a song by 
Trenet called La Mer (probably labelled The 
Sea), sung here by “ Hutch”? on H.M.V. 
BD1163. This is in French and English and is 
accompanied by harp. I wonder why Trenet 
himself is not recording. He was singing in 
Paris recently, and the few records he made 
before the war were big sellers here. On the 
other side of this record is That’s the beginning 
of the End, in which “ Hutch”? accompanies 
himself in a typical performance. 

Another winner is Bing Crosby’s I’ve got my 
Captain Working for Me now, a good revue number 
on the subject of every G.I’s dream. The smart 
lyric is set to appropriate music, and Crosby 
once again recalls the great days of the Rhythm 
Boys before the crooner swept all before him. 
You can see what happened by turning over 
and hearing how Blue Skies, which calls for a 
nice easy relaxed rhythm is dragged by the 
singer, who twenty years ago might have done 
it to perfection (Bruns. 03700). Crosby gives a 
little recital this month, for on 03665 he sings 
(as of course he had to) The things we did last 
Summer coupled with a pot-boiler called When 
you make Love to Me. Accompaniments for the 
“ Blue Skies ’’ songs are by John Scott Trotter, 
for the Summer song by Jimmy Dorsey and for 
the last by Victor Young. The Ink Spots 
could hardly go wrong with I get the Blues when 
tt Rains, and for their admirers will get away 
with Either it’s Love or it Isn’t on Bruns. 03703, 
while: Al Jolson has produced another col- 
lector’s piece in Avalon and The Anniversary Song, 
both featured in “ The Jolson Story ’’ (Bruns. 
03702). Connee Boswell, who apparently 
now spells her name “ ee,”’ has made a quite out- 
standing record of Stormy Weather and the new 
Carmichael hit Ole Buttermilk Sky on Bruns. 
03706, a good contrast in whicn the singer shows 
that even to-day style goes for something. As for 
The An Sisters, their new record is 
noteworthy for at least one felicitous rhyme. 
The House of Blue Lights and Them that has—gets 
is on Bruns. 03701, and the accompaniments are 
by Eddie Heywood—steady Eddie! Non- 
arrivals from Brunswick are The Mills 
Brothers in Meet me to-night in Dreamland and 
I’m afraid to Love You on 03704. 

Those who have discovered The Four 
Ramblers will eagerly snap up Eileen Oge, 
one of Percy French’s happiest songs, which is 
coupled with the traditional Mush Mush with 
its memories of student days on Decca F8760, 
and doubtless many will look forward to 
hearing Jean Cavall singing Plaisir d’amour 
and a song of his own called Bonne Bonhomme 
on H.M.V. Bg551 (not to hand). Two pleasant 


The former has two songs 
from “ Oklahoma’’—Out of my dreams and 
People will say we're in love on Col. FB3296, 
while Layton is the right man for the child 
number Goodnight, you little rascal you and for 
the astonishing revival of Sowenirs on Col. 
FB3299. It is sometime since we last heard 
from Jeannette » who now re- 
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appears in a song from Victor Herbert’s “ The 
Fortune Teller’? called Romany Life with 
chorus and orchestra in the manner of The 
March of the Grenadiers with a touch of the 
tzigane. This is coupled with Giannina Mia 
from the Friml film “ The Firefly’? (H.M.V. 
Bg550). On the other hand, Gracie Fields 
might have chosen otherwise for her reappear- 
ance than Malottes embarrassing setting of 
The Lord’s Prayer, complete with cinema organ. 
She might indeed have delighted us by 
burlesquing the multitude of sob-sisters as of 
old. Her Kerry Dance is adequate, but does not 
compare with last month’s record by John 
McHugh (Decca F8763). A new record by 
Edric Connor has not arrived. It should be 
a winner, containing Ol’ Man River and Water 
Boy, both of which are so closely associated 
with Paul Robeson (Decca F8761). The 
following complete the May releases: Frank 
Sinatra, Time after tie and It’s the same old 
dream, Col. DB2296; Perry Como, /[f you 
were the only girl (yes, Nat Ayer!) and J dream 
of you, H.M.V. BD1165; Vera Lynn, The 
world is waiting for the sunrise and I love you truly, 
Decca F8762; Issy Bonn, May I call you 
sweetheart and The whole world is singing my song 
(I sincerely hope not !), Decca F8748 and Anne 
Shelton, J keep forgetting to remember (no, no, 
you’re too modest) and There’s a new moon over 
the ocean, Decca F8751. 


There are three instrumental records to note. ° 


The most interesting on paper is that by 
Carmen Cavallaro playing Night and Day and 
Body and Soul on Bruns. 03707, but this has not 
arrived. Billy Thorburn gives the dance 
band and organ a rest and makes one of his all 
too rare solo records. Billy Thorburn’s piano 
playing really has to be seen—not to be 
believed, but to appreciate the full flavour of 
his peculiar style. His “‘ Favourite Melodies ”’ 
are Smoke gets in your eyes, When day is done, 
Rosalie and Night and Day on Parlo. F2218, 
while Reginald Dixon provides cinema organ 
fans with two old favourites—The Teddy Bears’ 
Picnic and The Parade of the Tin Soldiers on 
Col. FB3294. 

Dance records shows an upward trend this 
month. Admittedly that is not saying much as 
they could hardly have sunk lower, but it is at 
least a pleasure to be able to draw attention to 
a few interesting discs. In Pompton Turnpike, 
the Squadronaires have at last made a record 
in which the band can be heard. It is not a 
masterpiece and the record retains a coarseness 
(possibly due to my gramophone, but I think 
inherent in the recording). The antiphonal 
passages between trumpet and clarinet are 
nicely phrased, and I hope the record can be 
regarded as a basis for further development as 
a band and not just a background for crooners 
(Decca F8750). Stay out of my dreams occupies 
the reverse. In two pieces by Don Marcedo, 
Ambrose has completed the “ Cuban Suite ”’ 
of this composer. The original record of 
Maracas and Caramba was one of the greatest 
achievements of his career. El Samba and 
Panama do not repeat the earlier success, but 
those who cherish the earlier record will want 
this one (Decca F8753). Another record by 
Ambrose of Gal in Calico and Oh, but I do on 
F8765 has not arrived. Pride of place this 
month goes to Stapleton, who last 
month allowed himself to be swamped by 
vocals. The band can now be heard in Ray 
Noble’s Hawaiian War Chant and an adagio 
number—Sleepy Serenade. Slow music of any 
kind is a test, both for composers and players. 
This is the best dance record of the past six 
months (Decca F8752). Joe Loss does all 
that is expected of him in The stars will remember, 
Sleep my baby, sleep, May I call you sweetheart 
and Don’t fall in love with a variety of vocalists 
on H.M.V. BD5971-2. 

The firm of Nestor and Wilson are turning 
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out some pretty music for Victor Silvester’s 
S - Flowers at Dawning and Summer 
Evening are both quick waltzes and have an 
amiable turn of phrase on Col. FB3298. The 
Ballroom boys play J can’t believe tt was all make- 
believe last night and Don’t forget to-night to- 
morrow (does the order of the words really 
matter ?) on FB3300, but the strict tempo 
prize this month goes to Josephine Bradley, 
who gets a real lift into her record of While the 
sun Shines and Fuzzy Wuzzy (the latter, oddly. 
one of the few numbers that needs a vocal !) 
on Decca F8755. A further record by Josephine 
Bradley of Sleep my baby, sleep and For sentimental 
reasons on F8754 has not arrived. The followin 
complete the list: Primo Scala, Go home an 
Dream again, Decca F8759 ; Roy Fox, Accordion 
and The whole world is singing my song, Decca 
F8749 ; Jimmy Dorsey, The whole world is 
singing my song and Ain’t Misbehavin’, Bruns. 
03705; Billy Cotton, Something’s wrong and 
that ain’t right and Anniversary Song, Rex 10298 ; 
Jack Simpson, Dish me a dish and Sockin’ the 
Minor, Parlo. F2216 ; Roberto Inglez, People 
will say we're in love and Out of may dreams, 
Parlo. F2219 ; Geraldo, Open the door, Richard, 
The Anniversary Song, That’s the beginning of the 
end and Among my Sowvenirs, Parlo. F2214-17 ; 
Lou Preager, When China Boy meets China Girl 
and May I call you sweetheart, Col. FB3297 ; 
Spike Jones, Old Macdonald had a farm and 
Mother Goose Medley (Nursery Rhymes), H.M.V. 
BD1164 ; Vaughn Monroe, Jt’s my lazy day and 
There! Ive said it again, H.M.V. BDso7s ; 
The The Rickety Rickshaw Man and 
The whole world is singing my song, H.M.V. 
BD5970 ; Edmundo Ros, Tell me again and 
Quimbamba, Decca F8757. 

Sheet music received from Lawrence Wright : 
Among my Souvenirs, Sweetheart and Nobody loves 
my baby like me, all at 1/-. | 


NEW MUSIC 


From the busy Oxford Press comes some 
two-piano music ;-of this there has been a good 
deal between the wars: presumably, it was 
thought that we could all, in those bouncing 
years, buy our pianos in pairs. Vaughan 
Williams’s long Introduction and Fugue is marked 
8s. 6d. I take it this is for two copies. Only 
one is sent ; as so often in this matter of pricing 
two-piano music, the reviewer is left unsure. 
As the player of my second piano has not either 
Sam Weller’s patent double million magnifyin’ 
gas microscopes of hextra power, her vision’s 
limited. Nor has she the amazing sight of a 
trombone player, who seems to be able to read 
notes two yards off; she could not, from her 
keyboard, spy out the notes on my desk, so 
I cannot report on the sound of the two piano- 
fortes that are to be engaged here. I have 
played the parts separately, and mentally put 
No. 1 or No. 2 inst the one I was playing. 
Eyes and hands find plenty of characteristic 
strength, in sinew rather than sweetness : 
mannerism, rather than attractive pianism. 
We should not expect V.W. to write for the 
piano like Schumann; but more “ device”’ 
would improve the keyboard style. _ 

The other work is produced in four separate 


.copies, and each one has the two parts in its 


cover: York Bowen, Suite, Op. 111: Prelude 
(3s.), Rigadoon (3s.), Intermezzo (3s.), Tarantella 
(6s.). Upon these the domestic pianists raged 
freely. Bowen is one of our oldest two-piano 
friends, but I’m afraid there’s rather a lot of 
harshness here, for most old-timers. The 
Intermezzo will best take them back to this very 
prolific artist’s earlier days, when Liszt was the 
guiding light. There is something of Russian 
influences now, I feel, with a tinge of Bax’s 
profusion of decoration in this mm «4 


pe records are those by Rita Williams and 
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Louis Jordan and His Tympany Five 

(Am. N.) 

**Choo Choo Ch’boogie (Horton, Darlings 

Gabler) (V by Louis Jordan) (Am- 

Decca W73305) (January 23rd, 1946) 

** That Chick’s Too Young To Fry (Edward, 

Hilliard) (V by Louis Jordan) (Am. 

Decca W73307) (January 23rd, 1946) 
(Brunswick 03696—4s. 104d.) 

According to the label it took three people to 
write Choo Choo Ch’boogie—Vaughan Horton, 
hill-billy singer Denver Darling, and American 
Decca recording supervisor Milton Gabler. Yet 
all they managed to produce is little more than 
a copy of Lionel Hampton’s Hamp’s Boogie. 

Regarding the coupling, one does not have 
to know that “ chick ’’ is American slang for a 
girl to tumble to the pretty nauseatingly sexy 
second meaning which is the all too obvious 
intention of the lyric of Too Young To Fry. 

As reg the performances, to offset the 
usual phony idea of boogie woogie Choo Choo has 
a quite good alto solo, Chick’s has good alto and 
guitar solos, and both sides show Louis Jordan 
as a singer with style and personality. But 
neither record is a fair indication of what the 
Tympany Five can do, musically. 


** Tempo’s Boogie (Lionel Hampton) (Am. 


Decca WL3645) (October 16th, 1944) 
(Brunswick 03689—4s. 104d.) 

These two sides may not be the greatest 
Lionel Hampton, let alone anyone else, has 
eyer turned out, but compared with his deplor- 
able Air Mail Special (Brunswick 03763, reviewed 
last March) they come almost as oases in the 


esert. 

Lamplighter (not to be confused with the 
recent popular hit, The Old Lamplighter) is a riff 
piece, and you’ll recognise where the riff comes 
from when you hear the actual quotation, 
about half-way through the record, from 
Mendelssohn’s Wedding March. 

The brass is mostly nothing more than just 
loud. But before it takes complete charge there 
is a chorus which, led by Hampton’s vibraphone, 
swings comfortably, and there is a more than 
averagely good bass player to be heard when the 
brass are not drowning him out. 

Tempo’s Boogie is another riff concoction and 
only pseudo-boogie woogie. But before it 
degenerates into a just loud last chorus, there is 
plenty of Hampton’s vibraphone (only slightly 
marred by some notes being uncomfortably 
loud) supported by a reasonably good rhythm 
section in which the guitar riffs sympathetically. 


Harry James and His Orchestra (Am. 
Mixed 


*** Moten’s Swing (Pts. I and II) (Moten) 
(Am. Columbia HCO2138/9) 
(Columbia DB2298—3s. 11 $d.) 


Davis, Edward Rosa 

(reeds); James Campbell, Irwin Berken, Carl Berg, 

Harold Moe (tpts) ; Victor Hamann, Charles Preble, 

Dalton Rizzotto, Juan Tizol (tmbs); Arnold Ross 
pno); Hayden Causey (gtr); Edward Mihelich 
ass); Lou From (dms). November 11th, 1946. 

The Moten responsible for the theme on 
which this presentation is based is Benny Moten, 
who ran the band in which Count Basie played 
and which Basie took over as his own in 1934 
when Benny died. 

You will hear the theme in the second 
(ensemble) chorus of the first side. 

The rest of the performance is mainly a 
sequence of solos linked together by drum 
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Reviewed by EDGAR JACKSON 


Taken by and large the solos are all good, 
especially that by Willie Smith’s alto in the 
second side. Even Harry James, who runs two 
choruses straight off on the first side, forgets his 
Bumble Bees, Ciribiribins and Sleepy Lagoons, 
and the worst one can say is that his long 
association with them has not made it possible 
for him to revert to being quite the great jazz 
player he was in 1940, when he played so 
wonderfully in Teddy Wilson’s Blue Mood. 

But the point of the record is that, although 
much of it is stamped with the mark of the 
modern swing band and its rather more showy 
than sincere approach, it is still the best thing 
we have had from a Harry James aggregation 
for some time. The tempo is easy and has given 
the band a chance of which it takes commend- 
able advantage to play with something worth 
calling a beat and a swing. 


Woody Herman and His Orchestra (Am.) 

***Stars Fell On Alabama (Mitchell Parish, 
Frank Perkins) (V by Woody Herman 
and His Blue Moods) (Am. Columbia 
HCO2036) (September 18th, 1946) 

*** Wrap Your Troubles in Dreams (Koehler, 
Moll, Barris) (V by Mary 
McCall) (Am. Columbia HCO2052) 
(September 2oth, 1946) 

(Columbia DB2299—3s. 114d.) 

Herman (clart) with Sam Rubinwitch, Myron 
Folus, Sam tz, Joe ‘** Flip ’’ Phillips, John 
La Parta (reeds); Milton Rajonsky, Sonny Berman, 
Conrad Cozzo, Carroll Lewis, Walter Condoli (¢pts) ; 
Ralph Pfiffner, Willard ‘‘ Bill’’ Harris, Edmund 
Kiefer, Lyman Reid (tmbs) ; Red Norvo (vib) ; James 
Bowles (pno); Charles Jagelka (gy); Joe Mon- 
dragon (bass); Don Lamond (dms). 

Although issued in the new Columbia Swing 
Series, these two revivals of hits of yesterday, 
scored with the accent on the melody and 
presented to feature the vocalists, really come 
under the heading of ‘‘ commercial ”’ records. 

But that remark should not be taken too 
disparagingly. Even in this “ general pur- 
poses ’’ music the Herman band stands out as 
more th@n somewhat above average in every 
feature that goes to make pleasant music in the 
modern dance idiom. It plays with a character 
and finish (note, for instance, the perfect per- 
formance of the accented quavers towards the 
end of the vocal chorus in Stars) that one seldom 
finds. And all that is needed to show it at its 
best is provided in the lucid, colourful arrange- 
ments. Who scored them knows how to write 
accompaniments to vocal choruses. Also I 
liked the baritone saxophone against the 
moving trombones and reeds later in the same 
side. The idea is as good as it is perfectly put 


over. 


ABBREVIATIONS 
alio .. alto saxophone N_.. Negro artiste(s) 
bass .. string-bass pno .. piano 
bar .. baritone saxophone ten .. tenorsaxophone 
bjo .. banjo tpt .. trumpet 
clart .. clarinet ' tmb .. trombone 
dms .. drums V__.. vocal refrain 
.. flute vib .. vibraphone 
giy .. guitar Voce .. vocalist(s) 
mel .. mellophone vuln .. violin 


zyl .. xylophone 
Am. .. American artiste(s) recorded in America. 
.. Not received at time of closing for press. 
Asterisks (maximum five) are awarded to each per- 
formance to enable readers to ascertain at a glance the 
reviewer's opinion on the respective merits, as jazz or 
swing, of the various recordings. 


Note: When known the date of re is given 
either after the matrix number or at the end of the 
personnel. 


Raymond Scott Quintette (Am.) 
*** Toy Trumpet (Scott) (Am. Master Mr1g) 
*** Twilight in Turkey (Scott) (Am. Master 
M118) 
(Columbia DB2300—3s. 11 $d.) 

i 0 (clart) ; Dave Harris 
oaks Wade (bass); Johnny 
Williams (dms). February 20th, 1937. 

These two sides were made in 1937, when 
Raymond Scott first achieved a name for him- 
self through his fanciful pieces and even more 
fanciful way of presenting them. 

The reason the records have not been issued 
over here before now is that they were in the 
Irving Mills’ ‘‘ Master ’’ catalogue, which was 
not represented in this country and has only 
just been acquired by E.M.I. as part of the 
Mills’ newer “‘ Royal Records ’’ catalogue. 

The band, you will notice, is called the 
Raymond Scott Quintette, although actually 
it is a sextet. But I would not let that small 
point worry you. They never were too particular 
about such things in America in those days. 

What is important is to get the right slant 
on the records. ; 

Mr. Scott’s tunes are no more real swing 
than is the way his Quintette plays them. Both 
are more accurately described as novelty 
music, 

As such they are good fun. Mr. Scott’s mind 
had a twist in music that was all his own. It 
may have been a bit screwy, but it was ingenious 
and entertaining. And what his Quintette did 
not have in the way of slickness and polish ism’t 
worth troubling about. Johnny Williams will 
make any real swing drummer squirm. But that 
doesn’t mean that he has not a terrific technique 
or that he will not keep you entertained for 
quite a while. 


Ted Heath and His Music 
**** Donegal Cradle Song (Spike WHughes) 
(Decca DR10502) 
***On Ilkla Moor Baht ’At (Trad.) (Decca 
DR10501) 
(Decca F8733—3s. 1d.) 


Heath directing Les Gilbert, Reg Owen (altos) ; 
R mnie Scott (tens); Dave Shand 
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The Heath band does a slick, efficient job 
with the superficially exciting arrangement of 
Ilkla Moor, but the record comes in the category 
of show-off presentations for the younger, less 
discriminating fans, and is not likely to appeal 
very greatly to the more discerning. 

Donegal Cradle Song is happily a very different 
proposition. 

This delightful little melody was written by 
Pat “‘ Spike’? Hughes some fifteen years ago, 
and recorded by him with a coloured orchestra 
when he went to America in 1933 (Decca 
Fer717). 

ord Heath plays it as it should be played—as 
a lullaby, mostly in the caressive tones of sub- 
dued reeds and soft muted brass. Pd 


The record raises the interesting recording 
problem of how quietly a band can play before, 
no matter how closely it is set up to the micro- 
phone, the “intimate’’ effect which- should 
result from such procedure becomes lost and 
the only suggestion conveyed is one of under- 
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recording. But even the failure of the Decca 
recording staff to solve this problem completely 
does not present one from realising the artistry 
and taste of the arrangement and the perform- 
ance any more than it detracts to any noticeable 
extent from the charm of the tune. 


George Webb’s Dixielanders 
**Tondon Blues (Morten) (Decca DR10873) 
** South (Morten, Hayes) (Decca DR10836) 
(Decca F8735—3s. 1d.) 

Webb (pno) with Wally Fawkes (clart); Reg 
Rigden, Owen Bryce (tpis); Edward Harvey (tmb) ; 
Buddy Vallis (bjo); Art Stretfield (tuba); Roy 
Whytes (dms). November 9th, 1946. 

Art is a breeder of factions, and of no art can 
this be said more truthfully than the type of 
music to-day loosely termed by the public at 
large as swing. The more addicted anyone be- 
comes to this musical trend, usually the more 
_ fanatically does he tend to devote himself to 
one or other of the various styles into which it 
has sub-divided itself since the advent of the 
early ragtime from which most of the styles 
originated. And the more strongly does he 
become attached to any one particular style, 
or period, the more intolerant does he become 
of any other. 

Particularly does the remark apply to the 
old-time “ Dixieland ’’-jazz style. 

Its followers—and by followers I mean both 
those who play it and those who merely listen— 
claim that it and the New Orleans jazz of much 
the same period are the only forms of swing 
that mean anything, and their opinion of the 
more recent forms descends in ratio to the 
newness of the forms. 

Without going into the reasons for this, it 
may be conceded that there is much to be said 
for these early forms of swing, or, as the purists 
prefer to term them, to differentiate between 
the more recent swing modes, jazz. 

For one thing they were invariably the work 
of small improvising groups, and, in addition to 
the skill with which the musicians blended to- 
gether in extemporised counterpoint, there was 
the emotional appeal which resulted from circum- 
stances that enables the players to give spon- 
taneous voice to their feelings in the way they 
were inspired to voice them, without being 
unduly hampered by thoughts of whether the 
result would produce the desired monetary 


Also, of course, the music being at the time 
something entirely new, there was the added 
attraction of novelty. 

To-day the novelty no longer exists. In fact, 
these Dixieland and New Orleans jazz modes 
have become definitely old-fashioned. Never- 
theless, they can still have plenty besides 
historic interest when the players have the 
spark of genius that can make anything sound 
fresh and inspired, no matter how old its 
foundation may 

Unfortunately George Webb’s Dixielanders 
lack this genius. 

It is true they have imbued the character of 
the music, and play it with some of the spirit 
that was one of the joys of its original pro- 

nists. 

ut, even so, all they do is copy rather 
slavishly that which was put onto records many 
years ago, without any particular individuality 
or particularly good musicianship. 


Slim Gaillard Quartette (Am. Mixed) 
eeB) Boogie (Gaillard) (Am. Royal 
I 
** Yep Roc Herest (Gaillard, Ricks) (V) (Am. 
Royal 141B) 
(Parlophone R3035—3s. 114d.) 
188B—Gaillard (gir) with Dodo Marmaross (pno) ; 
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Tiny Brown (bass); Oscar Bradley (dms). March, 


1946. 
41B—Gaillard (gir); Marmarosa (pmo); Brown 
(bass); Zutty Singleton (dms). March, 1946. 


Novachord Boogie can be written off as no more 


- than just a dull, meaningless tune trundled out 


by a very uninspired novachord player over a 
heavy, thumpy rhythm (sic). 

Although the label makes no mention of the 
fact (and perhaps wisely), Yep Roc Herest has a 
vocal. perhaps ‘that is a rather too ambitious 
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way of putting it. What actually happens is, 
someone declaims in semi-recitative a sequence 
of sounds. 

I say sounds because I don’t know what they 
mean. They are in some foreign language, or 
possibly it’s not language at all and just a leg- 
pull. Ifso it might be funny if one knew what it 
was driving at, but unfortunately I don’t. 

The side gets its second star because the 
novachord and doggerel are relieved by a piano 
solo which adds a bit of variety if nothing else. 


Book Reviews 


A CRITIC LOOKS AT JAZZ 


Although falling into the booklet category, 
Ernest Borneman’s “A Critic Looks At 
Jazz ”* goes further towards achieving a fair 
summing up of American jazz than many 
books three or four times its length. 

In the course of its ten chapters, Borneman— 
a German student of anthropology, who studied 
in England before the war, and has now settled 
down in Canada—traces the evolution of jazz 
from its Mississippi Delta beginnings to its 
present. New York and Hollywood off-shoots. 

And he does more. In a scholarly chapter 
called ‘“‘ The Roots of American Negro Music,”’ 
he traces the earliest New Orleans jazz back 
to its sources in the Negro songs of the African 
and American continents. 

Furthermore, the historical background Mr. 
Borneman supplies enables readers to appreciate 
just how and why this Afro-American music 
came to flourish on American soil, and why it 
won recognition beyond the United States as 
the only wholly new musical expression to have 
come from the New World. 

It is a big task Borneman set himself to 
accomplish in 30,000 odd words, but he has 
accomplished it. Errors there may be in his 
anthropological findings, and everyone may not 
agree with some of his opinions. But no one 
can deny the value of his highly documented 
account of the music’s progress from slave chant 
to work-song, work-song to blues, blues to 
minstrelsy, minstrelsy to jazz, and, finally, from 
jazz to swing. 

The strength of the book lies to a great extent 
in the fact that instead of dealing with his 
subject, as so many ether writers have dealt 
with it, through the medium of its protagonists, 
Mr. Borneman ignores individuals to look at the 
subject purely objectively, uninfluenced by the 
prejudices which the styles of individual per- 
formers almost inevitably breed. 


* A Critic Looks At Jazs (Jazz Music Books, 26, Prim- 
rose Hill Road, London, N.W.3), 2s. 6d. 


* 


JAZZ PHOTO ALBUM 


Full-page photographs of some forty-five of 
the most noted jazz and swing soloists and 
bands since the early New Orleans period up 
to the present day, together with biographical 
details and critical assessments of the artistes, 
comprise a recently published pocket-size 
booklet entitled Jazz Photo Album. 

Among the celebrities featured are Sidney 
Bechet, Bunk Johnson, Jelly Roll Morton, 
Louis Armstrong, James P. Johnson, Fletcher 
Henderson, Duke Elligton, Art Hodes, Earl 
Hines, Chick Webb, Albert Ammons, Fats 
Waller, Jack Teagarden, the original Dixieland 
Five, Mezz Mezzrow, Wingy Mannone, 


Muggsy Spanier’s Ragtimers, Benny Goodman, 
Lionel Hampton, the Jimmie Lunceford Band, 
Artie Shaw, Tommy Dorsey and his Orchestra, 
Count Basie and his Band, Gene Krupa, 
Woody Herman, Bessie Smith, Mildred Bailey 
and Coleman Hawkins, to mention only some. 


ay 


To do them justice, the mostly excellent 
photographs needed to be¥printed on a very 
much better quality paper. 

Nevertheless, the booklet is well worth 
having. Editor Max Jones is essentially a 
disciple of the earlier jazz school. But his 
biographies are accurate and his opinions not 
irrationally biased. 

In his introduction he says: 

“Too many people approach jazz by way of 
contemporary swing music. 

“* Understanding of the basic laws of jazz is 
essential if one is to formulate a set of standards by 
which recorded performances are to be judged ; 
knowledge of a musician’s place in jazz history 1s 
often a great help to full appreciation of his efforts. 

“‘ In compiling this photo album it has been my 
aim to give the newcomer to jazz a pictorial gallery 
which is at the same time a pocket guide to listening.”’ 

Mr. Jones, long recognised as a first-rate 
authority on jazz, has gone a long way towards 
attaining his end. 

* Jazz Photo Album (British Yearbooks, 22, Chancery 
Lane, London, W.C.2), 3s. 6d. 


* * 


YEARBOOK OF JAZZ, 1946 

Friends of its editor, Albert McCarthy, 
complain that the publishers have let them 
down badly by not issuing the P.L. Yearbook 
of Jazz, 1946* until 1947, especially as, 
although the booklet is described as a 1946 
yearbook, it was completed early that year and 
consequently would have been more accurately 
described as the yearbook of 1945. 

We can see no reason for such criticism. 

Mr. McCarthy and his various co-contributors 
appear not merely to belong to the old-time 
jazz school, but also to be among those who 
worship old-time jazz so fanatically than they can 
see no good in any of the more modern forms 
of jazz and swing, and their book is in the main 
a history of, and very biassed case for, “‘ period” 
jazz to the almost complete exclusion of the 
more modern trends. 

The chapter Jazz.Over England,”’ by 
Charles Wilford, gives a fair enough picture 
of the not too happy or worthwhile career of 
jazz in Britain, due to the very poor taste of the 
British public and the failure of band leaders 
and musicians to make any sincere attempt to 
improve it. 

But the rest of the book is little more than 
rather priggish propaganda for music which, 
no matter for the moment whether for better 
or for worse, has become mainly of historical 
interest. 

The value of the two chapters dealing with 
gramophone records can be sufficiently de- 
scribed by stating that the English section lists 
only records by the George Webb Dixieland 
Band and amateur blues pianist Tony Short 
(most of which records are still unissued), and 
the book as a whole no more gives the complete 
and unprejudiced survey one has a right to 
expect in a yearbook than it would have been 
up-to-date even if it had been published within 
reasonable time of its having been completed. 


* P.L. Yearbook of Jasz (Nicholson & Watson, 26, 
Manchester Square, don, W.1), 8s. 6d. . 
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*ON BUYING RECORDS 


As stocks are still limited, it is not always 
possibie to hear records before buying them, or 
to compare the several recorded versions of a 
musical masterpiece. Many of our customers 
have found that they can safely leave these 
comparative hearings to our musical staff. 


THE “ CRITIQUE ” 


published monthly, reviews all new Issues in the 
field of serious music, giving special attention to 
the quality of the performance and of the 
recording. When a new recording of a famous 
work appears, it is carefully compared with 
existing versions, and we are noted for the 
frankness of our comment if the newcomer Is 
not up to standard. 


THE “ CRITIQUE” 


Is sent out with the monthly record supplements 
for the modest subscription of 5s. 6d. per 
annum, (Post free). 


The Famous 


HAND MADE 
Fibre Needle Soundbox 


is once more obtainable 
LIMITED SUPPLY ONLY 


i 
Price £4. 4. 0. 
Including postage and Purchase Tax ! 
Orders taken in strict rotation 


The Gramophone Exchange Ltd. 


| Astra_House 
121 & 123, Shaftesbury Avenue; London,W.C.2. 


Telephone : Temple Bar 3007 


ASTRA” | 


The GRAMOPHONE 


RICHARD TAUBER 


As | walked with my 
new Love. - - }RO 20552 
Falling Asleep - - 
SIDNEY TORCH 
wal Orchestra 
estiny Wa - : 
The Haunted Ballroom - Stas 
JACK SIMPSON 
and -his Sextet 
Dish me a Dish . 
Sockin’ the Minor - 
ROBERTO INGLEZ 
and his Orchestra 
People will say we're in Love; 


Out of my Dreams 
BILLY THORBURN 
Favourite Melodies - - 


DUSTY FLETCHER 
with Jimmy Jones and his Band 
Open the Door, Richard - 3037 


(By the Originator — Dusty Fletcher) 


GERALDO 
and his Orchestra 
That’s the Beginning: 
the End - 2217 
Among my Souvenirs’ - 


ARTIE SHAW 


and his Orchestra 


What is this thing called Love? ; 
In the still of the Night - 3032 


THE 1947 SUPER RHYTHM— 
STYLE SERIES. 


SLIM GAILLARD QUARTETTE 
Novachord Boogie - 


Yep Roc Heresi 
BUSTER BAILEY 
and his Rhythm Busters 
Afternoon in Africa- - 
Dizzy Debutante - braose 


GOLBEN PYRAMID 
NEEDLES 


THE BEST ON 


RECORD 


| Two packs available : 


(a) Metal Pyramids 


: (b) Triangular Cartons 


Sole Makers and Patentees : 
THE BRITISH NEEDLE CO. LTD., REDDITCH 


- Export Only 
Home Trade 


Both contain genuine Golden Pyramid Needles 
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Have you ever heard your records? 


Many listeners have been amazed when = accompaniments that have hitherto been 
they have heard their records played muffled by bass and treble resonance. 
through the Connoisseur and have heard The Connoisseur Pick-up brings out every 
for the first time notes and passages in recorded note. Try one on your records. 


the Commoisseur miniature moving iron - 


The armature is oil damped to eliminate 
all treble resonance above the range of 
useful recordings and the width of the 
magnet gap reduces to a minimum the 
possibility of amplitude distortion. An 
anti-freeze over device is fitted into this 
gap to prevent the armature sticking to 
the pole pieces. 


Pick-up 54/-, plus 11/8 Purchase Tax. 
Transformer 13/- nett. 


Look for the new light-weight, long playing needles made for the 
Connoisseuo by A. R. Sugden (Engineers) Ltd. 


Please send your enquiries to : 
, Albion Electric Stores, 125, Albion Street, Leeds, 1 
or to: 
Lawton Bros. (Sales) Ltd., Henry Square, Ashton-under-Lyne 


Manufactured by A. R. SUGDEN & CO. (Engineers) Ltd., Brighouse, Yorkshire 


HANDMADE AMPLIFIERS 18’and 12"P.M. QUALITY SPEAKERS 
8 and [5 

SUPER A.C. 20 WATTS WATT AMPLIFIERS 

SENIOR ,, 10 

UNIVERSAL A.C.-D.C. 8-10 ,, 

STANDARD A.C. 6 - 

RADIO TUNING UNITS 
STRAIGHT—TWO H.F. STAGES 
DISTANCE—-MODERN SUPER HET. THREE 
WAVE BANDS 
MASTER -—STRAIGHT AND SUPER HET. P IONEERS OF MOVING COIL SPEAKERS 
COMBINED Improved 1947 MODELS 
FULL DETAILS FROM : Send 24d. stamp for Illustrated List T.G. to: 

EXPERT GRAMOPHONES LTD. BAKERS ‘SELHURST’ RADIO 

INGERTHORPE, GREAT NORTH ROAD, LONDON, N.2 | | ‘Telephones CROvdon SURREY 
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TECHNICAL REPORTS 


By G. HOWARD-SORRELL 


LEXiNGTON 15-WATT AMPLIFIER 


Mains Supply For 200-250 v. 50 cps. __ 
Input Impedance 10 ohms. for Lexington Pick- 
up. 
Output Impedance .. 15 ohms. 
Power output into 
15 ohms. 15 watts. 


Distortion at above 


power .. .» 3% at 1,000 cps. 

Frequency response .. See text. 

Noise level .. Gramophone—50 dbs. 

Gain + .. +79 dbs. approx. input= 
0.0015 v. 

Valves 2 x 1 x U52 
4 X 6SN7GT. 

Size 17 X 11$X Qt. 

Price £67 10s. 


Cooper Manufacturing Co., 17/20 Hanway Street 
Works, Hanway Street, W.r 

Manufactured primarily for use with the 
Lexington moving coil pick-up, this amplifier is 
housed in a well-made cabinet finished in black 
crackle enamel and has two chromium-plated 
handles on top for easy lifting and carrying. 
Volume, bass and treble controls togéther with 
mains on-off and radiogram switches are 
located behind a well-finished aluminium plate, 
suitably engraved. On the rear skirt are found 
the mains inlet, loudspeaker and radio power 
supply sockets. 

Examination of the circuit diagram shows that 
the first double triode is used as a pre-amplifier 
stage for the pick-up and this stage incorporates 
the bass compensation necessary to take care 
of the 6 db. per octave loss inherent in standard 
recordings. The second 6SN7GT has to deal 
with the variable bass and treble controls, whilst 
the third has one section used as a straight 
amplifier and the other is used as an anode- 
cathode phase changer. A small variable 
resistor in the anode allows for compensation 
between each half of the output. The final 
6SN7GT double triode is a push-pull driver 
stage for the 6L6G output tetrodes. Negative 
feed-back is applied to the output stage in the 
conventional manner from the anodes of the 
6L6G’s to the cathodes of the driver stage. 

Tested in our laboratory we found the power 
output was just over 15 watts with 3% distor- 
tion at 1,000 cps. At 10 watts the distortion 
falls to 2%. Over 15 watts the distortion rises 
sharply in typical tetrode manner. 

The frequency response was tested firstly at 
the radio input to obviate the complication of 
the pick-up bass compensation of the pre-stage. 
With the tone controls set to the centre mark, 
which we presumed to indicate the level 
position, the 50 cps. response was down by 
2 dbs. on the 1,000 cps. level, and the 10,000 cps. 


response 8 dbs. below the same reference level. 


Juggling with the settings of the controls enabled 
a substantially level response over the range of 
30 to 12,000 cps. to be obtained, but this 
involved using nearly all the available treble 
boost. The amount of cut on either control on 
the “ reduce”’ side of the reference mark was 
negligible until the built-in switches worked, 
when the 50 cps. level dropped by 6 dbs. and 
the 10,000 level by about 10 dbs. 

Checked at the low impedance input for 
pick-up input, the fixed 6 db. per octave com- 
pensation was satisfactorily obtained below 
300 cps. 
Hum and noise level was rather surprisingly 
lower on gramophone than on radio —5o0 dbs. 
below full output on the former, but increasing 
on radio to around — 40 dbs.. Both these 
figures were obtained with the inputs open and 
‘one controls at centre point. 


Tested with one of the Senior Lexington 
pick-ups and a 12 in. Warfdale speaker supplied 
with the amplifier, we found that with wide- 
range recordings really good quality could be 
had by using a small amount of bass boost, and 
just a little treble lift. The pick-up tests are not 
yet complete, but the model tested has a rising 
characteristic up to 8,500 cps., and this probably 
corrects the falling treble response of the ampli- 
fier when the control is set at normal. As the 
speaker supplied was in chassis form, and as we 
had no large baffle with a suitable opening, we 
carried out further tests with our own laboratory 
speaker, which has a bass chamber and two 
small units for the register above 1,000 cps., the 
two being controlled by a conventional cross-over 
filter. As might be expected superior results 
were obtained, and we felt that the quality was 
well in the high-fidelity class, although the hum 
level was higher than one would have wished, 
and a very noisy bass control was annoying. It 
is only fair to say that this was a demonstration 
model on which all the controls have probably 
had rough treatment. 

The internal workmanship is good—all the 
wiring being neatly arranged and all com- 
ponents properly mounted. The only criticism 
in this respect is on the score of accessibility from 
the servicing view-point, it being virtually 
impossible to change the rectifier valve without 
removing the chassis, a process which involves 
undoing nineteen screws and taking off the 
knobs. Similar remarks apply to the pilot 
lamp, although this can be done by removing 
the front scale plate. 

To sum up, this is a well-made amplifier of 
sound design and is capable of first-class repro- 
duction from modern records when used with 


the manufacturer’s pick-up and a good loud- 


speaker properly mounted. 
LEXINGTON PRE-SET TUNER UNIT 
oi .. Any three local stations be- 
tween 200-550 metres and 
television sound. 

Two fixed tuned R.F. stages 
+. diode detector. 

2 X EF39, 1 EB34. 

R.F. gain, station selector, 
whistle filter switch, and 
tuning control. 

Requires 6.3 v. 0.9 amps. 
C.T. and 250 v. 20 ma. 

D.C. 

Price plus £5 115. 1d. Pur- 

chase Tax. 

This small tuner unit is housed in a similar 
case to the companion amplifier. Power supplies 
and the audio signal are fed via a six-pin Jones 
plug and socket from the main amplifier. On the 
model tested, the stations received were: 
(1) North Regional, 449 m.; (2) Home Service, 
342 m.; (3) Light Programme, 261 m.; (4) 
Television Sound, 41.5 mcs. 

Of these only 2, 3 and 4 were receivable at 
useful strength in our laboratory in Harrow. 
The aerial used was not exceptionally good, 
being only about 10 feet above ground and 
25 ft. long. For reception of the television 
sound, this aerial had to be removed from the 
aerial terminal and connected to one side of the 
pair marked Dipole. 

From the two medium wave stations, ample 
output to load the amplifier was available with 
the R.F. gain control, well back, but television 
needed maximum gain for good volume under 
our test conditions. . 

The whistle filter incorporated is of the 
simplest type, comprising a tuned circuit in 


Range 
Cirouit 
Valves 


Controls 


Power Supply 


185 


series with the diode output. Provision is mad 

for varying the tuning of this circuit or fo 
switching it out completely. No whistle 
appeared on any of the three major station 
during our rather short tests, and lack of time 
prevented our introducing them artificially 
from a signal generator to test the efficiency of 
the filter. 

To sum up briefly, then, this is a simple tuner, 
giving a selection of four stations (an extra 
medium wave station can be catered for outside 
the television service area) arranged to give high 
fidelity padio reception when used with the 
Lexington 15-watt amplifier. Apart from the 
high hum level mentioned, when reviewing the 
amplifier, this unit functions admirably, 

though we expected to find the third pro- 
gramme on position 1 of the selector switch. 
Minor criticism, an annoying loose knob on th 
selector switch which defied all efforts < 
tightening. 


NOVICES’ CORNER 
By HUBERT FOSS 


(Continued from page 162) 


6. The Brass F 

The sound of the brass instruments was, 
before the rise in popularity of the orchestra, 
one of the most familiar sounds in every man’s 
musical life. The brass band was universal: 
even today it is very common. There is no need, 
therefore, to give quotations or examples or 
record numbers of the brass band and its calm, 
suave sounds. We must remember that the 
brass band uses several instruments (euphon- 
iums and cornets are samples) that do not occur 
in the orchestra, though Bizet in ‘‘ Carmen ’”’ 
uses cornets, and so do Berlioz, Walton, and 
others in the concert hall. The brass group 
differs from the wood-wind in many ways: 
most perhaps because though it is more powerful 
and overbearing it is also less biting in tone and 
so, less separated. Let me put it like this: 
the wood-wind family are thinner in face, more 
angular and sharp-featured, while the brass 
farnily are rounder in face, fatter and more 
smiling. They amble along comfortably as a 
contented family, in a serene and _ jovial 
placidity. Good examples of their softer tone 
can be heard at the beginning of the ‘‘ Hansel 
and Gretel ’’ Overture, of their more vulgar tone 
in the strident cockney talk of Elgar’s “‘ Cock- 
aigne ’’ Overture, more dominating and impres- 
sive in the entrance of the Masters in Wagner’s 
** Meistersinger ’’ Overture, and also in the 
Overture to Tannhauser.”’ 

The brass are particularly suited to express 
splendour, heroic deeds, grandeur in a pro- 
cession, bright colours and pageantry and 
banners waving. Trumpet and trombone are 
the heavier instruments. In between wood- 
wind and brass come the more tender and yet 
no less heroic horns. 


The Horns 

Of all the brass instruments, the horns are 
the most companionable. They mix among 
themselves, and with the -wind, 
strings, and heavier brass instruments, , Sitting 
half-way back, with their large, picturesque, 
bell-shaped mouths, they are a central pillar 
in the structure of the orchestra, for they ‘can 
hold quiet notes or blow you almost out of 
your seat. To hear many of the things (but not 
all) that the horn can do, I advise the Mozart 
Horn Quintet and E flat Horn Concerto. That.is, of 
course, the horn hear four 

laying together, a g place is the v 
oauien of the Overture to “‘ Hansel and Gretel ”’ 
by Humperdinck. Except in the chamber and 
theatre orchestras, the horn seldom appears 
alone ; even two are rare, save in Haydn and 
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Mozart and the music earlier to them. Beet- 
hoven asks in his later works for four horns, 
and that is the normal number in classical 
music, though Wagner and others have some- 
times asked for six and even eight. 

The horn is an instrument (as you will have 
heard from the examples quoted above) of 
many kinds of music—slow and quick, soft 
and loud. It can range from the peace of the 
solo opening tune in the WNotturno of Mendel- 
ssohn’s *‘ Midsummer’s Night’s Dream ”’ inci- 
dental music, to the very assertive passage for 
four horns in the middle of the first movement 
(6/8 time) of Tchaikovsky’s Fifth Symphony. 
In that same symphony, in the second move- 
ment, you can hear a long horn melody of the 
same slow pace as Mendelssohn’s peaceful one, 
but this time charged with emotion, with sad 
contemplation and even a hint of tragedy. 
And, as another change of mood, I invite you 
to listen to the opening of Weber’s Overture to 
“‘ Oberon,”’ where he uses a very simple phrase 
on the horn to express a note of magic and 
mystery. 

After the romantic solo-horn passages in 
Weber and Mendelssohn, it is interesting to 
hear the two horns playing together, in a totally 
different style; in Bach’s Brandenburg Concerto, 
No. 1. The last movement displays them most 
clearly. 

For quite a large part of the horn’s musical 
life, it is not prominent at all; it does not 
strike the ear but remains in the background, 
holding long unobtrusive notes that keep the 
whole musical texture hanging together. It 
does a most useful job behind the scenes, as it 
were. A good case is that of the famous dropping 
fifths at the opening of Beethoven’s Ninth 
Symphony (first movement). The two holding 
horns can only be heard very vaguely in the 
far distance. On the other hand, the horn can 
be expressive in a new way when it comes into 
the hands of Richard Strauss. At the beginning 
of his Till Eulenspiegel, the horn asks a question, 
and it would appear to be an impertinent 
question too. In another mood still, it can be 
heroic and adventurous, even commanding ; 
Wagner gave to the horn the enlivening theme 
associated with his hero Siegfried. In Steg fried’s 
Journey to the Rhine it can be heard in-many 
tones of expression. 


RECORDS 


The Brass 

Humperdinck, Overture to Hansel and Gretel 
Boult. H.M.V. DB1758. 

Elgar, Cockaigne Overture (Boult). H.M.V. 
DB1935- 

Wagner, Overture to Die Meistersinger (Bee- 
cham). Col. LX557. Overture to Tannhduser 
Beecham. Col. LX768. 


The Horns 

Mozart, Quintet for Horn and Strings, Decca 
K1139. Concerto in E flat for Horn and Orchestra 
Dennis Brain and Sargent). Col. DX1173/4. 

Humperdinck, Overture to Hansel and Gretel 
Boult). H.M.V. DB:758. 

“Mendelssohn, Votturno from A Midsummer 
- Nizht’s* Dream (Boult). 
ny Symphony No. 5 (Beer). Decca 

1032; 

Bach, ‘Brandenburg Concerto No. 1 (Busch). 
Col. LX437. 

Beethoven, Sym ony No. g (Stokowski). 
H.M.V. DB2327. 

Strauss, Till Eulenspiegel (Koussevitsky). 


H.M.V. DB6268. 
Wagner, Siegfried’s Journey to the Rhine from 
Gotte 


(Toscanini). 


rdammerung ”’ 
DB2860. 


(to be continued) 
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CONTINENTAL RECORD ISSUES — 


This information is given for the interest of 


readers only, and the records mentioned are not 
available in Great Britain. 


FRENCH H.M.V. 
DBr1137—Quintet, D major (Telemann). 
Ars Rediviva Ensemble (Flute, Violin, 
Viola, ’Cello, Harpsichord). 
DB11138—Etude de Concert (Pierné) ; Suite, 
Op. 14 (Roussel) : Ronde. Lucette Descaves 
(piano). 
DB11126-7—-Impressions de  Music-Hall 
(Pierné). Henri Merckel (violin), Mme. 
Pugnet-Caillard (piano). 
DBr1128-g—Variations sérieuses (Mendels- 
sohn) ; Sonata No. 1, Op. 24 (Weber): 
Rondo. Ginette Doyen (piano). 


DA5008—Dans la forét de septembre ; Le don | 


silencieux (Fauré). 
I. Aitoff (piano). 
FRENCH PATHE 

PDT103-6—String Trio, Op. (Florent 

Schmitt). Pasquier Trio. 
PDT131—-Consolation, D flat ; Paganini Varia- 

tions (Liszt). Marie-Aimée Warrot (piano). 
PD66—Au cimetiére; Les roses d’Ispahan 

(Fauré). Ninon Vallin (soprano), Maurice 

Fauré (piano). 

FRENCH COLUMBIA 


LFX713—Chromatic Fantasia and Fugue 
(Bach). Daniel Lazarus (piano). 


N. Perugia (soprano), 


105 


Caple 

32067-8—Three-voice Mass (A. t). Female 
choir, a capella, conducted by A de 
Vallombrosa. 


natas for Viola amba an 

(7. S. Bach). A. Tusa and 
I. Nef. 

105-6—Sonata, C major (Handel). The same. 

122-3—English Suite, G minor (Bach). I. Nef. 

124-5—Cassation, B flat, K.gg (Mozart). 
O.L.Chamber Ensemble, conducted by 
F. Oubradous. 

128-g—-Serenade, C minor, K.388 (Mozart). 
The same. 

130-5—Musikalisches Opfer (Bach), orches- 
trated by F. Oubradous. The same. 

139-40—Les Paladins (Rameau): Ballet Suite 
No. 1. O.L., Ensemble, conducted by 
R. Désormieére. 

141-2—Sinfonies pour les soupers du_ roi 
(Lalande). The same. 


Considered by most people the Best 
Non-Metallic Needle on. the market. 


B.C.N. 


Awarded Silver Medal Paris 
Exhibition 1937 


ACOUSTIC 
Medium ... 
RADIO PICK-UP 


12 for 2/53 


Red seo for 2/54 
EME 

Full Tone Needles 2/5 

B.C.N. Needle Sharpener 7/4 


Prices shown include Tax. 


O wing to fuel crisis and porte of raw | 
materials, deliveries will be difficult for 
a short period ! 


THE B.C.N.COMPANY 


24 STATION RD., CARGREEN RD., 
SOUTH NORWOOD, S.E.25 
Tel.: LiVingstone 2047 
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SCANDINAVIAN H.M.V. 
Aksel Schiétz (tenor). 
X6998-9—A Collection of Bellmann songs. 
X7200—(With Guitar accompaniment by 
Ulrik Neumann). 
X6975—The same as X6998, but with guitar 
and ’cello. 
X6987—Sommersang ; I Aften. 
X6988—Farvel, min velsignede Fédeby ; Grén 
er Vaarens Haek. 
-Jens Vejmand == above by Carl 


Nielsen) ; Du, som Sorg i Sinde 
I. P. E. Hartmann). All with H. D. 


DB5787—An die Leier (Schubert); Skogen 
sover (Alfvén); Morgon (Eklof). Jussi 
Bjorling (tenor), H. Ebert (piano). 

X7307—Béljebyvals (Peterson-Berger) ; Tills det 
blir sista gang (Lars-Erik Larsson). G. 
Kellertz (tenor). 

Z310—Estrella di Soria (Berwald)—Overture. 
Stockholm Royal Opera Orchestra, con- 
ducted by Sten Frykberg. 


SWEDISH TELEFUNKEN 
E15070-1—Sonata, G major, Op. 13 (Grieg). 
A. Sjéen (violin), Hans Solum (piano). 


SWISS H.M.V. 
DA6031—Arabesques Nos. 1 and 2 (Debussy). 
Suzanne Gyr (piano). 
HEX116-7—L’Aubade (André-Frangois Mare- 
scottt): Entrée, Cantiléne, and Marche 
(3 sides). Orchestre de la Suisse Romande 
conducted by Ernest Ansermet. 
HEX117-8—Suite No. 3, B major (Marescotti) 
Prelude, Aria, and Toccata. Lottie Morel 
(piano). 
DB6307—Pagliacci : Vesti la giubba ; Carmen: 
Flower song. Beniamino Gigli (tenor). 
DB6225—Duo, E flat (Beethoven). W. Primrose 
(viola,) E. Feuermann (’cello). 


ITALIAN H.M.V. 
$10497-8—Piano Trio, Op. 52 (F. P. Neglia), 
sides ; Idyll for Trio, Op. 42 (Neglia). 
Izano Trio. 
HN2145—IIl saluto di Beatrice; Come quel 
fior (Neglia). G. Simionato (mezzo- 
soprano), R. Bossi (piano). 


CORRESPONDENCE 


It is becoming impossible to print lengthy letters for 
space reasons. So—short letters, please, so that we can 
give more of them and cover a wider field. The Editor 
does not necessarily agree with any views expressed in 
letters printed. Address: The Editor, Tuk Gramo- 


PHONE, 49, Ebrington Road, Kenton, Middlesex. 
Dr. Malcolm Sargent 


It was with considerable interest that I read 
the very enlightening article about Dr. Malcolm 
Sargent, contained in the December 1946 
edition of THE GRAMOPHONE. 

The first concert of classical music I ever 
attended was in 1941, at Taunton, whilst I was 
still at school. Several schools were assembled to 
hear a really magnificent concert which inspired 
into me, and no doubt into many others, an 
enthusiastic appreciation of classical music. Dr. 
Sargent was the conductor. 

I have attended several of Dr. Malcolm 
Sargent’s concerts since that occasion, but my 
happiest memories take me back to last summer, 
when I was one of quite a large number of 
British soldiers fortunate enough to be able to 
attend Dr. Sargent’s two concerts during the 
Graz Music Festival. The magnificent qualities 
of the Vienna Philharmonic Orchestra are 
wholeheartedly appreciated throughout the 
world, but under Dr. Sargent’s conductorship 
they seemed to reach new heights of splendour, 
particularly in their rendering Elgar’s 
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what a Ming vase is to the connoisseur 


Rarely does the artist craftsman achieve the perfection _ great instrument is to re-live the thrill of the original 


of the thing he imagines; from centuries of artistic en- _ performance—to hear the perfection of great music 


deavour only the select few can truly be called master- | played to perfection. That is why the Decola must take 


pieces. Alongside the few the critics have placed the __ its place in every home where great music is essential 
Decola. To hear Decca ffrr records played on this _ to the full enjoyment of life. 


e is to the music lover 


THE DECCA RECORD COMPANY 


The Decola is the world’s first electric record reproducer to have a response 
range of thirty to fourteen thousand cycles per second. Listening to Decola 
reproduction gives the impression that there is no reproduction. You hear— 
it seems that you see—the orchestra in your own home. Every note—every over- 
tone and transient within the range of human hearing—is vibrantly alive. 
Incorporating a new type eight record changer, special Decola amplifier, a 
triple loud speaker sound diffusion system, and storage for tw8 hundred ana 
fifty 12 inch records, the Decola is available in modern and reproduction 
period cabinets, costing from 165 guineas, plus purchase tax £43.6.3 


LIMITED, LONDON 
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SCORES 


We now have a large stock of Miniature Scores, 
covering all types of music. Below are some recently 
acquired titles : 

Berlioz—Three Pieces from ‘* The Damnation 


of Faust’’ ... 3/9 
Borodin—*' On the Steppes of Central Asia,” 2/6 
Bruch—Violin Concerto No.1 in G minor ... 6/3 


Dvorak—The Violin and ’Cello Concertos each 8/- 
Dvorak—Symphony No. 5 ‘‘ From the New 


World”’... 8/6 
Elgar—Variations on an Original “Theme 
(“‘ Enigma ’’) 
Faure—Piano Quartet in minor, Op. 
Mozart—Piano Concerto in D, K537 .. 
Violin Concerto in A, K219 .. 4/6 
Prokofiev—The Classical ”’ 
Peter and the Wolf 
Tchaikovsky—Romeo and one “Fantasie 
Overture... 5/- 
Verdi—La Forza del Destino : 
BOOKS 


Our library of books on music is growing also. The 
following have recently been received, but supplies 


are short and stocks vary from day to day. each © 


Tovey—Essays in Musical Analysis, Vols.1to5, 10/6 
Tovey—Chamber Music ee 
Einstein—Mozart, His Character and his Work  21/- 
Edwin Evans—The Fire Bird and Petrouchka 2/6 


Postage is extra on scores and books according 
to quantity. 


THE DAVEY CUTTER 


This, the best of cutters for triangular fibre needles, 
has until lately been in short supply, like other good 
things. We have recently succeeded in increasing 
our production, and all orders can now be filled 
from stock. 


E.M.G. 


HAND-MADE GRAMOPHONES 
11 GRAPE STREET, LONDON, W.C. 2 
Telephone : TEMple Bar 7166-7 
Grabs Street is just behind the Princes Theatre) 


— REALLY FIRST-CLASS 


REPRODUCTION COVERING 
THE FULL RANGE OF 
MODERN RECORDINGS...... 

“The Gramophone,’ April, 1947 


This is precisely what we aimed at in designing 


The 
‘ASTRA PLUS’ 


It consists of two simple but tasteful cabinets 
containing the finest components available today .— 


The Wilkins and Wright moving coil 
pick-up. 


The Garrard or Collaro induction motor. 


The new PLUS amplifier with its frequency 
response from 30-15,000 cycles within 
+1 db. and its phenomenally low hum and 
distortion level. 


The new twin-cone 12 in. loudspeaker, 
housed in a resonance-proofed cabinet, 
3 ft. x 3 ft. x 1 ft. 


The new Straight-Superhet radio unit can 
be fitted if desired, giving you access to 
the full range of the B.B.C.’s best trans- 
mission. 


Hear the 


‘ASTRA PLUS’ 


at 
The Exchange Ltd. 


Astra House 


121 & 123, Shaftesbury Avenue, London,W.C.2. 


Telephone : Temple Bar 3007 
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Introduction and Allegro, which gave the un- 
impeachable string section of this Orchestra a 
golden opportunity to reveal its magically 
beautiful qualities, whilst the entire orchestra 
excelled itself in a very colourful interpretation 
of Delius’s Paris, a work which deserves much 
more popularity than it has so far attained. 
The enthusiasm of the huge audience left no 
doubt as to the very high standard of musical 
interpretation which was attained during that 
evening. The sole regret was that the inadequate 
size of the concert hall resulted in many hun- 
dreds of people being unable to gain admission. 


The following evening was, however, destined 
to be Dr. Sargent’s supreme test, when the 
citizens of Graz, as well as a large. number of 
British soldiers, flocked to hear the Graz 
Symphony Orchestra play under his con- 
ductorship. Naturally enough, the orchestra 
was as enthusiastic as the audience to experience 
the talents of this very gifted conductor. The 
main work in the programme was the Fifth 
Symphony of Vaughan Williams, and it would 
be by the Orchestra’s interpretation of that 
work that the people of Graz could judge the 
merits, not only of Dr. Sargent, but also of 
English music as a whole. The _ nostalgic 
beauty of this typically English symphony was 
fully expressed by this Orchestra, guided by the 
superbly manipulated baton of Dr. Sargent. 
Prior to the concert there was some cynicism 
as to the suitability of this work ; this cynicism 
was vehemently dispelled by the deservedly 
terrific reception which Dr. Sargent and the 
Graz Symphony Orchestra were accorded. I 
had the privilege of seeing Dr. Sargent in person 
after the first concert ; he looked tired, but the 
friendly cheerfulness which has been the main- 
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stay of his world-wide popularity, was as radiant . 


as ever. Austria, a country whose musical 
associations are renowned the world over, has 
benefited enormously by the visit of this great 
conductor. 

The Liverpool Philharmonic Orchestra, the 
Huddersfield Choral Society, Isobel Baillie 
(soprano), and Henry Cummings (baritone 
with Dr. Sargent conducting, would be 
ideal combination for a recording of Vaughan 
Williams’s Sea Symphony. 1 remember witnessing 
a performance of this beautiful work given under 
the conductorship of Dr. Reginald Jacques at 
the Albert Hall on a bitterly cold afternoon in 
1945. Walt Whitman’s moving poetry, coupled 
with Vaughan Williams’s glorious music, 
combined to form an item of choral music 
worthy. to be ranked among the annals of great 
music. 

I have read many interesting articles in THe 
GRAMOPHONE, but the one which has induced 
me to write this letter definitely ranks as the 
best ; it does credit to a man who has spared 
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GRAMOPHONE SOCIETIES 


Information and advice concerning the establish- 
ment of new Gramophone Societies will gladly be 
given by the National Fedération of Gramophone 
Societies, 25, Museum Street, W.C.1. Postal Order 
to the value of sixpence will bring a circular of 
suggestions and other useful literature. 


Owing to the continued pressure on space it 
will not be possible to publish the usual compre 
hensive list of meetings regularly each month. 


Meant‘me, will reporting Secretaries kindly 
notify us of any change of address. 


Details of the formation of any new Society 
will be published, and we will gladly furnish any 
reader with the name and address of a Society 
which may be functioning in his or her district. 
Enquiries should be sent to ‘“‘ The Gramophone,” 
49, Ebrington Road, Kenton, Middlesex. 


| The “Gramophone” Exchange & Mart 


himself no effort to inspire culture into this — 


disturbed age. 


B.T.A. Ian Epna (Signalman). 


Recordings Wanted 
Recently, I made a request that a possible 


Victor record by Horowitz of Rachmaninov’s | 
fourth piano concerto be issued in England. I | 
know there is an American version by the | 


composer, and, if Horowitz is not available, 
how about an English recording by Malen- 


zynski ? Also, if Claudio Arrau is to record | tin te 
again, I suggest either Beethoven’s third or . 


fourth concerto and Chopin’s Scherzo No. 1. 
Dublin. G. E. M. Nessirtt. 


JOHN McCORMACK 


AND HIS 


RECORDS | 


(continued from page 170) 


By PHILIP F. 


RODEN 


10 Padraic the Fiddler, with Kreisler , DA636 
103 Pagliacci—On with the Motley Od. 57524 Ro217 
10 A Pair of Blue Eyes E/ 1453 - DA1113 
i2 The Palms E/ 7 DBg84 
12 Panis Angelicus E/ 6708 
12 Panis Angelicus E/ 
10% Parted Od. 57608 DB1095 
10 Parted 64578 757 52056 0336 
10? The Perfect Spring Od. (1907) 57509 DA2gqr1 
10 Pescatori di Perle—Del tempio al 

limitar, with Sammarco 87082 
10 Pescatori di Perle—Mi par d’udir 

ancora 64305 923 2032 DAs502 
12 Pianto del Core Od. 42 X3 
10 Plaisir d’Amour E/ DA1829 
10 Poor Man’s Garden E/ 1695 DA1391 
10 Le Portrait 64374 7-32005 DA502 
10 Praise Ye the Lord E/ DA1 786 
10 The Prayer Perfect E/ 1 DA1177 
10 A Prayer to Our Lady E/ 1625 DA1287 
12 La Procession E/ DB1095 
10 Pur dicesti, o bocca bella 1081 
10 ©The Quietest Things E/ DA1393 
10 The Rainbow of Love* 64732 778 52054 
10. Remember the Rose 918 Ag] 
10 Ridente la calma DA645_ =I.R.60 
10} Rigoletto—La donna e mobile Od. 57508 Ro27 ) 


12 Rigoletto—Quartet with Melba— 
Sammarco—Thornton 


© This recording was isswd by“ His Master’s Voice” with a different title, * The Light in Your Eyes.” 


2-054025 DM118 


——_— 


according to rar‘. 


RATES.—Advertisementgs are accepted for this 
section at the rate of threepence per word, with a 
minimum charge of 3s. Where the advertiser 
offers to send a list this will be treated as trade. 
If a box number is used an extra 1s. 6d. should be 
added to the cost; this includes the forwarding of 
replies. Letters to Box Numbers should be posted 
to “‘ Office’”’ address as stated below. All adver 
tisements (copy in block letters or typewritten) 
should arrive by the 18th of any month, and must 
be prepaid by the form of postal orders or chequvs 
addressed to ‘‘ The Gramophone,” 49, rington 
Road, Kenton, Middlesex. 


WANTED 


A BIG PRICE GIVEN for fibred Instrumental 


2s. 9d. for C.s, all others pro rata. 
(Higher for celebrity only vocal deletions.) Col- 
lected trom anywhere.—A. J. Ward, 42, Groom- 
bridge Road, E.9. (Buckhurst 3891.) 


A LARGE NUMBER of Orchestral and Instru- 
mental Records, especially of Chamber Music.— 
Box No. 17423. 


ALBUMS WANTED (pre-war).—“ Pinafore," 
Pirates,’’ ‘‘ Patience,” Iolanthe,’”’ ‘‘ Mikado,” 
“ Ruddigore,”’ ‘‘ Gondoliers.”” Highest prices paic. 
—Middlemiss, 91, Tolcarne Drive, Northwood Hills, 
Middlesex. 


ALBUMS WANTED.—Verdi “‘ Requiem,’ Sibelius 
Violin (Neveu), Franck (Beecham), Beethoven 4 
(Schnebel); any E.M.G. 12 in.; state price-—Town- 
son, 47, Idmiston Road, E.15. Maryland 1993. 


ALL KINDS CLASSICAL RECORDS.—Very high 
offers for good fibred recordings, especially major 
works. Higher still for Deletions and Foreign 
Will collect. Please send de- 


ANY DELETES of Temple Choir, Boy Sopranos, 


-Hoffburg Chapel Choir, Vienna Boys’ Choir, etc. 


Also Gracie Fields Deletes, particularly Bach, 
Gounod’s Ave Maria’ on H.M.V. “C” Record- 
ing.—Lists with prices to Miss Page, 47, Canute 
Road, Faversham, Kent. 


ANY ELGAK DELETIONS.—St. George, Corona- 
tion March, Kingdom, Starlight, Nursery and 
Severn Suites, Cafillon Quintet, etc. Write price 
and conditicn.—Howes, Birchcroft, Marden Bill, 
Fetcham, Surrey. 


BARTOK QUARTETS; Boch Quartet; Viola 
Suite; Brahms Piano Quartets; Ireland ’Cello 
Sonata; Rachmaninov 2 two-piano Suite; Rimsky 
Antar Symphony; St. Saens ’Ceilo and Violin Gon- 
certos; Schonberg Gurrelieder; Verklarte Nacht. 
Fibred only. State price required.—Box No. 7438. 


BEETHOVEN QUARTETS, Op. 18, No. 5, and 
Op. 74 (Lener).—G. J. Cuming, Westcott House, 
Cambridge. 


BUUn, The Gramophone Record” (H. C. Bry- 
son), published Benn; ‘‘ Diane” Discs, Decca 
M.469, F.6842, F.7192; Whispering Jack Smith, 
H.M.V. B.2665, 3191. Decca, F.7647; ‘‘ Ancient Airs” 
(Resphighi), Decca X.256-8; “ Tchaikovsky in 


Vienna (Orchestre Raymonde); Wm. Ross, Pario. 
F.3124; 


Churchill War Records; 
French Songs (Danielle Darreux); 
(Moskowski), Laeuffer, Col. DB.1782; 


Sophisticated 
** Walze "’ 
** Sinfonia 


| Concertante” (Mozart), Col. LX.661-4.—92, Victoria 


Road, Diss, Norfoik. : 


BRITLEN’S “Simple Symphony,” “Sally 
Gardens,” V. Williams’ ‘Concerto Academico, 
‘‘Lark Ascending,” Biiss Quartet, Sibelius 3rd 


Symphony; fibred only.~Box No. 1224. 
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BRUCKNER, 7th Symphony; Haydn, Sym- 
phonies 86, 96, 102; Mozart, 33rd Symphony; Con- 
certo K.449 (Serkin); Sibelius, 3rd Symphony 
(Society); Strauss, Zarathustra, Heildenleben (un- 
transcribed only). 
2s. each, offered. List welcome.—Box No. 7263. 


COLLECTOR REQUIRES following Automatic 
Gets, pre-war albums prefe : Beethoven 3rd, 
&th, Weingartner), Brahms 2nd (Weingart- 
ner or ham), Dvorak 4th, 6th (Czech), 
Tchafkovsky 5th (Beecham). Also Chamber 
Music.—Box No. 7302. 


DECCA POLYDOR, 5K.02050, Lohengrin Minster 
Procession.—_Reed, 43, Ellough Road, Beccles. 


DELETED RECORDING, Columbia, Beethoven 
Septet, Op. 20, wanted.—Franey, St. Oswolds, New 
Bilton, Rugby. 


DELETIONS, fibred only.—H.M.V. Haydn Sym- 
phonies 86 (Walter), 102 (Koussevitsky), Harpsi- 
cherd Concerto (Landowska), Debussy La Mer 
(Coppola, Dohnanyi) Serenade Trio, Schumann 4th 
Symphony, Columbia Haydn Symphonies 93 and 
99 (Beecham). State price, including postage and 
packing.—Box No. 7315. 


DELIUS.—Vocal scores Mass of Life, Village 
Romeo, Miniature scores Brigg Fair, First Dance 
Rhapsody. State prices.—Ogston, Davan House, 
Gerrards Cross, Bucks. 


ELGAR Concert Overture, ‘“‘In the South,” and 
Prelude, ‘‘ The Kingdom,’”’ H.M.V. or Columbia.— 
Box No. 1186. 


E.M.G. MONTHLY LETTER prior to March, 
1946.—Appleby, 17, Castle Road, Scarborough. 


FOREIGN: Spanish, Plectrum, Guitar Record- 
ings. Segovia, DB.1536, DB.1567, DB.1568. Larry 
Adler, Columbia, DB.5047. Hot Club Quintet, 
B.8629, F.1700, Oriole LV.101, LV.102. Django 
Reinhardt, F.6828, and foreign recordings. Bound 
**Gramophones.” Large Catalogue Collection for 
sale. S.a.e.—Saunders, 18, Brondesbury Park, N.W.6. 


FRENCH RECORDINGS required of Sous les 


Toits de Paris in French; details, condition, prices. 
—Box No. 7322. 


GARRARD.—Auto Record Changer, No. RC.1/A, 
200-250 A.C.; crystal pick-up preferred, but not 
essential; state price and condition.—Box No. 7220. 


GERHARDT.—£1 offered for DB917, 12s. 6d. each 
for DA.770, D.2008-9; 7s. 6d. each, DA.706, DA.715. 
Also Chaliapine DB.1699 (10s.), Lehmann DA.1468 
(5s.), Lili Kraus Mozart Variations (15s.). Follow- 
ing sets wanted in clean leaf albums: Beethoven 
131-2 (Busch), Purcell Society, Bach Organ 2 
(Schweitzer), Wolf 45, Couperin (Landowska). 
only.—Write ‘‘ Records,”’ 22, Selsdon Road, 


HIGH PRICES paid for Classical Records in 


good fibred condition; full details please— 
No. 4457. 


H.M.V. C.1376 (Reverie—Lemare).—Mason, 152, 
Aldborough Road, Seven Kings, Essex. 


IF YOU HAVE a dozen records to sell, or a 
whole collection to dispose of,. write, call or 
phone for a quotation. Strong wooden boxes sent 
for a minimum of ten records, iarge lots collected 
anywhere—100 up to 75 miles, 200 up to 100 miles. 
300 called for anywhere. Top prices paid for 
Ciassical and operatic records in fibre played con- 


dition. Sapphire and steel played items not 
wanted. Hours of business 11 a.m. to 6 p.m. 
daily except Thursday—H. C. Harridge, 37, 


Frobisher Road, N.8. Telephone: Mountview 9043. 


LISZT HUNGARIAN RHAPSODIES, 4, 8, 13, 14, 
Rapsodie Espagnole, Todtentanz, Debussy Preludes, 
Book 2, Chopin B Minor Sonata (Brailowsky), 
Ravel, Tombeau de Couperin.’’—Box No. 7440. 
MANCHESTER COLLECTOR will call personally 
to purchase Operatic Records in Northern Area. 


Generous prices paid.—Please send details to Box 
No. 7246, 


MARIANO STABILE.—Wanted, any good condi- 
tion recordings by Stabile (Baritone). Please send 
full details and price.—Miss Foster, 20, Linksway, 
Northwood, Middlesex. 

MON CCEUR S’OUVRE, Swarthout or any 
French version; Ein feste Burg, any German 
choral version; Mikado (H.M.V. Lytton set); Pina- 
fore (H.M.V.), with albums; Parl. R.20273, R.20140 
(Supervia!, RO.20236-7 (Lehmann), E.11138 (Bet- 
tendorf), RA.222016 (Betove): 3, 4 and 6 leaf 
albums. For Sale.-—H.M.V. DB.2940 (Dichterliebe), 
H.M.V. EG.3201 (Schubert, Musensohn/Wanderer), 
both Husch.—BM/DPP4, London, W.C.1. 


MOZART OPERAS.—Scores, vocal or miniature, 
also pre-war albums. Also Beethoven, Opus 135, 
Flonzaley. First record only.—Nowell-Smith, 
Trinity College, Oxford. 

MOZART TRIO, K.563, DX.742-6, fibred; state 
price._Tompkins, Houghton, Playden, Sussex. 


Also several Pocket Albums, | 
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10 Tales of Hoffman—Barcarolle, with 
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Rigoletto — Quartet with Bori — 
Jacoby—Werrenrath 

Rigoletto—Questa o quella 

Rigoletto—Questa o quella 

Rise, Dawn of Love 

Road that Brought You to Me . 

The Rosary 

The Rosary 

A Rose for Every Heart 

Rose of My Heart 

The Rose of Tralee 

Rose-Marie 

Roses 

Roses of Picardy 

Roses of Picardy | 

A Rose Still Blooms in Picardy 


Savourneen Deelish 


Savourneen Deelish 


Say a Little Prayer 

Say Au Revoir But Not Goodbye 

Schlafendes Jesuskind 

Schlafendes Jesuskind 

See Amid the Winter’s Snow 

Semele—O Sleep, Why Dost Thou 
Leave Me 

Semele—Where’er You Walk 

Send Me Away with a Smile 

Serenade (Raff), with Kreisler 


Serenade (Schubert), with Kreisler 
Serenade (Schubert) 


E 
Serenata (Moszkowski), with Kreisler 


Shannon River 

She Is Far from the Land 

She Is Far from the Land 

She Moved thro’ the Fair 

She Rested by the Broken Brook 

Silent Noon 

Silver Threads Among the Gold 

Silver Threads Among the Gold 

Since First I Saw Your Face | 

Since You Went Away, with Kreisler 

Sing! Sing! Birds on the Wing 

Smilin’ Thro’ 

The Snowy Breasted Pearl 

The Snowy Breasted Pearl 

The Snowy Breasted Pearl 

So Deep is the Night 

Sometime 

Sometime You’ll Remember 

Somewhere 

Somewhere a Voice is Calling 

Somewhere a Voice is Calling 

Somewhere in the World 

Song of the Night 

A Song Remembered 

Song to the Seals 

Sonny Boy 

Sospiri miei, andate ove vi mando 

South Winds 

A Southern Song 

Star of the County Down 

The Star Spangled Banner 

Still Night, Holy Night 

The Street Sounds to the Soldiers’ 
Tread 

The Sunshine of Your Smile 

Swan 

The Sweetest Call 

Sweet Genevieve 

Sweet Peggy O’ Neil 

Sweetly She Sleeps, My Alice Fair 

Take a Look at Molly __ 

Take, Oh, Take Those Lips Away 

Take, Oh, Take Those Lips Away 


Kreisler 


10% Terence’s Farewell to Kathleen 
I Terence’s Farewell to Kathleen 


10 


10 
10 


Terence’s Farewell to Kathleen 
Thank God for a Garden 
Thanks Be To God 


89080 
Od. 
64344 
66024 
64257 
-§ 
66012 
E/ 
Od. 
64825 
E/ 
E/ 
Od. (1907) 
E/ 
64328 
E/ 
E/ 
E/ 
66096 
E/ 
64741 
87258 
87552 
87191 
87545 
87230 
87547 
E/ 
74242 
E/ 
E/ 
E/ 
E/ 
64260 
E/ 
E/ 
87573 
64532 
E/ 
G. & T. 
Od. 
74166 
E/ 
64976 
64405 
E/ 
E/ 
E/ 
E/ 
E/ 
E/ 64333 
E/ 
Od. 
E/ 
64664 
E/ 
E/ 
64622 
E/ 
64309 
66028 
E/ 
Od. 
64252 
87245 
87551 
Od. (1907) 
Od. 
E/ 
64.900 
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10 That Tumble Down Shack in 
Athlone 


There E/ 
10 There is a Green Hill Far Away E/ 
10 There’s a Long, Long Trail 


10% Thora Od. 
10 Three Aspects E/ 
10 Three O'clock in the Morning 

10 Through All the Days To Be E/ 
10 Tick, Tick, Tock E/ 
6Till 1 Wake E/ 


10 ’Tis An Irish Girl I Love 

10 Tommy Lad 

10 Tomorrow, with Kreisler 

10 Tosca—E Lucevan le stelle* Od. 
10 To the Children, with Kreisler 

10 To the Children 

12” To the Lyre (see ‘“‘ Holy Night ”’) 

12 Traume 

12 Traviata—De’ miei bollenti spiriti 

12. Traviata—Parigi o cara, with Bori 


10 6Trees 

162 Trottin’ to the Fair - Od. 
10 Trumpet Call 
12 The Trumpeter 
12 Turn Ye To Me 
10# Ultima Canzone 
10 «Until 


10 The Vacant Chair 

10 Venetian Song 

to ©6Vespers E/ 
10% Voi Dormite, Signora 


Cyl. The Wearing of the Green 

10 The Wearing of the Green 

10 en 

10 When I Have Sung My Songs E/ 

10 When Irish Eyes Are Smiling 

12 When My Ships Come Sailing Home 

10 When Night Descends, with Kreisler 

10% When Shadows Gather 

12. When Shadows Gather Od. 

10 When Shadows Gather 

Cyl. When Shall the Day Break in Erin Edison 
7 


When Shall the Day Break in Ireland G. & T. 


10 When the Children Say Their 

Prayers E/ 
10 When the Dew is Fallin 
10 When Twilight Comes, I’m Think- 

ing of You E/ 
10 When You and I Were Young, 

e 

10 When You and I Were Young, 
ie E 
10 When You and I Were Seventeen E/ 
10 When You Come Back 
10 When You Look in the Heart of a 


Rose 
10 When You Wish Upon a Star E/ 
10 Where the Rainbow Ends 
10 Where the River Shannon Flows 
es 


10 The White Peace E/ 
10 Will You Go With Me E/ 
10 Who Is Sylvia E/ 
12. Who Is Sylvia (see ‘‘ Hark! Hark ! 

the Lark 


10 Who Knows 

10 Within the Garden of My Heart 

12 Wo find’ ich Trost 

10 Wonderful One 

10 Wonderful World of Romance 

10 Would God I Were the Tender 
Apple Blossom 


19 Ye Banks and Braeso’ Bonnie Doon E/ 
10 You Forgot to Remember EL 
10 Your E 


yes 
10 Your Eyes Have Told Me So 
© The C.R.S. issue is a re-recording 


ond 
bearing the same number, C.R.S.12, tnd both hav 


64837 
64694 


66109 


64925 
64530 
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DA1741 
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“Ted und Verklarung”™ (all 
Stokowski). — 
—R.AF., Watton. Norfolk 


MUSICRAFT.—Will anyone part with Kurt 
Appelbaum'’s Recordings of Davidsbdndlertanze 
and Schubert's Sonata in G, or any other Records 
made by thig pianist? Wanted very urgently; 
state price. Any information gratefully accepted. 
—Hughes, 100, Adelaide Road, N.W.3. 

ORGAN se especially Dupré, Cunning- 
ham. Also Vocals, Ansseau, Gogorza.—Kape, 
School, Halifax. 

PRIVATE COLLECTIONS BOUGHT for Cash; 
good prices given.—Box No. 98. 


PRIVATE COLLECTOR requires all kinds Clas- 
sical fibred Records, Catalogues, copies of ‘‘ The 


Gramophone,”” Albums. Send details, prices.— 
Box No. 7270. 
RECORDINGS.—Schutz, Monteverdi, Vivaldi. 


Eccles, Purcell (deletions), 16A and 17A Italians. 
—Warner, 48, All Saints Road, Cheltenham. ' 


RECORDINGS in reasonably good condition of 
the National Anthems of any country in Centra) 
or South America, except Peru, Venezuela, Argen- 
tina, Cuba, Salvador.—H. M. Stevens, Sunnygarth, 
‘hestnut Road, Long Ashton, Bristol. 


RECORDS WANTED.—H.M.V. C.3055, 3039, 3051, 


7050, 2961, 2956. H.M.V. BD.630, 595, 631, 674, 
795, Col. DB.1391, 1415, 748, 753, 793, 1344, 
PB.2376, Col. 9804, 5334, DX.416. 193, 625, 282. 


Also 10 in. and 12 in. Record Albums.—Barber. 


24, Mill Road, Haverhill, Suffolk. 


REQUIRED VERY URGENTLY, Moriz Rosen- 
thal Parlophone Recordings, Chopin 5.11161, 
E.11043, and Debussy E.11145.—Eves, 149, Adelaide 
Road. London, N.W.3. 

ROY FOX RECORDS wanted, any reasonable 
condition. Price and details please—Box No. 7303. 

RACHMANINOV SYMPHONY No. 3, Op. 44, 
?hiladelphia Orchestra, DB.5780-84. State price.— 
Ror No 82 

RACHMANINOV 2nd SUITE, 2 pianos, urgent.— 
Thomas. 13, Victoria Square, Newcastle-on-Tyne, 2. 

RiCORD CABINET (Oak), Electric Gramophone 
Motor, A/C, auto-stop, 12 in. Cardboard Covers, 
and A'’bums —Box No. 7440. 

SAINT-SAENS SYMPHONY No. 3 in C minor, in 
good condition; state price; expenses paid.—Box 
No. 7220. 

SiR WALFORD DAVIES, H.M.V. C.1759, C.1761. 
—Haiste, 11, Trescoe Avenue, Bramley, Leeds. 

TELEFUNKEN Beethoven Violin Concerto, 
Kutenkampff; fibred; state price.—Box No. 7175. 
~* THE GRAMOPHONE,” Jan. and Feb., 1947, 
issues. State price.—Box No. 49. 

UNIVERSAL TURNTABLE and Pick-up or Unt- 
versal Radiogramophone wanted immediately; 
new or as new.—Keen, Peterborough House, Grove 
Hill, Harrow. 


VOCAL DELETIONS, Acoustic and Electric; 
No. 32 


eallv high prices paid.—Box 


WANTED.—Pathé Sapphire Soundbox or “ Ball” 
pointed Sapphire Needle for playing Pathé Sap- 
ohire Cut Records.—Address, How, 19, Cannon 
Slose. Ravnes Park, 8.W.20. 

WANTED.—Fibred only, following Columbia 
Records of Mengelberg: Oberon Overture, two 
records; Anacreon Overture, two records; Eury- 
anthe Overture, one record; Adagietto for Harp 
and Strings. Also Carnaval Romain Overture, one 
record (Telefunken).—A. Gutteridge, 8, Latimer 
Road. Wimbledon. 8.W.19. 

WANTED.—H.M.V. DA.1705, Bjorling singing 
Beethoven's Adelaide.”—Write Dr. Hall, Child- 
ren’s Hospital, Birmingham. 

WANTED.—Recordings made by Nancie Lovat, 
especially want love o’ the moonlight." State 
price—Mrs. Camp‘on, 90, Abbeville Road, Clapham 
Park, London, 8.W.4. . 

WANTED.—Brahms Sextets, Op. 18, 36; Mozart, 
K.428, Pro Arte; K.499, Budapest; K.590, Buda-" 
pest; K.515, Pro Arte; Dvorak, Op. 106, Prague; 
Debussy, Iberia Coppola; all H.M.V., must be 
fibred, unscratched. Albums if available; 
price.—Buriley, 17. Lorne Street, Reading. 


WANTED URGENTLY.—Brahms Sextet, Nos. 
DB.8294-7 or DB.3139-42. State price.—Box No. 2468. 


WANTED URGENTLY.—Vocal Recording ‘* Hear 
my song. Violetta,’’ Lala Anderson’s “ Lilli Mar- 
lene,” also H.M.V. DB.2454-—Lewis, 5, Elwy Gar- 
dens, Townhill, Swansea. 
WANTED UBGENTLY. 1ls. per disc offered for 
Chausson Symphony; Wagner Prelude and Good 
Friday Music, Parsifal (Purtwangler); Tohei- 
kowsky Pathetique"’ (Mengelberg); Haydn 102 
(Koussevitsky); Schumann 3rd (Coppola) and 4th 
(Ormandy); Rachmaninov 2nd 
(Ormandy); Bruckner 4th, 5th, 7th and Sth. New 
American issues of Beethoven 9th (Ormandy), 


Ormandy or Koussevitsky); Schu- 
Brelims, Koussevitsky) and Strauss 
American Orch,, 
Section. 


bert’s “Unfinished” ( 


Gotiey, Entertainments 
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WANTED.—Album 1 and 2, Beethoven Society; 
2, 3, 4 Bach Society. Medtner Album. Liszt Hun- 
garian Rhapsodies (Borowsky); Etude Sym- 
phonique (Cortot); Schubert Wanderer Fantasia. 
Foreign recordings of Piano Concertos; Brailow- 
sky Recordings.—Raymond Monk, 62, Nottingham 
Road, Derby. 

WANTLD.—H.M.V. D.1529 (Gluck Ballet); Decca 
F.5966 (Greta Kella ‘‘ Let it be me’’); Decca M.64 
(Fugue: Berners); H.M.V. DA.1183 (Pertile); Parlo. 
£.11291 (Boris Godounov); H.M.V. DB.2055 (C. 
Franck); French H.M.V. L.990 (Hahn: Bal de 
Béatrice d’Este); Col. LX.662 (Mozart- Sinfonia); 
Parlo. E.11172 (Grieg); E.11131-2 (Manfred); 
E.11281 (Gagliardi); E.11263 (Oiga Haley); E.10935 
(Belle Héléne); £E.1120 (Redemption); ~E.10917 
(Bach); Parlo. F.930 (Bennett and Williams).-—Box 
No. 3430. 

“WANTED, fibred, H.M.V. DA.4427, Schumann's 
‘*Mondnacht’”’ (Erb). Vocalion B.3107, Schubert’s 


‘'Tod und das Madchen” (Gerhardt).—Box No. . 


7442. 
WANTED, undamaged, H.M.V. Record, C.2088, 
Plainsong.—Colin Campbell, Highworth, Wilts. 
WAN TED.—Decca F..2653, Spaniard who 


blighted my life.’ Good price for reasonable con- 
dition.—_-Box No, 17299. 


WANTED to complete Collection Gigli in Quar- — 
tette “ Fairest Daughter of the Graces,” H.M.V. — 


DQ.102.—Write Marr, 20, Westminster Mansions, 
London, 8.W.1. 
WANTED.—Teiefunken Recordings, E.1774, E. 
(Erna Sack), E.1874, E.1866, E.1867, E.2523, E.1873 


(Peter Anders), SK.1272 (Rosswaenge). Columbia . 


DX.491, Trovatore Abridged. 
No. 7355. 
WANTED.—Good fibred copies of LX.319-22, 
“Harp” Quartet, Schumann “ Rhenish *’ Sym- 
phony, Faure Requiem.—Pell, Swan Hotel, Ten- 
bury, Wells. 
“5 OFFERED for Tchaikovsky Trio in A Minor, 
Op 50 (Menuhin and Eisenberg). DB.2887-92.— 
Box No. 7390. 
7s. EACH, Lou.s Levy, DX.891, FB.2042; Gibbons, 
FB.2199. FB.2426, FB.2465.—Anthony Clarke, 14, 
Brock Green, Hammersmith, W.6. 


State price._-Box 


FOR SALF 


“A BIG SELECTION of fibred e.ectrical Classical 
Records, including rare deletions and foreign.— 
Box No. 4645. 


A COMPREHENSIVE Selection of Classical Re- 


cords of all kinds, including foreign issues, 
“Golden Age” and electrical Vocals, Instru- 
mental Deletions, etc.—Write R. R. Napier, 32, . 


Stanhcpe Gardens, London, 8.W.7. 

ACOUSTICS of Destinn, Gadski, Kurz, 
Michaelova, Melba, Plancon, Scotti, Sammarco, 
Zanelli, etc. Electric Deletions of Dal Monte, 
Franci, Gerhardt, Henschel, Hislop. Homer, Muzio, 
Sheridan, and many others.—Box No. 423. 

A FINE COLLECTION of important Classics, 
hardly used, fibred; Concertos, Symphonies, 
Sonatas, Brahms, Schubert, Beethoven, _ etc. 
Wanted: Debussy, Ravel, Mahler, Song of the 
Earth, etc. Verdi’s and Faure’s Requiem.—’Phane 
Sta. 6325. 

AMERICAN COLLECTOR disposing of coliectior 
of rere Record Catalogues, Books and Recording: 
by Ancona, Battistini, Bonci, Boninsegna, Cam 
paneri, Caruso, De Cisneros, Garden, Gluck. 
Goritz, Raisa, Rappold, Verlet and many others 
Price and exchange list on request.—Vincent 
Burke, 172, Thompson St., New York, 12, New 
York. 

A NUMBER of fibred Vocal Deletions for dis- 
posal; many very interesting scarce singers; 5.a.e. 
for de ai s.—394, Wharncliffe Gardens, N.W.8. 

“ASTRA,” ‘Tv. High Fidelity Amplifier, bass 
and treble controls. 12 in. Vitavox Speaker (with 
4 ft. baffle if required). Used only about 70 

ours and in perfect condition. Bargain at £26. 
—E. Peartree, 1, Plane Ave., Northflieet, Kent. 

BATTISTINI, O Casto fior,’’ Ruffo ‘““Adamastor 
ne,” Cortot ‘‘ Fountain,” test pressings. Melba 
“Ave Maria,” Tettrazini ‘‘ Mirella,”” McCormack 
Goodbye,” Paderewski Hark, the Lark.’’ Al! 
records, H.M.V. single-sided, are in exce'lent con- 
dition. Offers?—-Hayward (Eus. 7727 after seven 
o’clock), 110, Walker House, Chalton Street, 
London, N.W.1 . 

BEETHOVEN Septet, 8th «Koussevitsky). Clari- 
net Quintet (Goodman), Horn Concerto (Bou't), 
Haro'd (Koussevitsky), Unfinished (Beecham), 
Alceste (Boult), Hamlet March (Harty), Erlking 
(Kipnis), Faust Minuet (Beecham), Fidelio 
(Walter), Bizet Symphony; all mint condition, £8, 
ar separate offers —40, Kew Bridge Court, W.4. 
‘Phone: Chiswick 2526. 
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BACH BRANDENBURGS (Busch), Beethoven, 
Op. 90 (Petri); Annseau-Heldy (Carmen); Tchai- 
kovsky 4th (Mengeiberg); Gotterdammerung 
(D.1471-2);  Schorr-Melchior (D.1700); Mahler’s 
“Life and  Letters’’; Gramophone,” 1945; 
‘“‘Theatre World,” July, 1944-6.—Baker, 61, Upper 
Tollington Park. London, N.4. 


BRITAIN D.5/8 AMPLIFIER, 8 watts output, 
10 in. Speaker, Rothermel 512 Crystal Pick-up, 
Cosmocord Magnetic Pick-up; ail quite new; have 
bought radiogram: £12.—Mortimer. Campden, Glos. 


BSR/PAIO 10 WATT AMPLIFIER, new and un- 
used, £23; Lexington pre-amplifier and spare 6SN7 
valve, £4 10s.; E.M.G. Moving Iron Pick-up, with 
counterbalance attachment, new 1945, £5 10s.— 
Box No. 17443. 


CABINET GRAMOPHONE, H.M.V., mahogany; 


_ excellent condition; 15 guineas or nearest offer; 


seen evenings.—Apply Jackson, 43, 
Avenue, Kingsbury, N.W 9. 


CASCADE II GRAMOPHONE, oak cabinet, Expert 
Soundbox, Collaro Motor. Located Devon. Offers? 
-—-Box No. 7366. 


CLASS'CAL RECORDINGS, Deletions and Rari- 
ties in N. and E. cendition; s.a.e. for details.— 
Yolar, 7, Wa'tham Avenue, Kingsbury. N.W 9. 


COLUMBIA BRADIOGRAM, non-automatic, 
mahugany case. Also Extension Marconi Speaker. 
-~Enterprise 5407. 


COMP! ETE PRIVATE COLLECTION fo~ sale, not 
separately; 230 records, mainly operatic. Also 
Gramophone and unbound ‘‘ Gramophones,” 1940 
to 1946 —Connel'y. §, Eaton Rise, W.5. 


COMPONENTS of HMV. 163 Gramophone as 
fo‘lows:—Folded Exponential Horn and Fret, 
Motor on base board complete, Tonearm, Auto- 
matic Brake, Needle Cups and Clips, also ‘‘Expert”’ 
Soundbox. Offers either as lot or separately to 


Bowl, 2, The Cottage, Monument Green, Wey- 
bridge. 


CRYSTAL PICK-UPS.—Rothermel. £2; B.TH. 
Piezo £2 10s.; both recently overhauled by makers. 
—49. Mitchell Road, N.13. 


DEBUSSY, Ravel, Mozart, K.465, Quartets 
(H M.V.), Schubert D Minor and Dvorak ‘Cello 
Concerto (Telefunken), Block Vio'ir Concerto 
(Columbia), etc.—Offers to Box No. 7477. 


DELETED FOREIGN SOCIETY ISSUES. 
selection fibred Orchestral 
§.2.e. details—Thornton, 47, 
Henleaze, Bristol. 


DELETED Instrumental and Orchestral Sets, 
including Beethoven Sonata Society Volume Two, 
and other rareties; in perfect condition with pre- 
war Alburs—Kind!v write to Box No. 7°44. 


DELETIONS —Brahms No. 2, Rubinstein: Dupré, 
D.1402; Horowitz, DB.1848; Casals, DB.1067; Schu- 
mann No. 4, Ormrandy, Beethoven, Op 18. in F, 
Busch. Wanted: Lucia Sextette, Gigli, Wolff Socy. 
Vo's —Box No. 7413. 


D.R.4 EMG. REPRODUCER, absolutely new, 
onl® delivered February, £95.—Box No. 7321. 


E.M.G. GRAMOPHONE, Panharmonic Horn. 20- 
minute spring Motor, 2 Soundboxes. £20 or offer. 
Offers wanted for Crescent Tonearm, Meltrope 
Soundbox, Internal Exponential Horn, and Alto 
(scissor-tvpe) and Columbia Fibre Cutters.—Write 
Gordon. -108. Letechmore Road. Steverage. Herts. 


E.M.G. MARK X HORN, casting. tcnearm and 
soundtox, complete, readv for mounting, £15.— 
Prestage. 15. Eastholm. London. N.W.11 . 


E.M.G DR.7 ELECTRICAL REPR“?DUCER, wal- 
nut cabinet, complete with table exce’lent condi- 
tion. £99. Frnort 14 watt Macteor P'av- 
ing Desk and Screen, Baffle, 12-inch Speaker, new, 
perfect. Offers?—Lewis, Haiford House. Bridge 
Park, Newton-le-Willows, Lancs. Newton-le-Wil- 
lows 3037. 


EM.G. RADIO GRAMOPHONE CHASSIS, £10.— 
Dowling 46. Green'eafe Drive, I'ford. 


t XCELLENT, fibred, Schonberg Verklarte. Rach- 


maninov 2nd Svm. (album), Beethoven. Op ' 
2 and 3, Franck Chorale (Maas), D’Indy Piane 


Lavender 


Large 
and Vocal Records: 
Wellington Walk, 


Svmphony, Mendelssohn Quartet D. Octet, Ravel. 


Mcther Goose, Reger Quartet, 


Schubert B Flat 
Trio. Offers?—Box No. 7416. 


EXPERT PICK-UP, special arm, as new, recently 
re-tuned, thorns. £4 10s. or near offer. Meltrope 


Thorn S*arnener, 3s. 6d.—Kingsley, 35, Belvedere 
Road. S E.'9. 


FIBRED, Italian pressings, Gigli ‘ Andrea 
Chenier” (13 complete). Singles: Bechi, Gobbi. 
Tag‘iavini, Mascherini. Oltrahe'la, Raisa. Stabile, 
Carosio. Fauero. etc. Offers?—Box No 779%. 


BEETHOVEN Sonata Society, 
Hugo Wolf. Vols II and III 
1939; offers? all perfect, seen London.—Box No. 
7264. 


Vols. 1 and II.; 


Gerhardt Album, 


FIBRED.—Schumann Dichterliebe, Schiotz, 18s.; 
Tchaikovsky, Variations on Rococo Theme, 18s.; 
Saint-Saens Piano Concerto, Decca, 12s.—Minter. 
$0. Woodland Drive, Watford. 
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FIBRED.—Important Deletioas and Current; as 
new; approval; Covers, Sundries, stamp please.— 
Box No. 7270. 


FUR SALt.—Excellent condition: Beethoven 
7th, Loscanin.; Emperor, Schnabel; Tchaikovsky 
No. 1, #ubenstein; Komeo and Juliet, Koussevit- 
sky; C Major Serenade, Boult; Cassenoisetie, 
Goossens; Mendelssohn Concerto, Kreisier; Rach- 
maninov No. 2, Composer; Syphides, Sargent; 
Beau Danube, Dorati; Boutique Fantasque, Goos- 
sens; 4s. per record; no albums.—34¢, Fairacres, 
Roehampton Lane, §.W.15. PRO 2864. 

tus SALe.—Records by Spani, Lauri-Volpi, 
Zanelli, etc., and originals of Delucia, Caruso, 
Battistini and Kurz; also new and deleted Victor 
Records; information on request.—Box No. 17247. 

kOR SALE.—H.M.V. Radiogram, D.C. Model 540, 
66, Hazelwood Lane, Pa.mers Green, 


runt SAL«“.—G.E.C, Super Amplifier, No. 2216; 
14 watt output 3 stage, as new, £30.—Wheatley, 
41, Cornbrook Street, Manchester, 16. 

FUE SALE.—300 Records, Symphonies, Opera. 
etc. 200 Books, musical and others. Owner emi- 
grating. After 6 p.m.—Griffiths, 111, Chetwynd 
Road, Tufnell Park. NW5. 

FUR SALE.—H.M.V. Model 58, 9 valve, auto- 
rad.agramopho%e; good condition, £40.—Write Mrs. 
J L. Garvin, Gregories, Beaconsfield, Bucks. — 

GAKRARD “ Super "’ Spring Gramophone Motor, 
complete, £4: Oak Record Cabinet, capacity 100, 
by ‘‘ Easilight,” pull-out front, complete with index 
cards; condition as new, £25 or near offer.— 
Rideout, 238, Shepherds Lane, Dartford, Kent. — 

GJUD CLASSICAL RECORDS.—Symphony, Con- 
certo, Chamber Music, ete. Only London and 
Suburbs supplied. Call or ’phone.—Payne, 3 Flat. 
Road, Brixton, S.W.9. ‘Phone, Brixton 


~ H.M.G. PORTABLE GRAMOPHONE, excellent 
tone, £7. Also Cosmocora Crystal Pick-up, £1.— 
McLaren, 50, Austin Drive, Manchester, 20. 


HH.M.V. CABINET GRAMUPHONE, 3 ft. 4 ins.: 
Tristan and Isolde (Complete Opera); Chopin, 12 
Studies (Backhaus); Wagner Album, 11 records, 
Pars.fal, etc.; 36 other records, mostly classical, 


£10.—Dodd, Banksfoot, Moor Park, Farnham, 
Surrey. 


H.M.V. High Fidelity Electrical Reproducer in 
wa.nut Console Cabinet 539A, special product, 
2P.X.25 output valves, 15 watts undistorted output 
Twin Speakers, provis‘on for four external 
Speakers, perfect quality, 8 record changer 
unit. Full technical instructions. Recently checked 
by HMV. £90.—9, Imber Close, Esher. Ember- 
brook 211. 

H.M.V. MODEL 15, Automatic Gramophone for 
A.C. mains, walnut cabinet. Buyer willing to 
bring sound up to date.—Offer to Box No. 7245. 

H.M.v. RADIOGRAM, Model No. 490, Automatic 
8-change; in perfect condition. for sale, what 
offers?; may be viewed at Acton, W.3.—Write 
Box No. 72305. 

H.M.V. RE-ENTRANT GRAMOPHONE, Model No. 
157. Oak cabinet; £20 or near.—Scripps, 13, Lut- 
weehe Road. SE.6. 

H,PERSENSITIVE H.M.V. No. 12 Pick-up and 
Transformer, as new; fit auto-changer or ordinary 
motor. £3.—Elis, 44. Burnley Road, Colne. Lancs. 

IMPORTANT NOTICE.—On and from May 8th 
we will close every Thursday instead of Wednes- 
day. The hours of business are therefore: 11 
a.m. to 6 p.m. daily except Thursday.—H. C. 
Harridge, 31, Probisher Road, N.8. Telephone: 


Monrtriew 


IN PLACE OF the usual 30-page list we are 
now issuing three smaller editions. One for 
Overseas clients, one for the Provinces. and one 
for London. This ensures fairer distribution 
with fewer disappointments—H. C. Harridge, 37, 
Frehisher Road, N8 

L’ANTHOLOGIE SONORE, Nos. 1—20 (No. 16 


missing); condition perfect; offers?—41, Hands- 
worth Word Road, Birmingham 20. 


LARGE CULLECTION FOR SALE.—Records by 
Berlin Phil., Berlin State Opera, Crosby, Cugat, 
Goodman, Hildegarde, Ink Spots, Korjus, Lamour, 
F. Martin, Rossi, Roswaenge, Schumann. A. Shaw, 
D. Srore, Sinatra (“‘ Night and Day’), Tauber, 
von Pataky. Weber. Also very large collection of 

. Amer can and Continental Dance Music, includ- 
ing many special issues, by Barreto, Canaro, 
Bianco, Cugat, Lecuona Cuban, Melfi, Melin. O. 
Joost, etc., etc. Also Crosby and Shore American 


issues. What offers?—R. Duncan, Cloud, Radyr, 
Glam. 


LEXINGTON MOVING COIL PICK-UP, with 
input transformer, recently overhauled by makers 
and unused since. Not suitable for owner’s amplli- 


fier: -—Hardy, Norwood Park, Belfast. 

MANON LESCAUT (Puccini), complete 13 re- 
cords, Merli, Zamboni, new, 4 gns., fibred twice. 
Best offer.—M. Insley, 72, Kenway Road, 8.W.5 
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RECORDS... Getting back into 
their pre-war stride, Imhof’s record de- 
partment is now able to offer you a truly 
wonderful selection ef the very latest 
records, for every musical taste and by 
every leading maker. 


RADIO... Come and see Imhof's 
newly-stocked radio department! Here 
are table models and radiogramophones 


in striking new post-war cabinets, all at 
moderate prices. 


DECOLA... We present, with pride. 
the first electric reproducer in the world 
specially designed to reveal the full 
natural beauty of Decca ffrr. recording. 
To ensure early delivery you are strongly 
advised to order now. 


PAM ... The only record amplifica- 
tion equipment which we stock and 
unreservedly recommend is the new Pam 
601B, now available with built-in record 
player and priced from £50/6/10, plus 
tax. 


TELEVISION ... For as little as 
£51/8/8 you can now own a brand new 
post-war television receiver, fully guar- 
anteed by world-famous makers. Come 
and see a private demonstration in our 
own television theatre. , 


187! 
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McCORMACK early Acoustics, Persian Garden, 


complete in album; supervised Lehmann. Offers? 
—Details, Box No. 7415. 

MIKADO (H.M.V., Lytton) complete, fibred, 
aibum; excellent condition, £4 10s. Othello, 


09B.5788-93, Mariinelli, £3. Showboat complete, 
four 12 in., Brunswick, Robeson, £1 2s. Pre-war 
albums.—Box No. 7232 

ONLY SPECIMEN “believed to be in existence. 
Pathe Cylinder 19260, ‘‘Segenarie Aus Prophet,”’ 
by Marianne Brandt, Vienna, 1905; in fine playing 
condition. Offers?—Box No. 7371. 


PAM AMPLIFIER, Type 601A with 10 watt 
Speaker; 1946 model; as new, £32 or near offer. 
Seen Bristol.—Box No. 7225. 

PORTABLE GRAMOPHONES.—H.M.V., almost 
new; New Columbia; £15 each; s.a.e.—P., - 7a, 
Princes Parade, N.10. 

QUALITY AMPLIFIER, 6 valves with bass stage, 
2 speakers; new; 16 gns.; stamp.—Hox No. 7265. 

RADIOGRAM.— Super quality Marconi Walnut 
Cabinet, 8 Record Changer; Hyversen light weight 
pick-up; Sound Sales 12-watt Amplifier and Tuner; 
bass and treble tone control; phase inverter 
Speaker in walnut cab‘aet S.S.; Mahogany 
Record Cabinet for 300; perfect condition; hear 
it, £110.—Siggers, Copse Edge, South Ascot, Berks. 

ROTARY CONVERTER, Crypto, 220V., D.C.- 
230V. A.C., 180W.; cabinet; filter; as new £15. 
Taylor Resistance and Capacitance Bridge Meter: 
little used, £12; Ccnnoisseur Pick-up and Trans.; 
unused, 65s.; Output Transformer, Push-Pull; 8S. 
Sales, 20; 1 15 ohms, £1.—Siggers, Copse Edge, 
Coronation Road, South Ascot. Berks. 


ROTHERMEL SENIOR PICK-UP, as new, 35s.; 
De Luxe Model, perfect condition, 35s.; Schubert 


Symphony No. 5, Telefunken; fibred, perfect, 24s. 
—Frampton, Post Office, Highcliffe, Hants. 

THE BEST AMERICAN SWING RECORDS for 
the cheapest possible price. ne, of A.F.N. 
favourites: King Cole Trio, Kenton, Peggy — 
latest Be-Bop, Ory, Watters, Hodes. Discs des- 
patched in wooden boxes. Send stamp for details 
to Peter Prowting, 27, Kingsend, Ruislip, Middx. 
Ruislip 2012. 

**THE GRAMOPHONE,” Vols. 
What offers?--Box No. 7354. 

TRAVIATA, H.M.V., played twice (fibred). 
Offers? Edmondson, 346, Manchester Road, West 
Timperley, Altrincham. 

VOCAL SCORES. — Rosenkavalier, Elektra, 
Tristan, Tosca, Butterfly. Bohéme, Pagliacci. Piano 
Score: G Minor Concerto, Saint Saéns. Offers? -- 
Outwin. 15, Hartswood Road, W.12. SHE. 1764. 

WALKURE, Acts I and Ii. Aida and Orpheus 
(Col.), Dido (Decca), Berlioz Fantastique 
(H.M.V.), Scheherazade (Stokowsk:), Sibelius I 
and II (Col.), Violin Concerto (Society), Dvorak 
2 (H.M.V.), Beggar’s Opera, Beethoven 4 (Tos- 
ecanini), Haydn Drumroll’’ (Col.). Many other 
vocal and orchestral items; fibred. Write for par- 
wells .—Steward, 37, Madeira Park, Tunbridge 

ells 


96 ISSUES OF “ TITE GRAMOPHONE,” 39 issues 


1 to 8, bound. 


**American Music Lover,’ 8 issues American 
“* Hobbies.”’ all different; the lot £6 10s., carriage 
paid. “ Albani,” 40 years of song, 15s.—Box No. 
7368. 

150 RECORDS FOR SALE or exchange. Vocal, 
Operaties, many deletions, Orchestral, including 


Isle of the Dead (Rachmaninov); Piano, Chopin, 
Liszt, by Cortot, Backhaus, Rubinstein, etc.— Box 
No. 7419. 

200 JAZZ DISCS, many American. S5.a.e. de- 
tails.—Phillips, 44, Tivoli Park Avenue, Margate, 
Kent. 


ThdJGRAMOPHONE 
MISCELLANEOUS 


ACOUSTIC Gramophones transformed by the 
New Paradox, 10s. 6d.; perfect reproduction 
papers, 1ls.—Rev. L. D. Griffith, F.R.S.A., Tun- 
stead Vicarage, Bacup, Lancs. _ 

ALLAN’S GRAMOPHONE LIBRARY is a high- 
class Subscription Library of 4,000 Records; postal 
service; latest recordings; s.a.e.—Box No. 42. 


A. H, BUCKLEY can still accept more Postal 
Record Library Subscribers; s.a.e. to 42, Avenue 
Rise, Bushey, Herts 


EXPERIENCED Record Saleswoman required; 
write, giving particulars of experience; salary 
and commission offered.—Apply Staff ym xe 
Keith Prowse & Co., Ltd., 159 New Bond St., W.1 

EXP:RIENCED Record Salesman requires posi. 
tion as Manager of high-class Gramophone 
London area; good references.—Box No. 7277 

HIGH FIDELITY Gramophone Reproduction. 
Advertiser, director of company formed to ex- 
ploit outstanding developments in very faithful 
record reproduction seeks a firm with accessible 
London shop or other premises equipped for 
general radio work with a view to joining forces. 
The project which has been tried and tested is 
unique and lucrative and there is a widespread 
demand. ~~ ~ only please reply in confi- 
dence.—-Box No. 

LADY ASSISTANT required for Gramophone 
Record Dept.; also Junior.—Apply by letter, giv- 
ing details of experience and wages required. to 
Supertone Radio, 29, King St., Acton, London, W.3. 

NEW COLLECTOR would like to hear from 
Gramophiles (Classical).—Box No. 7155. 

vr. G. HURST’S Survey, ‘“‘ The Golden Age Re- 


corded,’’ Book Post, 17s. 10d.; Overseas Reserva-- 


tions; International Money Order 18s. or 19s., 
dollar equivalent; from Author.—Eatonthorne, 
Henfield, Sussex. 

REFINED Young Lady seeks position, beginning 
of June in musical establishment (clerical or 
sales); London area.—Box No. 7164. 

SALESLADY for Records and Sheet Music.— 
Particulars of age, experience, salary, to Murdoch, 
27. Biggin Street, Dover. 

GRAMOPHONE RECITAL,” illustrated 
iecture by Sidney Harrison at Caxton Hall, West- 
minster, on Tuesday, 20th May, 
Tickets 1s. and 2s., from the Workers’ 
Association, 17, Bishops Bridge Road, London, W.2. 

VASTLY IMPROVED RESULTS from any Sound- 
box; realism without electricity. Stamp.—Tracy, 
2, Akehurst Street, Roehampton, S.W.15. 

YOUNG MAN (22) wishes to correspond with 
Younz Lady interested in classical music.— Box 
No. 7236. 

YOUNG MAN, ex-Royal Navy, with good musical 
knowledge. wide experience of records, catalogues, 
etc., plus personality and initiative, seeks progres- 
sive’ post in first class record and music estab- 
lishment, or elsewhere where above experience 
might be applied.—Box No. 7326. 


TRADE 


Rates for this section—fourpence per word—with a 
minimum charge of six shillings. The advertiser’s 
name and address will be charged for, and single 
letters and single figures will be counted as words. 

BRUNSWICK RECORD CATALOGUES, complete 
to June, 1946, 6d. each, from your Music Dealer, 
or 8id. from Brunswick, Ltd., Branch of the Decca 
Record Co., Ltd., 1-3, Brixton Road, London, S.W.9. 


ETC., 


AND LOOK AROUND. 


THE COLLECTORS’ SHOP 


INTERNATIONAL COLLECTORS’ AGENCY, LTD. 
20, Newport Court, W/.C.2. Phone : GER. 8589 


WE BUY RECORDS OF CLASSICAL MUSIC, SYMPHONIES, 
CHAMBER MUSIC, CONCERTOS, FOREIGN OPERATIC 
Vi BEST PRICES GIVEN. 


WE HAVE A CONSTANTLY CHANGING STOCK OF ALL 
KINDS OF SECOND-HAND RECORDS. PLEASE CALL IN 


MANY DELETIONS. NO LISTS. Callers only. 
Rare Records of Famous Vocalists Bought & Sold 
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CHARLES BRITAIN RADIO LTD.—Specialists in 
Quality Amplifiers. 

MODEL D5/6.—Designed for the home, this 
model gives exceptionally good quality where a 
large amount of volume is unnecessary. £10 10s. 
complete with 8-inch Rola Speaker; 6-watts push- 
pull output. 

MODEL D5/8 —Similar to the above, complete 
with 10-inch Rola Speaker, giving a larger outpui 
and better bass reproduction. £12. 

MODEL S$5/10.—This model is designed for the 
Gramophone Societies, giving a large distortion- 
less output when needed. 10 watts push-pull out- 
put. Complete with Vitavox or Goodmans 12-inch 
Speaker, £18. 

MODEL D7/12.—Duo-Channel. This model is 
designed for the connoisseur; it is actually two 
amplifiers on the same chassis. The output te each 
speaker can be varied, thereby increasing the bass 
or treble as desired. Price, complete with two 
speakers, £21. 

Please send for descriptive leafiet ‘“‘“G’”’ giving 
the technical details of our various models. 

Charles Britain Radio, Ltd., Radio House, 2, 
Wilson St., London, E.C.2. Tel. Bishopsgate 2966. 

FILE AND IDENTIFY your records with the 
help of Markoner Labels, The Markoner Co., 80, 
Downhills Park Road, N.17. om 

MOLINEUX’S are largest Record Stockists in 
the North. Post orders over £2, carriage paid. 
Liberal exchange allowances; used Titles in good 
condition; also small quantities or complete col- 
lectiongs purchased for cash. Excellent selection 
Used Records always available. Complete Sets 
Listed. Others Personal Choice Only.—Molineux 
& Son, Ltd. (Blackfriars 4634), Bridge Street, and 
Deansgate Corner, Manchester, 3. 

MONOMARKS Permanent London 
Letters re-directed. Confidential. 
BCM/MONO6K, W.C.1. 

PORTABLE GRAMOPHONES (non-electric) 
available in new condition. Fully guaranteed by 
Lunts, Woodland Grove, Woodthorpe, Nottingham. 
List free, 

POST YOUR ORDERS for the following:— 
Records, Music, Pick-ups, Players, ’Grams and the 
** Decola,’”’ etc., to L. Bland, 5, Exchange Build- 
ings, Whitley Bay. 

PRIVATE LIBRARIES ot Classical Records pur- 
chased for cash to any amount; fair and generous 
prices given for fibred discs.—'The Collectors’ Shop, 
20, Newport Court, London, W.C.2. Gerrard 8589. 

PRIVATE COLLECTIONS purchased for cash: 
highest prices given.—Gramophone Exchange Ltd.. 
a Shaftesbury Avenue, W.C.2. Temple Bar 

07. 


Address. 
5s. p.a.—Write 


SYKES (MUSIC) LTD. are desirous of purchas- 
of fibred Records.—22, Albion Place, 
Leeds. 


£100? £200? £300? How much need you spend 
to obtain real High Fidelity Record Production? 
Your present radiogram or electric gramophone 
can be converted by the Electrovox System to 2 
standard unexcelled by the costliest post-war in- 
strument, for a fraction of the price. We over- 
haul and modify your amplifier, alter your loud- 
speaker system, introduce additional special 
speakers to give increased range and transient 
response, and replace your pick-up with the 
unique featherweight Electrovox Pick-up, a 
triumph of electro-mechanical research. This pro- 
ject is thea outcome of years of patient research 
by enthusiasts who set out to achieve the highest 
standard of reproduced music from gramophone 
records. For full particulars, “‘ All About Elec- 
trovox,’’ please send s.a.e., together with a descrip- 
tion of your present instrument, to Electrovox Ltd., 
245/7, Old Street, London, E.C.1 


GRAMOPHONE RECORD 
SUPPLEMENT 


You may subscribe to our RECORD SUPPLEMENT 
and keep. informed of all im 
and European releases, for $I. 
with January, 1947, issue. 


The Gramophone Shop, Ine: 


rtant American 
yearly, starting 


(No branches anywhere) 


18 EAST 48th STREET, NEW YORK 17, N.Y 


COUPON.—This coupon must be cut out and 
attached to any enquiry (other than Classified 
Advertisements). with a stamped and 
addressed envelope, if a personal answer is 
desired. Available until May 3lst 
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COVER 


ALL ROUND VALUE 
FOR UNWANTED 
RECORDS 


If you purchase your new Records from The Gramophone 
Ltd., 121 and 123 Shaftesbury Avenue, 
London, W.C.2, we will give you a generous allowance for 
your unwanted fibre-played recordings of good music. 


BARGAINS, at less than pre-tax prices, are always available 
in our Used Record Dept., either for sale or in part exchange. 
These are for Callers only, no lists being issued. 


SCRAPPING YOUR OLD EQUIPMENT ? 
Take advantage of the many technical advances now 
becoming available for the discriminating listener 
AT 
SPEAKERS PICK-UPS 
CHARLES 


Connoisseur 


AMPLIFIERS 


LTD. 
le Palace Gate, Kensington, London, W.8 


(2 minutes from the Albert Hall and High Street Kensington Station) & 
Telephone: WEStern 3350 
INFINITE BAFFLES and ACOUSTIC CHAMBERS—the answer tol your 
speaker mounting problems. TWIN CONE SPEAKERS for extended treble 
range... MOVING COIL PICK-UPS—capable of reproducing ll 
recorded frequencies... . YOU ARE WELCOME to bring your own 
records and hear the difference on the famous CHARLES AMPLIFIERS 
High Fidelity units with the EXCLUSIVE Cathode Follower non-distorting 
circuits. Please send stamp for, Comprehensive Catalogue. 


DECOLA 


It brings to the home a 
new and hitherto unat- 
tained standard of record 
reproduction. 

We believe that you will 
enjoy listening to this 
superb instrument. 


Recorpies OF ALL THE OLD MASTERS 
ALWAYS IN STOCK, including:—BEETHOVEN, 
TCHAIKOVSKY, HANDEL, MOZART, BACH, 
BRAHMS, WAGNER, Etc., Etc. 


PERSONAL CALLERS WELCOMED. 


Agents for 


H.M.V., Murphy, Cossor, Pye, Bush, 
Ferguson, Decca, Cameo, etc. | 


19, HIGH STREET, WHITECHAPEL, E.1 


Tel.: Royal 4656-7. 


HESSY’S OFFER IMMEDIATE DELIVERY 


COLLARO MICROGRAMS 


PORTABLE ALL-ELECTRIC GRAMOPHONE 
Embodying Pick-up ; Self-contained Amplifier ; M/C. Speaker ; Volume and 
In Portable carrying case. Leatherette Covered. in. by in. by 7 in. ; 
£16 16 0 (Plus P.T. £3 14 8). 
ROTHERMEL—Brush Piezo-Crystal Pick-ups, give the real thing in reproduction 
Senior Model—Bakelite Moulded. Streamlined head. 56 
' Model $12. Crystalline finish. 52/6. Post 9d. each. 
ROTHERMEL SAPPHIRE eee ee Plays over 2,000 times 
each. 
GOLDRING Magnetic Pick-ups. 30/7. Post 9d. ; 
RECORD CARRYING CASES. Strong Handle and 2 Clasps. Holds 25 iC in. 
New S-room soiled, 16/6 ; Sunes Plywood for 25 12 in., 36/6. 
ost I/- each. 
Gramophone Soundboxes : Songster 18/4; Goldring ‘Luxus’ 15/4. Post 


HESSY’S, 18/20, Manchester Street, Liverpool 


TH SHOP FOR SLIGHTLY 
USED RECORDS 


We give the best cash and exchange prices. 
Consult us when selling; whole libraries or 


small lots purchased 
THE DRAWDA HALL BOOKSHOP 


33, HIGH STREET, OXFORD 


MAINSPRINGS 


Wholesale Only 


George Emmott (Pawsons) Ltd. 


OXENHOPE, Near KEIGHLEY 


PERFECT 
REPRODUCTION 


ALMOST PERFECT REPRODUCTION of 
gramophone records (about 99% perfect) is 
now possible by using modern high quality 
equipment. 


WE DEMONSTRATE, SUPPLY AND INSTAL 
all makes of high fidelity pick-ups, including 
Lexington, Wilkins & Wright and Connoisseur. 


Also Sound Sales, Trix, B.S.R., and Lexington Ampli- 
fiers; and Warfedale, Sound Sales, Trix, Vitavox 
and Celestion Speakers. 


SERVICE DEPARTMENT; In addition we have a 
well-equipped first-class Service Department for 
repair and service ofRadios, Amplifiers, Speakers 
Pick-ups, and Television Receivers. 


Write for catalogue and full particulars 


WALLACE HEATON LTD. 
126-127 NEW BOND ST., LONDON, W.i 
Telephone : Mayfair 7511 
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_.. Chamber. music” Was originally in- 
tended for home performance with 
a combination of two or “ catia 
instruments, each being of equal 
m importance. Dr. Percy Scholes has 
_. © said ‘that, at its best, chamber music 
an intimacy “ mat comes from 
‘© the impress.on of a cohversation 
among friends.” 
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The following are among the many splendid examples 
to be found in the Columbia catalogue 


Quintet for Clarinet and Strings in A Major (K.58!). Mozart 
REGINALD KELL with the ‘PHILHARMONIA STRING QUARTET 
Quartet in F Major—* Rasoumoffsky ’’, Op. 59, No. I. Beethoven 
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Minuet. . on .. 138 Der Himmel hat eine Thiane 37 
Sound the Trumpet . .. 138 No.1. 
Sweet Nellie, my heart’s delight . 138 Frauenliebe und Leben, Op. 42 151 
To all you ladies now at ad 138 O Ihr Herren, Op. 37, No. 3 151 
Trempe ton Pairl .. 138 Wer machte dich so Krank ? Op. 3 5s No. 11 179 
Yellow Sands 138 
Sévérac, Joseph Marce Déodat de (1873-1921) 
Quilter, Roger (1877) Musical Box .. 51 
Blow, blow thou winter “— 138 
To Daisies °° ° 180 Shostakovitch, Dmitri (1906) 
(5079-1060) Concerto for Piano and Orchestra .. 108 
Before my Window, Op. 26, No. 10 180 
Concerto No. 3 in D minor, Op. 30 19 — ow (1865) 
of Spring, Op. 14, No. 11 165 177 
Lilacs, The, Op. 21, No.5 .. ' 180 
Prelude in G minor, Op. 23, No. 5 65 —— oo (1824-1884) 
Prel ’ artered Bride : 
Ravel, Maurice (1875-1937) Aria: Why should he think 22 
Introduction and Allegro for Harp .. 121 
Tombeau de Couperin: Toccata... 6 Stanford, Sir Charles Villiers bicpateienadll 
The Oak and the Ash 138 
Rawsthorne, Allan (1906) 
Street Corner : Overture 33 Strauss, Eduard (1835-1916) 
Symphonic Studies 118 Bahn frei Polka, Op. 45 134 
Richardson, Clive (1909) Strauss, Johann (1825-1899) 
( based on excerpts from Die 
Melody on the move . 139 
Rimsky-Korsakov, Nicholas (1844-1908) Gipsy Baron: They say love makes the world go 
Tales from Vienna Woods 3 
Rossini, Gioacchino 
Barber of Seville ‘ 107 5 
Gazza Ladra, La: Thieving Magpie Overture 85, 101 Strauss, Richard (186 
4) 
William — March of the —— and - All Souls Da y, Op. 10, No. 8 — 
Don Juan, Op. 20... 120, 179 
— Heldenleben, Op. 40 .. 8 
Ayre 138 | Stravinsky, Igor (1882) , 
Mikl Fire Bird Suite , 149, 163 
1907) 38, 88 Petrouchka Ballet Suite 4 
Rubbra, Edmund (1901) Suk, Joseph (1874-1935) 
Sonata No. 2 for Violin and Piano, Op. 31 136 Four Pieces, Op. 17 .. 125 
Saint-Saéns, Camille (1835-1921) Sullivan, Sir Arthur (1842-1900) 
Havanaise ‘ 80 Patience : Overture 134 
Samson et Dalila : . S’apre per te il mio cor 136 Yeoman of the Guard: Overture 134 
Sarasate, Y Navascuez (1844-1908) Tallis, Thomas (c. 1 507-1585) 
Danses Espagnoles. Romanza Andaluza .. 179 Tallis’s Cannon ve 138 
Scarlatti, Alessandro (1659-1725) Tartini, Giuseppe (1692-1 77°) 
Sonata in A (Longo 45) ‘a 164 Sonata in G minor 164 
Sonata in B flat (Longo 46) 164 Tauber, Richard (1892) 
Schubert, Franz Old Chelsea : Selection 122 
An mein Clavier , 86 
Das Madchen 86 Tchaikovsky, Peter Hlich (1840-1893) 
Quartet in A minor, Op. 26 164 Andante Cantabile from “re arta No. 11 .. 165 
Symphony No. 8 in B minor : * Unfinished ” 48 Casse Noisette Suite .. 134 
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Concerto for Violin in D mn i 35 120, 134 Walkiire : 
Dumka, Op. 59 i 102 Act 3 + 65 
Fifinella ‘ 67 Ride of the Valkyries. Act eos 134 
In the ballroom . 67 
Months, The: Barcarolle > 165 Waldteufel, Emile (1837-1915) 
None but the weary heart, Op. 6, No. 6 22, 64 Waltz based on Offenbach’s Tales of Hoffmann 122 
Piano Concerto No. 1 31 
Sleeping Beauty : Walton, William Turner (1902) 
Extracts .. . 62 Belshazzar’s Feast .. - 95 
Waltz . 64 Concerto for Viola and Orchestra .. 63 
Swan Lake. . «8 Concerto for Violin and Orchestra . 108 
Symphony No. 5 in E minor 80, 119 Henry V: Incidental Music .° 46 
#9; 59 Rest, Sweet Nymphs .. 138 
oye, Geoffrey (1 me Warrack, Guy (1900 
Haunted Ballroom, The 181 Men of ro ta = ‘* Theirs is the Glory ”’ 166 
Verdi, Giuseppe (1813-1901) Weber, Carl Marie F. E. von ( ee 
Forza del Destino, La: Overture 62 Euryanthe: Overture .. 149 
Rigoletto 107 Freischiitz, Der : 
Questa o quella. “Act 1 86 Durch die Walder, durch die Auen eae 
Yon Assassin is my Equal. Act I 102 the Forest,. Act 1, Scene 4 - 151 
Donna é Mobile, La. Actg . 22, 86 Softly Sighs, Recit. and Aria. Act 2, Scene 2. 50 
Traviata, La .. 107 Oberon: Ocean thou mighty Monster. Act 2 180 
Addio del Passato. Act 3 86 Ruler of the Spirits : Overture , 32 
Complete recording. 137 | Williams, Ralph Vaughan (1872) 
Vulpius, Melchior (1560-1615) — Bright is the Ring of Words, from “ et of 
Strife is o’er, The 138 Travel.” (R. L. Stevenson) 86 
Fantasia on a Theme by Tallis 101 
Wagner, Richard (1813-1883) Job: A Masque for Dancing. . 3 
Lohengrin: Prelude. Acti .. 133 Orpheus with his Lute 138 
Elsa’s Dream. Acti... 165 Suite for Pipes ‘ 138 
Das siisse lied verhalt. Act 3, Scene 2 180 Vagabond, The, from “ Songs of Travel.” — L. 
— ich —— schén hatte dich gesehen. Act Stevenson) 86 
180 Wither’s Rocking Hymn 138 
Ach? konnt’ ich deiner werth erscheinen. Act 
' uch kleine Dinge .. 50 
ee was muss - horen ! ‘Act 3 € 2 - Und willst du deinen Liebsten sterben schen : ? 50 
Meistersinger, Die: Wahn Monolog. Act 3 . 102 Wright, Denis 
ee E ij <n Greeting. Act2 . 165 Overture for an Epic Occasion 8 
Wolfram’s Entry. Act 3, Scene 1 I Youll (16th-17th century) 
O Star of Eve, Act 3, Scene 2.. I Of Sweet and Dainty Flowers 138 
SONGS (See also pages 14—17) 
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Abide with me (Liddle) 103 Holy City, The (Adams) 137 Oft in the Stilly Night. . iv - I 
Adoremus , 138 How Lovely are Thy Dwellings (Liddle) 103 Old Man River te -- 
All People that on Earth do Dwell . 138 I Live not where I Love... 7 67 Open the Door Softly 0% a 21 
Always (Leslie-Smith). . T’ll Walk Beside You .. .. Parted (Tosti) 
As I Walked with my New Love 181 Invitation au Voyage, L’ (Duparc) . 67 Patapan 138 
Auld Hoose, The 103 Just Been Wond’ring Perfect Day, A (Carrie Jacobs Bond) 152 
Bestaire, Le (Poulenc) 34 Kend 8 Praise to the Lord 138 
Bright was the Day .. 139 
Cracifixi Kerry Dance (Molloy) 166, 182 Strange Music 8 
Lark in the Clear Air - aman 166 Three Loves (Grieg) . 8 
Down the Glenside . 2 Lord’s Prayer, The .. 182 Torna a Surriento (Come back to 
e (Massenct) 22 Macushla. Sorrento) .. .. 140 
ay Love Lilt enn y raser emory is sie - 7 oel Coward is & 
Fairy’s Love Song (Kennedy Fraser) 66 Montparnasse ( Poulenc) .. 34 
Falling Asleep . 181 Nazareth (Gounod) . w 
Habbeit Mish 67 © Come All Ye Faithful (Gounod) 87 
Herdmaiden’s Song (arr. Roberton) 67 O del mio amato ben ( meek: .. 66 » 
His Excellency Regrets (Noel Coward) 139 O Salutaris_... .. 298 Your Hand in Mine. . > 
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His Majesty King George VI 139 


Adlam, Buzz and his Orchestra 153 
Adelphi Theatre an cond. 


Prentice . | 
Akers, Harry (cond. ) - .. 88 
Alexander, Van, Octet .. 153 


Allen, Henry ‘‘ Red” and his 
Orchestra with J. C. Higgin- 
botham . . 168 

Ambrose and his Orchestra 398, 68, 140, 


153, 1 166, 182 
Andrews Sisters (voc.) 


22, 37, 87, 103, 
139, 166, 182 
Ansermet, Ernest (cond.) 4, 163 
Armbruster, Robert (cond.) se 8 
Armstrong, Louis (trumpet) with 
Ella Fitzgerald . 
Armstrong, Louis and his Orchestra I he 


Arrau, Claudio (piano) .. 149 
Astaire, Fred (voc.) 
Autry, Gene (voc.) 
Avis, Marjorie (voc.) - .. 103 


B.B.C. Chorus, cond. Woodgate 67 
B.B.C. Symphony Orchestra, cond. 
Boult 


3,81 
B.B.C. Theatre Orchestra, cond. 


Robinson 
Baillie, Isobel (sop.) 66, 84, 130, 180 
Baker, George (voc.) 
Baker, Kenny (voc.) 
Ball Eric (cond.) .. .. £39 
Balsam, Artur (piano) .. 279 


Barbirolli, John (cond.) 107, 114, 133; 


149 

Barnet, Charlie and his Orchestra 38, 

70, 88, 90, 124 

Barriteau, Carl and his Orchestra 88 
Bartlett, Ethel and Rae Robertson 

(Two pianos) 135 

Barton, Phil and the Satisfiers (voc.) 38 

Basie, Count and his Orchestra 8, 37, 


70, 167 

Batey, Elizabeth (voc.) .. ls 

Baum, Kurt (tenor) 
Bechet, Sidney and his New 

Orleans Feetwarmers .. 7 7 

Beecham, Sir Thomas (cond.) 19, 62, 

118, 133, 177 

Beer, Sidney (cond.) 49, 120 

Beinum, Van (cond.) 20, 101 


Bellezza, Vincenzo (cond.) 
Beneke, Tex with the Glenn Miller 


Orchestra se 68, 122, 153 
Bernac, Pierre (bar.) +34 67 
Binci, Mario (tenor) 


Bjérling, Jussi (tenor) .. 6 
Black Dyke Mills Band .. 


Bonn, Issy (voc.) .. 988, 139, 152, 182 


Booth, Webster (tenor) 50, 67, 87, 103, 
122, 152, 181 

Orchestra, 
5s 134 


Boston Promenade 
cond, Fiedler 
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Boston Symphony Orchestra, 
cond. Koussevitsky  .. 1, 81 
Boswell, Connie (voc.) 87, 182 


Boult, Sir Adrian (cond.) 
Bradley, Josephine and her Ball- 
room Orchestra 23, 39, 68, 88, 104, 
140, 153, 166, 182 
Brailowsky, Alexander (piano) .. 179 
Braithwaite, Warwick (cond.) 67, 102, 


165 
Breeze, Alan (voc.) | 
Breisach, Paul (cond.) .. 
Brighouse and Rastrick Band, 
cond. Ball 
Bronkhurst, Henry (piano) — 
Brooker, Harry (guitar) . 23, 51 
Brooks, Randy and his Orchestra 104, 
152, 154 
Brown, Marjorie (piano) .. 104 
Browne, Sam (voc.) 87, 88 


Burke, Sonny and his Orchestra 52 
Busch, Quartet .. 51 
Byfield, Jack and his Orchestra 98, 51 
Camarata, Salvador .. 35, 88, 152 
Cameron, Basil (cond.) 44, 49; 595 64, 
102, 120, 134 


Campbell, Billie (voc.) .. 
Campoli, Alfred (violin) — 
Caniglia, Maria (sop.)_ .. 164 
Carle, Frankie and his Orchestra 68, 

140, 152 
Carmichael, Hoagy (voc.) 
Carosio, Margherita (sop.) 86, 120 
Carpenter, Paul (voc.) .. 24, 166 
Carr, Carole (voc. 
Carr, Rita (voc.) 52 
Casa Loma Orchestra... 
Casals, Pau (violoncello) 
Case, Russ and his Orchestra 8, 87 
Castle, Ray (piano) 
Catley, Gwen (sop.) 165 


Cavall, Jean (voc.) 8, 97, 51; 88, 122, 
140, 166, 182 
Cavallaro, Carmen (piano) 22, 39, 182 
—— Cheerful Charlie and his 
; 103, 139, 152 
Cit, Birmingham Orchestra, 
cond. Weldon on 63, 119 
and Dr. G. D. Cunningham 


(organ) .. 

and Cyril Smith (piano) .. 179 
Clair, Sylvie Saint (voc.) on ve 
Cleghorn, Arthur (flute) .. 
Coates, Eric (cond.) 
Cockerill, John (harp) . rat 


Cohen, Harriet and the Phil- 
harmonia Orch., cond. Siisskind 1179 
Collingwood, Lawrence (cond.).. 150 
Como, Perry (voc.) 8, 88, 103, 122, 
140, 152, 182 

Concertgebouw Orchestra of 
Amsterdam, cond. Beinum .. 20 
Connor, Edric (voc.) 88, 152, 182 
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Conti, Gino (bass) 

Conway, Steve (voc.) 38, 51, 88, 122, 

152 

Cotton, Billy and his Band = 23, 51, 88, 

122, 152 

Coward, Noel (voc.) 139 

Crosby, Bing (voc.) “22, 37, 68, 88, 

103, 139, 152, 166, 182 

Crosby, Bob and his Bobcats .. 69 

and his Orchestra .. .. 166 

Cross, Joan (sop.) 150 
Cunningham, Dr. G. D. (organ) 
and the City of Birmingham 

Orchestra, cond. Weldon 39 
Czech Philharmonic 

cond. Kubelik .. ee 178 

Daniels, Joe and his Hotshots 52; 

88, 122, 153 


Davidson, Harry and his Orchestra 2 Bs 
52, 68, 87, a 139, 152, 181 
Davis, Beryl (voc. ) . 88, 103, 166 
Davis, W. E. (piano) i .. 103 
Dawn, Julie (voc.) - 5 
Dawson, Herbert (organ) 103, 137 
Dean, Allan (voc.) 38 
Denis, Johnny and his Novelty 
Quartet 23, 140, 153 
Dennis, Denny (voc.) . 38, 103, 152 


Desmond, Astra (cont.) .. .. 
Detroit Symphony 
cond. Krueger .. .. 149 


Dixon, Reginald (organ) 
Dobrowen, Issay (cond.) 46, 62, 178 
Dorsey, Jimmy and his Orch 


124, 153, 166, 182 
Dorsey, Tommy and his Orchestra 24, 


140 
Douglas, Sally (voc.) 22, 52, 68 
Eddy, Nelson (bar.) _.. 8, 22, 87 
Edge, Pedro (flute) .. 122 
Edwards, Ben and his Music .. 139 


Eldridge, Roy and his Orchestra35, 89 
Ellington, Duke and his Orchestra 35, 
53, 168 
Ellis, Vivian (piano) ae 
Fagan, Gideon (cond.) .. 
Fairey Aviation Works Band, cond. 
Mortimer 
Feather, Leonard and his ‘Esquire’ 
All-Americans .. 124 
Felipe, Don and his Cuban Cabal- 
leros : 140, 153, 166 
Fenner, Andrew (org an) . seca 
Fenoulhet, Paul and the Sky- 
rockets Dance Orchestra 9, 22, 39; 
52, 68, 88, 104, 122, 140, 153» 182 
Ferber, Albert (piano) ei 150 


8, 173 


Ferrier, Kathleen (contr.) ‘21, 120 
Fiedler, Arthur (cond.) 5, 134 
Field, Sid (voc.) 88 


Fields, Gracie (sop. ) 162 
Fistoulari, Anatole (cond. ) 5s 49s 59 
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Fitzgerald, Ella (voc.) 103, 152, 154 
and Louis (voc.) 69 


Flagstad, Kirsten (sop.) . .. 1680 
Fletcher, Dusty (voc.) .. 
Formby, George (voc.) 88, 103 
Forrest, Helen (voc.) 38, 88, 166 


Four Ramblers, The (voc.) 103, 140, 182 


Fournier, Pierre (violoncello) .. 150 


Fox, Roy and his Band go, 153, 166, 
182 

i Slim, 184 
Galliera, Alceo (cond.) 32, 63 
Garland, Judy (voc.) : 22 
Gendron, Maurice (violoncello) . 101 


Geraldo and his Orchestra _ 9g, 22, 38, 

52, 88, 122, 140, 153, 166, 182 

Geraldo Strings .. va 52, 68 

Gheel, Henry (cond.) .. 
Gibbons, Carroll with the Savoy 

Orpheans 9, 22, 38, 52, 104, 122, 141 

Gigli, Beniamino (tenor) 66, 136, 150 


180 

Gilbert, Olive (voc.) - .. €8 

Giusti, Blando (tenor) .. 137 
Glasgow Orpheus Choir, cond. 

Roberton 67, 180 


Glen, Sandy, and his Orchestra... 10 
Godolphin and Latymer School 
Choir... .. 103 
Goehr, Walter (cond.) 51, 139 
Gonella, Nat, and his Georgians 88, 104 
Goodman, Benny, and his Orches- 
tra 53, 90,1 
and his Quartet yr 
and his Quintet .. 
and his Sextet 7, 24, 37, 53, 79, 
124, 141, 


Goossens, Léon (oboe) 
Gordon, Noel (voc.) .. 22 
Grainger, Percy (piano) .. 7” 6 
Grant, Archie (tenor) 
Graves, Peter (voc.) .. 
Green, Paula (voc.) 52 
Gray, Glen, and the Casa Loma 
Orchestra 153 
Gritten, Elaine (cond. orga 
Gritton, Eric (piano) - .. 164 
Groves, Olive (voc.) 
Grumiaux, Arthur (violin) -. 64 
Guerrini, Adriana (sop.) . .. 


Haendel, Ida (violin) and the 
National Symphony Orches- 
tra, cond. Cameron 120, 134 
Hagen, Earle and his Orchestra . 68 
Hallé Orchestra, cond. Barbirolli_ 101, 
118, 133, 149 
Hamilton-Smith, Janet (sop.) .. 8 
Hammond, Joan (sop.) 22, 50, 165 
and the Philharmonia Orches- 
tra, cond. Tausky 
Hampton, Lionel and his Orches- 


tra 7, 69, 54 183 
and his Quartet .. 89 
Hargreaves, John (bar.) . ‘8, 165 
Harris, Doreen (voc.) 22, 52, 88 
Harrison, Eric (piano) .. 


Hayes, Harry and his Band 90, 168 
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Haymes, Dick (voc.) 38, 68, 88, 166 

Heath, Ted, and his Music 24, 88, 105, 

140, 153, 183 

Heifetz, Jascha (violin) 88, 168 
Henry, Tom with the Tomboys 

(voc.)  . .. 22, 68, 103, 152 
Herman, Woody, and his Orchestra 

25, 68, 90, 124, 140, 142, 183 


and his Woodchoppers with 

Red Norvo 
Herth, Milt, Trio . 88, 152 

Heywood, Eddie and his Orches- 
tra .. 103, 153, 166, 182 
Higginbotham, 5. G. .. 168 
Hill, Helen (sop.) .. 68 
Holland, Peanuts (voc.) . .. £24 
Horowitz, Vladimir (piano) 102 
Hotter, Hans (bar.) 179 

Huddersfield Choral Society, cond. 
Bardgett . &4 
Huder, Maria (mezzo. sop. 


Hungarian Quartet 
Hutchinson, Leslie (voc.) 8, 38, 68, 
140, 182 
Infantino, Luigi (tenor) 86, 137 
Inglez, Roberto, and his Orchestra 
8, 38, 51, 68, 88, 122, 140, 153; 
165, 182 
Ink Spots, The (voc.) . 87, 122, 182 
International String Quartet .. 25 
Irving, Ernest (cond.) .. 
Irwin, Robert (bar.) 86, 125 


Jakeway, A. L. (cond.) . —— 
James, Dick (voc.) 22, 38, 52. 68 
James, Eric (piano) 87 
James, Harry and his Orchestra 8, 525 

68, 90, 104, 142, 183 
James, Inez (voc.) - — 


Janssen, Herbert (bar.) I, 65, 102 
Jesters, The (voc.) .. 22, 68, 152 
Johnson, Bunk, and his New 
Orleans Band .. .. 
Johnston, James (tenor) .. 22, 84 
Jolson, Al (voc.) 152, 182 
Jones, Howard (voc.) 9, 22, 38 


Jones, Spike, and his City Slickers 52, 
68, 88, > 440, 153 182 


Jones, Trefor (voc.) 122 
Jorda, Enrique (cond.) .. 135 
Jordan, Louis and his Tympany 
Five 183 
Kallen, Kitty ). 
Karajan, Herbert von (cond. ) .. 149 
Kay, Harry (voc.) .. & 
Kell, Reginald (clarinet) 
Ken ‘Lane Singers, The .. 
Kimber, Billy (concertina) £25 
Kletzki, Paul (cond.) 91, 119 
Koromzay, Zenes . 
Kostelanetz, André (cond. ) 64, 165 
and his Orchestra 8, 38, 103, 122, 
139, 181 
Koussevitsky, Serge (cond.) 1, 81 
Knight, Evelyn (voc.) 22, 152 
Kreuger, Carl (cond.) .. «149 
Krupa, Gene and his Orchestra .. 167 
Kubelik, Rafael (cond.) .. 


PAGE 
Lambert, Constance (cond.) 4, 33; 
48, 59, 63, 82, 118, 119 

Lawrence, Marjorie (sop.) 151, 165 
Layton, Turner (voc.) 22, 37, 51, 68, 
88, 103, 140, 182 

Leach, Jimmy, and his New Organ- 

olians , -» 23, 68, 88, 122, 153 
Leader, Harry, and his Orchestra 88, 


103, 104 

Lee, Benny (voc.) 8 
Lee, Jane (voc.) .. és .. 68 
Léner String Quartet... 
Lenner, Anne (voc.) 36 
Lester, Harry, and his Hayseeds 104; 140, 
182 

Levy, Louis, and his Orchestra 139, 152, 
166 

Lewi, Cantor Wolf (tenor) 
Lewis Archie (voc.) 52, 68, 140 
Lichtegg, Max (tenor) .. 


Lipatti, Dinu (piano) 
Liter, Monia (piano) 38, 68, 88 
Liverpool Philharmonic Orchestra, 

cond. Sargent 48, 84, 134, 138 
Lombardo, Guy and his Orchestra 


22, 153 
and his Royal Canadians .. 23 
and his Trio .. 


London Philharmonic Oechesten, 


cond. Ansermet. . 4, 149, 163 
cond. Beecham .. - 19, 62 
cond. Beinum .. 
cond. Cameron .. 49, 59, 64 
cond. de Sabata. . 83, 134 
cond. Rank] ... 
cond. Sargent .. .. 134 
London Symphony Orchestra, 
cond. Coates 


.. 68 
cond. Mathieson 83, 166, 181 
cond. Sargent with Kathleen 


Ferrier 
Long, Kathleen (piano) . .. 164 
Loss, Joe and his Orchestra 9, 22, 38, 


88, 104, 122, 140; 182 
Lowery, Fred (voc.) - 68 
Lundy, Doreen (voc.) 9. 22, 52 
Lympany, Moura (piano) — 


MacDonald, Jeanette (voc.) 87, 182 
MacEwan, Sydney (tenor) i 1 
Malcuzynski (piano) ; 121, 164 
Malko, Nicolai (cond.) .. 
Malvin, Artie (voc.) 68 
Manone, Wingie, and his Orchestra 53 
Mantovani and his Orchestra 23, 38, 

68, 122, 139 152, 181 
Marlow, Rita (voc.) : 68 
Martin, David (violin) .. 
Martin, Freddy and his Orchestra 140 
Martin, Mary (voc.) 


Mathieson, Muir (cond.) 83, 166, 181 
Mayfair Orchestra, cond. Goehr 51, 


122, 139 
McCormack, John (tenor) 99; 1155 
169, 187, 
McHarg, Scotty (voc.) 88, 140 
McHugh, John (tenor) 67, 166 
Medtner, Nicholas (piano) .. 196 
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Meissner, Zip, Dixieland Band .. 168 
Melachrino, George, and his Or- 

chestra, cond. Tauber 


Melachrino Orchestra, cond. 
Melachrino 103, 122, 139, 165, 181 

Mendelssohn, Felix, and his 
Hawaiian Serenaders 23, 51, 68, 122 
140, 181 
Menuhin, Yehudi 
Merrall, Val (voc.) .. 
Merry, Macs, The (voc. ) 139 

Metropolitan Opera Orchestra, 
cond. Breisach .. .. 102 
vocal ensemble .. 65 
Metronome All-Star Band 


Miles, Maurice (cond.) .. 
Mills Brothers, The (voc.) 38, 87, oo 
166, 182 
Milstein, Nathan (violin). . 79 
Moiseiwitsch, Benno (piano) 6, 118 
Monroe, Vaughn, and his Orches- 
tra “ 88, 122, 140, 153, 182 
Moore, Gerald (piano) 21, 22, 50, 65, 
68, 122, 153 
Moreton, Ivor and Dave Kaye &, 29, 
51, 68, 88, 122, 153 
Morgan, Russ, and his Orchestra 103 
Mortimer, Harry (cond.).. 8 


(trumpet) 
Morton, Maureen (voc.) . 9, §2 
Morton, Peter (voc.) 9 
Moskowsky, Alexandre .. —— 
Munn, Billy (piano) 


N.B.C. Symphony Orchestra, 
cond. Toscanini. . 62, 84, 101, 133 

Nash, Heddle (tenor) 

National Symphony Orchestra, 
cond. Beer ‘ .. 120 

and Moura Lympany 49 

cond. Cameron _with Ida 
Haendel 


120, 134 
cond. Fistoulari 5 49s 59 
cond. és 135 
cond. Unger... 5 

Natzke, Oscar (bass) - 165 

Neel, Boyd (cond.) 60, 83, 120 


Neel, Boyd, String Orchestra, cond. 

Neel 83, 120 
Neveu, Ginette (violin) 121, 179 
Neveu, Jean (piano) 
Newell, Raymond (voc.) .. 52 
Newton, Ivor (piano) ' 151, 165 
Noble, Dennis (bar.) with the 

Hallé Orchestra, cond. Braith- 

waite 102 

with the Liverpool “Philhar- 


monic cond. 

Cameron .. 102 
Nordberg, Herman von, (piano) 179 
Norvo, Red (vib.) 167 
O’Shea, Tessie (voc.) .. 
Ord, Boris (harpsichord) —— 


Organ, the Dance Band and Me 8 

Ormandy, Eugene (cond.) 133, 180 

Palace Theatre Symphony 
Orchestra, cond. Fagan 

Palmer, Eric (voc.) 


PAGE 

Palotai, Vilmos_ .. 65 
Parnell, Jack (voc.) ius 88 
and his Quartet 24; 89, 106 


Parry, Harry, and his Radio Sextet 53 
and his Sextet 25, 37 154 
Patane, Franco (cond.) 86, 120 


Paul, Les, and his Trio 70, 139, 166 
Paulette Sisters (voc.) & 
Penrose, Billy, Quartet .. 
Philadelphia Orchestra, cond. 
Ormandy 133, 180 
cond. Walter . 82 


Philharmonia Orchestra, cond. 


Braithwaite 67, 165 
cond. Collingwood . — 
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